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W.B. Yeats as a symbolist
AkceHoBa AHHa BnaguMupoBHa
AcnimpanTka MOCKOBCKOIO rocyjapcTBeHHOTO yHHBepcuTeTa umenu M.B. JIomoHoCOBa,
Mocksa, Poccus

Yeats’ early work is usually seen as a late development of Romanticism: it would be
quite surprising if it were not. He was born in 1865, only thirty-eight years after the death of
William Blake. Yeats’ view of Blake was conditioned by the late nineteenth-century emphasis
on lyric intensity and on the poetic characteristics required to achieve it: symbolism and
musicality. It should be mentioned here that Verlaine's recommendation in his «Art poetique» of
suggestive musicality, and Mallarme's in «Crise de vers» of a technique of symbolic suggestion,
influenced greatly on Yeats' most truly symbolist volume The Wind among the Reeds (1899).
This book, perhaps the one symbolist masterpiece in the English language, for quite a long time
was overshadowed by the anti-Romantic battles of Anglo-American modernism. The Wind
among the Reeds reveals a ruthless concentration of purpose and means, and a unique richness
and complexity of effect.

One of the finest poems in this volume is «The Song of Wandering Aengus». The poem
has more precision and is less vague in its effect that all the other poems in this volume.

The poem’s meter is similar to the one used in ballads, double-ballad. The rhyme
scheme of the poem is the following ABABCDCD. The anaphoric repetition of the conjunction
and in the middle of the first and the third stanzas creates a melodious sounding of the whole
poem.

On the semantic level of our analysis we may single out some inherently connotative
attributive word combinations (expressive-emotional-evaluative connotations): the hazel wood,
hazel wand, brightening air, dappled grass. Adjectives in such word combinations function as
intensifiers. The inherently connotative word combinations also function as means of
foregrounding: they create an abstract narrative plane.

The concept of love in this poem is described both: by means of metaphors and
symbols. Yeats uses the metaphors of a «little silver trout» and «the fire aflame» to represents
physical love, and «glimmering girly, «silver applesy and «golden apples» for ephemeral,
spiritual love, that the speaker desires. We may even claim that in the given adherently
connotative word combinations the extension of the meaning of the words from literal to
figurative is the one usually associated with symbolism. The words here, initially used in their
transferred meaning by way of analogy, have reached their ultimate abstraction, thus becoming
symbols.

The setting for the initial event is beside a stream in the twilight of dawn. Aengus is
thus positioned both at a physical and a temporal boundary, and traditionally, both in Celtic and
other folklores, boundaries could function like cracks or openings through which the
supernatural could intervene. Since Aengus is fishing with «a hazel wand», and hazel is a
magical wood in Celtic tradition, he could be said to be asking for something magical to occur —
something which will answer to the «fire» of desire in his head. The fairy woman who then
appears is that answer, the ideal woman of his dreams. When he finds her, in a land beyond time,
he will bring together the alienated polarities of feminine and masculine, lunar and solar,
plucking «The silver apples of the moon, | The golden apples of the sun». These are the cosmic
polarities around which the whole universe is structured, the Night and Day of the world of time.

The poem also offers an evocative picture of the uncertainty of twilight by bringing
together in one impressionist image the flickering of the stars and the flickering of moths: «when
white moths were on the wing, | And moth-like stars were flickering out». It picks up the word
«flickering» and makes music by echoing it with «glimmering» and «brightening». Sounds, too,
could be said to flicker: «something rustled on the floor». The final stanza picks up the idea of
flickering in the image of «dappled grass», intensifying it musically by an internal rhyme with
«applesy.
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The noun «wand» (cut and peeled a hazel wand) in the above analyzed poem becomes
the symbol of something mysterious and enigmatic.

Both in magical ritual and in poetry symbols allow us to evoke the «great mind and
great memory». Yeats, then, was a magician, and it is not misleading to claim that his poems are
magical.

Much of Yeats’ early poetry displays a comparable complexity. The poet did not see
any essential difference between the symbols of poetry and those used in magical rituals: this is
made absolutely clear in his essays on «Magic» and on «The Symbolism of Poetry».

Being a symbolist by his nature, Yeats lived with symbols; his imagination was, in
truth, the second-sight of his mind. At that point, we should understand that a symbolist stands in
some danger here: he lives with symbols as the nature lives with facts. At some point a poet
might stop seeing symbols in facts, and confuse facts with symbols, thus complicating the
understanding of the whole image. Yeats does not always sing of things of beauty and mystery as
the things of beauty and mystery are best sung, so that people may understand; but rather
beautiful, bewitching, incomprehensible formulae. Most of his works are added, however, with
notes, that in a way decipher the meaning of some of his poems.

We come up with the conclusion that the above mentioned volume contains simple,
ballad style poems, which are, however, far from the style of his first poems, that he had copied
mainly from the folk art of Ireland. Yeats continued to move farther in the direction of a «pure»
poetry, neglecting the fact that he was becoming unintelligible to the young men who had been
in his thought. His poetry was becoming more and more symbolist, and sometimes completely
incomprehensible.

O peayKuuu aHIJIMHACKHUX IJIACHBIX B fI3bIKE M pe4n
Awmenuna Exareprna KoHcTaHTMHOBHA
AcnimpanTka MOCKOBCKOIO rocyjapcTBEHHOTO yHUBepcuTeTa umenu M.B. JIomoHoCOBa,
Mocksa, Poccns

B TpaguuuoHHOM MOHMMaHUU TEPMUH «PEAYKLHS» OTHOCUTCS K M3MEHEHUSM IJIACHBIX
3BYKOB B 0e3yAapHOM IoJiokeHUU. COKpalleHHe AIUTEIbHOCTH MPUBOJUT K KOJIUYECTBEHHOMN
pPeAyKIIMU TIACHOTO, yTpaTa YeTKOCTH TeMOpa — K KAa4eCTBEHHOUW peaykuuu. B aHrimiickom
S3bIKE KAaueCTBEHHAas pEIYyKIMs TIJacHOro B Oe3yJapHON MO3MLMKM HOCHUT BapHATUBHBII
xapakrep: (oHeMa MOXKET ObITh MpeCTaBiIeHa HEUTPAJIbHBIM 3BYKOM I1IBA UJIM TaK Ha3bIBa€MbIM
MoJIycnabbIM IJIacHbIM (semi-weak vowel) — 4acTMUHO peayLUMpPOBAHHBIM 3BYKOM, IO CBOUM
TeMOpaJIbHBIM XapaKTEPUCTUKAM HANOMHUHAIOIIMM ATAJOHHBIN yaapHbI BapuaHt [Vassilyev:
216-217].

[locnennue 3kcrniepuMeHTAIbBHO-POHETHUYECKHE HCCIEIOBAaHUS OCOOCHHOCTEHM yIapHOIro
BOKQJIM3Ma B aHIJIMMCKOM Pa3rOBOPHOM PEYM IMOKA3AJIM, YTO TJIACHBIE B YIAPHOM MO3ULIUH TAKXKE
[IPETEPIEBAIOT  3HAUYMUTEIbHBIE KAaYECTBEHHO-KOJIMYECTBEHHbIE H3MeHeHus. [lpu  3ToM
KayeCTBEHHAasl PEIyKIMs yJapHbIX IVIACHBIX MPOSIBJIAETCS B OCIA0JIEHUHU CBOMCTB TJlacCHOrO 0e3
repexo/ia B «11Ba-00pa3Hblil» 3BYK.

[IpunsaTo paznuyarh (OHOJIOTHMYECKYI0 U (OHETHUECKYI0 PEAYKLHIO — DPEIyKLIHUIO B
a3bIke U B peun. DoHOJIOruYecKasi peayKius onpenenser (GoHEeTHUECKUil OOJIMK CI0BA B SI3BIKE,
MMEEeT CTaTyC HOPMBI M 3aKpeIljieHa B MPOU3HOCUTEIBHBIX clI0BapsaX. OcoOyro CI0KHOCTb AJIs
MHOCTPAHIIEB, OCBAaMBAIOLIMX AHIJIMICKOE MPOU3HOILIEHUE, MpeiCTaBiIseT (OoHEeTUYecKas
peAyKUHUs TJacHBbIX, BO3HUKAWOIIAs B pe4Yd B pe3yJabTaTe BO3JCHUCTBUS psAla HUHTpa- HU
SKCTPATMHIBUCTHUECKUX (akTopoB. Crenyer yTOYHUTh, OJHAKO, YTO IMOJ CTYJCHTaMH-
MHOCTpaHI[aMH B JIaHHOM CJydae MO0Jpa3yMeBaroTcsi Oyaymue (uiaosiord, NEpeBOAUYUKH U
MIPernoaBaTeNId AHIVIMMCKOIO s3bIKa — T€, KTO B CBOEM peud NpHU3BaHbl JEMOHCTPUPOBATH
«performance of high acceptability».

[To muenuto A.b. Muminna, MHOTHE OIIMOKH B @HTJIMHCKOM PeYd MHOCTPAHIIEB BbI3BAHBI
OLIMOOYHBIM TPEJCTABIEHUEM O TOM, «YTO JIy4ylle YpPEe3MEpPHO BBLACIUTH, YEM H3JIMILIHE
penyuupoBatby [Mumun: 79]. OTcyTcTBHE peAyIIMPOBAHHBIX IJIACHBIX B PEYH J€JIA€T BCE CIIOTH
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yIapHBIMM, pa3pyllias XapaKTEepHbINA A aHTJIMICKOrO si3blKa PUTM, OCHOBAHHBIM Ha pa3HHIIE
MEXIy CWJIBbHBIMH U cla0bbiMu cioramu (prominence-based rhythm — tepmun [Ix. JIoitepa).
Bo3snukaer addexr «cmmradbuyeckoro putmay (syllable-stressed rhythm — repmun K. Ilaiika),
XapaKTEePHOTO JUIsl TAKUX SI3bIKOB, KaK MCIIAHCKUM, PpaHIly3CKUM, HO HE aHTJTUICKUI.

TenaeHMs K M30XPOHHOCTH PUTMHUYECKUX TPy, SBISAIOLIASACS €lIe OJHOU
OCOOEHHOCTBIO AHTJIMIICKOTO pUTMA, B 3HAUUTENIHOM cTereHu Oa3upyercss Ha TeMIIOPaJIbHBIX
xapakTepucTukax riacHbiX. [lo 3amewanuro B.B. IloTtamoBa, «uisl aHIVIMKACKOTO SI3bIKA
XapakTepHa TEHJAEHLHUS K BO3MOXKHOMY «CXKAaTHIO» CJOBa M CJIOBOCOYETaHMsI 3a CYET
COKpalleHUs1 Oe3yJapHbIX CJIIOTOB. JTO MPUBOJUT K PABHOMEPHOCTU PUTMA, €r0 U30XPOHHOCTH
[[Toramos: 228].

3HaueHue penyKIUH TJIACHBIX Uil aJeKBaTHOTO IIOHMMAHUS W BOCHPUATHUS peUH
MOAYEPKUBAETCSI MHOTMMHU 3apy0exHbIMU (poHeTHcTamu, BKIto4ast A. I'mmcona, I1. Poyua u /1.
BaH beprema. OHH CUMTalOT MNPOU3HOLIEHHE, B KOTOPOM CJIOBa HE pEAyUUpYIOTCS U
IIPOU3HOCATCS B MOJIHON (hopMe, HEECTECTBEHHBIM U HACTOSITENIbHO PEKOMEHIYIOT HHOCTPAHIIaM
n3z0erarb ero. 37eCh yMECTHO IPHUBECTU Clydail M3 JKM3HM, paccKa3aHHbI HaM OJHUM U3
npenojaBatenei ¢unonorudyeckoro axynbrera MI'Y. AMepuKaHIIbl, YCIIbIIIAB, KaK PYCCKUE
THIATEJIbHO «BBINEBAIOT» AHIVIMHMCKHE NU(TOHTH, UTHOPUPYS HpaBWIIa PENyKIUH, YAUBWINUCH:
«YTto onu nemarot? OHU Beapb HE B TeaTpe!».

Benymas ponb npu HM3y4eHHH OCOOEHHOCTEHM AaHIJIMIICKOTO MPOM3HOILEHHS B pyclie
KOTHUTHBHOW CHUJUIaOMKU — HampaBieHus, paspaboranHoro mnpod. C.B. JleueBoil u ycnemHo
pa3BHBalOIIEerocs Ha Kadeape aHIIIMHCKOro sI3bIKO3HaHUs (usosorndyeckoro ¢akynprera MI'Y,
OTBOJUTCSI YAapHBIM INIacHbIM. M 3TO chpaBemInBO, MOCKOJIbKY MMEHHO yJapHbIE TJacHbIE
SBJIIOTCSI HOCUTEJISIMU MIPOCOANYECKON MH(GOpMaluu U OMOPHBIMU TOYKAMHU MPU BOCHPHUSITHU
putma. OgHAaKO cTeneHb BBIJEIIEHHOCTH YIApHOTO TIJIAaCHOIO BO3MOKHO OIIEHHTH TOJIKO Ha
(done 6e3ymapuoro. BeipazurensHocTs peun, 1o cnoBam H.M. JKunkuHa, «COCTOUT HE B TOM, 4TO
YIapHBINA CIIOT JeNaeTcsl CuiibHee, Kak Obl BHIKDUKMBAETCS, a B TOM, YTO OCTaBasiCh IOYTHU Ha
CpPEHEM YpPOBHE, OH BBIIEISECTCS B PE3y/bTaTe€ 3HAUUTEIBHOTO OCIAOIEHUS JPYTHX CIOTOBY»
[Kunkun: 260]. Tonbko KOHTpacT MEXIy YAApHBIMHM M O€3yJapHBIMH CIIOTaMU IO
BBIJIEJIEHHOCTH BO (hpa3e MpHUBOJIUT K WICHEHHUIO ee Ha purMmuyeckue rpymnmnsl [[loramos: 228].
CnenoBarenbHO, peIyLUPOBATh IIACHBIE TAK)KE HEOOXO0IMMO, KaK BBIJIENSTh UX.

HelitpaneHOCTh NMpOU3HOLIEHUS, MpU3HAHHAs Ha (uiojorndeckoMm Qakyinprere MIY
KOHEUHOH IENbI0 MPAKTUYECKUX 3aHATUUA MO aHTJIMMCKOW (poHETHKe B Tpymmax (UiIoJI0TrOB-
aHTJIMCTOB, OYEBHUJHO, HEBO3MOXKHAa 0€3 BBIPAOOTKM y YydalIUXCSd HABBIKOB 3(PQPEKTUBHOTO
peAyLPOBaHUS TJIACHBIX.

HecmoTpss Ha OTHOCUTENIBHYIO H3Yy4EHHOCTh HMHTEPECYIOLIEro Hac BOIpOCa,
CYLIECTBYIOIIME YUEOHUKHU U yueOHble ocoOus 1o (OHETHKE aHTJIMHCKOTO S3bIKa, KaK IPaBUJIo,
OTPaHUYMBAIOTCSA CAMbIMU OOLIMMH 3aMEUYaHUSAMH O PEIYKIIHUU TJIACHBIX WJIM BOBCE 0OXOMST 3TO
sBJIEHUE CTOpOHOW. [IpaBuna peaykuMM B aHIJIMHCKOM S3bIKE HAa CETOAHSAIIHUA JE€Hb, B
CYLIHOCTH, HCYEPHBIBAIOTCS IMPAaBUJIOM IO3ULMOHHOW JOJATOTHL. PurMmMumyeckas cxema
(OHETHYECKOT0 CJIOBa, XapakTepHas AJIs aHTJIUICKOTo si3blka (M HETUIUYHAS UL PYCCKOTO
s3plka — 21312), He MOXKET JaTh ydaluluMCsl PeajibHOTO IPEACTaBIEHUS O TOM, KaK JOJIKEH
3By4aTh B MOTOKE PEUYM KaXK/Iblil KOHKPETHBIM IJaCHBIN B Pa3HbIX MO3ULUAX MO OTHOUICHHUIO K
yaapeHuto. B cBsi3u ¢ 3TUM BCTaeT BOIPOC 0 HEOOXOJUMOCTU MparMaOHETUYECKOTO U3YUEHUs
IIPOLIECCOB KAYECTBEHHOW M KOJIMYECTBEHHOM PENYKIHMHM aHIVIMACKUX TJIACHBIX B pe4H
HOCHUTEJIEH SI3BIKA C IIE€JBI0 BBIPAOOTKH HEKOTOPOTO 00sS3aTeNhbHOr0 (HOPMATHBHOTO) 00BbeMa
peaykuuu u 3pGEeKTUBHOTO METOJa €ro 00Y4YEHHUIO B rpynnax (puioioroB-aHIIUCTOB.
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doHoJIOTHYECKHE CPeICTBA MKOHUYECKOT0 KOIMPOBAHMS
(Ha npuMepe aHIVIMMCKOIO sI3bIKA)
BwibunkoBa Exarepuna BiagumuposHna

AcnupanTtka KemepoBckoro rocynapcTBeHHoOro yuusepcutera, Kemepoo, Poccus

SI3bIK 110 CBOEH CTPYKTypEe HKOHUYEH, T.€. UMEET ONPEAEICHHOE CXOJICTBO C KOJUPYEMOM
peanbHOCTBIO, TUarpaMmaTudecku ee oroopaxaer. [lo onmpenenenuto Y. Ilupca, ukona — «3T0
3HAK, OTCHUIAIOIIUMN K OOBEKTY, KOTOpPbII OH 00O03HAdaeT, MPOCTO B CHIIy CBOUX CBOMWCTB,
KOTOpPBIMH 00J1a/1aeT HE3aBHUCUMO OT TOTO, CYIIECTBYET JIM BOOOINE KaKOU-THOO OOBEKT HIIH
Het» [ITupc: 185]. CreneHb 3TOW MKOHUYHOCTH ONPENENSIOT MO-pasHOMY. MOKHO BBIJIEIUTH
JIBa BApHUAHTA TEOPHUM HKOHUYHOCTH — «PAJUKAIBHBIN» M «YMEPEHHBI». «PaaukanbHBIN»
BApUAHT TEOPUHU 3aKIIOYACTCSI B OTCTAUBAHMM MKOHUYECKON MPUPOJIBI A3bIKA U MKOHHUYHOCTH
KaK IICUXOCEMHOJOIMYECKOro IPEIyCclIoBHs BepOaJbHOM KOMMYHHKALUU. «YMEpPEHHBII»
BApUAHT MPEAYCMATPUBAET BOZMOKHOCTh MKOHMYECKOTO COOTHOILLIEHUS! MEX]y O3HAYarollUM U
03HAYaeMbIM SI3bIKOBBIX 3HaKOB. «VKOHMYHOCTH CKOpee OTHOCHUTEIbHas, 4eM aOCOJIOTHAas
XapaKTepUCTUKa JH000W KOMMYHUKAllMOHHOM CHCTEMbI, B TOM 4YHUClI€ MU s3blka. Jlumb B
JMHTBOKOHCTPYUPOBAHWU, B MOJEIMPOBAHUM HMCKYCCTBEHHBIX SI3bIKOB MOJKHO JOCTHUYb
YHUBEpCAIbHBIX MKOHHYECKUX cooTBeTcTBHi» [Curan: 103]. Takum oOpazoM, WKOHUYHOCTH
paccMaTpuBalOT KaK OJUH U3 MOJIYCOB CYIIECTBYIOIIUX 3HAKOB (HApsAAy C MHIEKCAIbHOCTHIO U
CUMBOJINYHOCTBIO),  MMEIOIIUNA  TIIyOOKHE€  HEeHpoOHOJIOTMYECKHE,  KOTHUTHUBHBIE U
KOMMYHHMKATHUBHBIE OCHOBAaHHUS U NPUHAIJIEKAIIUNA K OTHOCUTENIbHBIM (a2 HE aOCOJIFOTHBIM)
XapaKTepUCTUKaM SI3bIKa.

WKOHMYHOCTh B pa3HOW CTENEHH MOXKHO MPOCIEIUTh Ha BCEX YPOBHSX s3bIKa, HAUMHAS
oT rpaduyeckoro oopmieHHs TeKCTa (HampuMmep, BbIIEICHHE 3HAYUMBIX YacTeil MpU MOMOLIU
0CO00ro0 MECTOTOJIOKEHUSI Ha CTPaHULE, paMKH, Ipyroro mpudra UiaM 1BeTa, COOCTBEHHO
MKOHUYECKUX KapTHHOK) JI0 CcO3JaHusi oOpa3HOCTH B Ipolieccax HOMHHauuu (Mmertadopa,
AJUIETOPHsI, OJIMIICTBOPEHHUE).

HNkoHnyHOCTh B ()OHOJIOTMHM COOTHOCUT 3BYKH p€YM C OKpyKaromum mupom. Ctporo
roBOpS, JaHHAsl KaTeropusi He OrPaHUYMBACTCS OJHUMH (pOHEMaMu, OHa MEPECEKAETCs TaKXKe U
¢ donecTemMamMu u cyomMopdemamu, mpocoareii. MOXKHO BBIICIUTH MOIBHUIBI (POHOJIOTHYECKOTO
ukonmsma. Ilo knaccuduxanuu Keiiko Macyna, cymectByeT npsMOd U KOCBEHHBIN
¢doHonornueckuit ukoHU3M. IIpsiMoil moapaznensercs Ha HENEKCHUUECKUHW U JIEKCHYECKUH, a
KOCBEHHBIM — Ha accoluaTuBHbIA M (QoHecTeTHueckui. [IpsMoit ¢GoHONIOrHMUECKU HMKOHU3M
U3BECTEH Kak oHomarones. [Ipumepom Hesnekcuueckoro (poHOJIOrHYeCKOro MKOHU3Ma SBJISIOTCS
MexaoMeTust «brrry, «bzzzzy u T.4. IlogoOHBIE €IMHUIIBI UMUTHUPYIOT 3BYKH OKPY)KAIOIIETO
MUpa, HE MPETEeH/Iys Ha CTaTyC MOJHOLEHHBIX JIEKCUYECKUX €IMHUL aHTJIMHCKOTO S3bIKa M3-3a
OTCYTCTBMSI XapakTepHOro sapa. IlIpumepoMm JEKCMYECKOr0 HKOHM3Ma SIBIISIOTCS TakKue
€IMHHULIBI, KaKk «meow», «boom», «bang» u Ap. B oTnuume oT enuHUIl HEIEKCHYECKOTO
MKOHH3MAa OHU (PYHKLHOHUPYIOT KakK IOJHOLEHHBIE CJIOBA Pa3HbIX YacTe peyd B JIEKCHUKOHE,
corjacysch ¢ OHOTAKTUYECKMMH HOPMaMH SI3bIKA.

KocBeHHbI (OHOIOrMYECKUT MKOHH3M BBIPAXKAETCSl HE aKyCTHUECKHM CHUTHAJIOM, a
omyienrem (007b), TBIKEHHEM, YyBCTBOM WJIM XapaKTEPUCTUKOU (pa3Mep, pacCTOSIHUE, I[BET).

[IpumepoM  accolMaTHUBHOTO  (POHOJIOTMYECKOTO  HMKOHHM3MA  MOJXET  SBIATHCA
npoTuBoniocTaBienne ¢GoHeM [a]/[i]. I'7macHbBIi BBICOKOTO TIOJBEMa AaCCOIMHPYETCS C
HEOOJIBPIIUMH pa3MepaMH, SIPKOCTHIO, HAIIPUMED, «mini», «sweety», «petitey. [ macHbIil HU3KOTO
morbemMa, Ha000POT, - C KPYIMHBIMU pa3sMepaMmu, TeMHOTOH («tally, «largey, «grandy). KoneuHo,
ecTh ucKIodeHus («bigy, «smally). [a] / [1] MOXKeT BbIpakaTh U 3HAYEHHE TTPOTHUBOIIOCTABICHUS
o OJIM30CTH/YAAICHHOCTH OT CyOBEKTa, HAPUMED, «thisy-«thaty.

HecmoTps Ha TO, 4TO OCHOBOM acCOLMATUBHOIO MKOHU3Ma CUMTAETCS ApTUKYJSALUA,
aKyCTMYECKUE IMPU3HAKU TOXKE MOTYT BBICTYNAaTh B TOM KauyecTBE, B OCOOEHHOCTH 4acTOTa.
BbIcOKOUACTOTHBIN 3BYK acCOLMUPYETCs ¢ HEOONBIIMMHU pa3MepaMu WJIM MEHbILEH BaKHOCTBIO
U yrpo30#, HEKEIN HU3KOYACTOTHBIH 3BYK.
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®donecTeTHUeCKUi  (HOHOJOTHMUECKHI HMKOHU3M 3aKJIIOYaeTCss B HaIW4YUHM  OOIIeH
cyoMopdhemHoi yacTu (poHECTEMBI) C OJTHUM 3HAYCHHEM Y psiaa ciioB. Hampumep, -ash B ciioBax
«slashy», «clash», «crash», «dash», «flash» ¢ oOmum 3HaueHMEeM B3phIBa WM KaTacTPOQBHI.
[TomoOHOE sBIEHWE XapaKTEPU3yeTCs] HEKOTOPHIMH YYEHBIMH KaK «KOHBEHIIMOHAIBHBIN
3ByKOBOM cumBom3M» [Cuypere: 107-117].

Takum 00pa3zom, MOKHO CUHUTATh, YTO (DOHOJIOTUUECKUM YPOBEHB f3bIKAa B JOCTATOUHOM
Mepe uKOHWYeH. [IposBJIeHME WKOHM3MAa MOXHO  HAOMIOAaTh B TpeX  BHIAX:
«portorpapuyeckom», OCHOBAaHHOM Ha THOJOOMH MPOCTHIX XapaKTEPUCTUK  (TpSAMOM
(OHOJIOTHYECKUI HMKOHU3M); <«JIMarpaMMaTH4YecKOM», B OCHOBE KOTOPOTrO JIEXKHUT mojo0ue
OTHOIIEHUH (OTKPBITOCTH/3aKPHITOCTh 3BYyKa, OJIM30CTH/yAAN€HHOCTDb); «METaPOPUUECKOM»
(acconmaTtuBHbIil nKOHU3M) [Cuypere: 115]. Bce oHu cBS3aHBI ¢ KOTHUTUBHBIMH MEXaHU3MaMHU
YeJI0BEKa, ero XellaHHeM MaKCHMaJbHO TOYHO OTOOpPa3uTh OOBEKTHUBHYIO PEAIbHOCTH B SI3BIKE.
Ananu3 noJI00HOro poja MpOsIBIEHUN HMMeeT OOoJIbLIOE 3Hau€Hue JJIsi HOBOCTHOTO JIMCKYpCa,
OCHOBHO 11€JIbI0 KOTOPOIO SIBJIIETCS TOYHAs Iepenadya COOBITUM, CO3JAaHHUE Yy PELHUIIHUEHTa
s dexTa TpUCYTCTBHS U COYJACTHS.
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MHOro3Ha4HOCTh AHTJIMHCKOM IJIaroJibHO-a/IBepOuaIbLHOM Gpa3eosiornu:
(pukIusA UK peabHOCTH?
Bunorpagosa Esrenus JleonnioBHa
Crynentka CeBepoaBuHCcKoro (rmmana [Tomopckoro rocy1apcTBEHHOTO YHUBEPCUTETA
uM. M.B. JlomonocoBa, CeBepoasunck, Poccust

OOBbeKT Hallero MCCIEOBAHUS — aHIJIMMCKUE (Ppa3eosoTU3Mbl, UMEIOLIUE CTPYKTYPY
V+Adv, T.e. IByXKOMIIOHEHTHOW O€CIPEUIOKHON IPaMMaTHIECKON MOJENbI0 C KOHCTAHTHO-
BAPUAHTHOW 3aBUCHMOCTHIO KOMIIOHEHTOB, TJI€ CUMBOJI V 0003Ha4YaeT BEIYIIUN TIIarojbHBIN
KOMITIOHEHT (pa3eosoruzmMa u cumBosl Adv oOo3HauaeT Hapeuue. Ppa3eosoOTU3Mbl JTAHHOU
rpaMMaTHYECKON MOJENH IHPOKO PACIPOCTPAHEHBI B aHTJIMMUCKOM si3bIke (0K0y10 200 eauHMIT)
Y aKTUBHO YIOTPEOJISIOTCS B PEUU.

C noMoImpl0 CEMaHTUKO-KOMIIOHEHTHOIO aHaJIW3a BBISBISEM KaK MOHOCEMaHTUYHBIE,
TaK U MOJINCEMAaHTUYHbIE (PPa3eoI0ru3Mbl pacCMaTPUBAEMON IrPaMMaTUYECKON MOAETIH.

[lepBast rpynna, oObequHSIONIAs MOHOCEMAHTHYHbIE (Pa3e0JOrU3Mbl, CPABHUTEIHHO
HEMHOTOYHCIIEHHA U MOKET ObITh npezcTaBieHa cienyronumu OE: go aground — cecth Ha Meb
(o xopabne mwnu noxaxe); go father / further — exats Ha 6osnee nanekoe paccrosiHue; go abroad —
exarb 3a pyOex; go without — >XUTh WK TIPOJIOJDKATE JIE€aTh YTO-JI., HECMOTPS Ha JIMIIECHUS U
ap.

Bropas rpymnmna, oObenuHsonas MmojiMceMaHTHUHbIE (pa3eosoTU3MBbI, SBJSETCS Oosee
MHOT'OYHCIIEHHOM:

go in: 1) BXOIuTh, BMEIIATHCS, 2) MOIXO0IUTh M0 pa3Mepy, 3) CKpbIBaThCs 3a oOIakaMu (0O
COJIHLIE, JIYyHE WU 3Be3dax), 4) HauuHaTh paboTy B OObIYHOE BpeMms, 5) y4yacTBOBaTh B
COpEBHOBaHUU. 0) BOEH. HAUMHATh aTaKy, 7) not finl. ObITh OHATHIM;

go far: 1) xarb AMHHOW NOporoM, 2) not fml. ObITb yCHEIMIHbIM, 3) 3aKOHYUTHCA (O
3amacax), (0 JCHBrax) MOKYyNaTh OTPOMHOE KOJIMYECTBO TOBAapoB, 4) OKa3bIBaTh IOMOIIb,
HaIpaBJICHHYIO Ha KaKue-JI. e (Hamp. 0 ICHe)KHON CyMMe);

go about: 1) uATH WK MyTeIECTBOBATh HAJETKe, 2) ONPaBUTbCA OT 0OJIE3HM, HENyra, 3)
pacmpocTpaHsaThCcsi (0 ciyxax, OoJie3HH), 4) TOKa3aThCsi BMECTE€ Ha IyOJIuKe, S5) OBITh
OTMEYEHHBIM B OOIIECTBE (1emast 94To-11.), 6) mop. (0 Kopabiie) MoBepHYTh B MPOTHUBOIIOJIOKHYIO
CTOPOHY, ILIBITh IPOTHB BETpA.
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PGSYJ'IBT&TBI KBAHTUTATUBHOI'O aHAJIM3a OIIPOBCPrarOT YCTOABIICCCA B Hay‘{HOI\/’I
JUTepaType MHEHHE O TOM, UTO (QpazeomMaTHuecKue OOOpOThl  YCTOWYMBOIO U
BOCIIPOM3BOJMMOIO  XapakTepa MOryT HMETb TOJIbKO OJHO 3HauyeHue. IIpoBenenHoe
UCCIIEIOBAHUE TOATBEPXKJAET TUIOTE3y O IOJUCEMHHM  (Ppa3eoMaTH4ecKoro  IulacTa
COBPEMEHHOM aHIIMHCKON (hpa3eosioruu, MUMEIOIIEH B CBOEM COCTaBE€ KOMIIOHEHT — IJIaroJi
JBVKEHUS ZO.

Idol or Ideal?
lNanuna Enena BanepseBHa
Crynentka MOCKOBCKOTO rOCyJJapCcTBEHHOTO YHUBepcuTeTra uMeHu M.B. JlomonocoBa, Mocksa,
Poccus

This work represents the research on the evolution of the image of an English gentleman
in the English language and culture. The basis is literary sources, original English novels and
their sequels which range from adaptations to new works of art and literature. General facts of
history, sociolinguistic theories, vertical context, linguostylistic and linguopoetic analysis of
literary texts and detailed study of main characters and their prototypes give an opportunity to
recreate the image of a gentleman and to trace back its development.

The present research has to do with literary criticism, linguocultural studies,
sociolinguistics and psycholinguistics.

Gentleman’s image and the peculiarities of its perception in and by the modern culture is
the main subject of this research.

The subject of the research becomes topical nowadays as the main tendency - which
prevails in modern linguistics — considers the man to be the centre of linguistic studies.
Anthropocentrism dominates in the modern scientific paradigm. Modern linguistic studies apply
to the man and his position in the language and culture. And as a result of it on the borderline of
the millennium a new scientific paradigm of modern linguistics is formed — anthropocentric
paradigm which represents «mepekiiroueHre HHTEPECOB UCCIIEIOBATENS ¢ 0OBEKTOB MTO3HAHMS Ha
cyObeKTa, T. €. aHaJIM3UPYETCsl UEIOBEK B SI3bIKE U SI3bIK B uesoBeke» [Macnosa: 65].

A man is seen as a linguistic personality. This prevailing idea runs through all aspects of
linguistic studies and destroys the borders between academic disciplines as it is impossible to
study man without taking into consideration his language — «ckBo3Has wuzes, KoTopas
IMPOHU3BIBACT BCC ACIICKTHI A3bIKA W pa3pymiacT I'paHULbl MEXKAY AUCHUILIMHAMH, IMOCKOJIBKY
HEJB3s U3y4JaTh YejoBeKa BHE ero si3bikay [Kapayinos: 3].

Linguistic personality is a variant of person’s representation. Psychological, social, ethic
and other components seen through the prism of person’s speech and language should be taken
into account.

The notion of a gentleman, on the one hand, is a little bit old-fashioned as in modern
language it is used mainly as a polite form of addressing and, on the other, it implies being kind
and polite, behaving well and having enough money, avoiding earning the living. According to
the dictionaries the most important trait of gentleman’s character is his nobility in all respects.
But being a true English gentleman is not, of course, simply a matter of behaviour.

Born in the XIIIth century, becoming part and parcel of the XVIIIth century and possibly
reaching his apotheosis in the early XXth century, the English Gentleman now seems to be a
dying breed.

The chart below shows different stages of the evolution of the notion ‘gentleman’.

XlIIth century no need to work hard to earn his living
XIIIth century noble by birth, noble by deeds
XIVth century «ne dooth his diligence and bisynesse, to kepen his good name»
[Chaucer: 130]
XVth century son of a noble by birth
XVIth -XVIIth noble by birth, well-educated
centuries NOBILITY = VIRTUE
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XVIIIth century Personal traits
XIXth century social origins + moral component + good education
XXth century form of politeness

In the XXIst century being a gentleman means to have a number of qualities, the most
important of which are to be noble, honest and generous.

It 1s difficult to find any other concept that has spread so widely not only in the society
where it was born but also beyond it.

Sociologists, for example, describe seven areas of masculinity in general culture: 1.
Physical — virile, athletic, strong, brave (unconcerned about appearance and aging); 2) Functional
— provider for family, defender of family from physical threat; 3) Sexual — sexually aggressive,
experienced, single status acceptable; 4) Emotional — unemotional, stoic, never crying; 5)
Intellectual — logical, intellectual, rational, objective, practical; 6) Interpersonal — leader,
dominating; disciplinarian; independent, free, individualistic; demanding; 7) Other Personal
Characteristics — success-oriented, ambitious, aggressive, competitive, proud, egotistical, moral,
trustworthy; decisive, uninhibited, adventurous.

None of these personality traits have been supported by scientific research but
unconsciously people ascribe these traits to the ideal they’ve created in their minds. These traits
can and should be applied to a gentleman but as all people have imperfections and shortcomings
all these qualities at the same time can be realized only in fiction characters and an English
literary gentleman is a good example of the embodiment of the characteristics mentioned above.

Jluteparypa
Macnosa B.A. JluarBokynsTyposiorus. M., 2004.
Kapaynos IO.H. Pycckuii A3bIK U SI36IKOBAs IMYHOCTH. M., 2010.
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IIpueMbl 0KKa3MOHAIBHBIX NIPeo0pa3oBaHuii Gpa3eoIOrM3MOB B NMOJUTHYECKOM JUCKYypce
(Ha MaTepuaJie aHIJIMICKOIO A3bIKA)
I'apranosa ['y3ens AliapoBHa
Crynentka HabepexHOUEITHUHCKOIO TOCYIapCTBEHHOIO MEAarornyeckoro MHCTUTYTA,
HaGepexnsie Yennsl, Poccust

[Ton ¢paszeomornueckoit eauHunein wmul  Bonen 3a  A.B.KyauHeiM  moHmmaem
«pa3febHOO(OPMIICHHBIE €IMHUIBI A3bIKA C MOJHOCTHIO MJIM YaCTUYHO NEPEOCMBICICHHBIMU
3HaueHusAMn» [Kynun: 9].

@OF yacTto HCHONB3YIOTCS B pedyax IOJUTUKOB BHJIOM3MEHEHHBIMH, YTO IO3BOJISIET
OKUBHUTb pE€Yb, CJENaTh €€ OPUTMHAJIbHOW, 3aMETHOM, HSKCIPECCHBHOM, a TaKXe OKa3aTh
MaKCHMaJIbHOE BO3JICHCTBUE HA ayIUTOPHUIO.

[lon oxkasmoHanbHBIM 3HaueHWeM [.Ilaynp nmoHMMaeT «re NpeacTaBiIeHUs, KOTOPBIA
TOBOPSIINN CBSI3bIBAET C 3TUM CJIIOBOM B MOMEHT €0 NPOU3HECEHHUs], KOTOPbIE, KaK OH I0J1araer,
CBSDKET B CBOIO O4epelb U CIIyllIaTelb ¢ JaHHBIM ciioBomM» [[layns: 94].

UccnenoBanuio mnojasepriuch opuruHainsl peueil npesuaentoB CIHIA B.O6ambl u
Jlx.bymia. BeisiBiaeHbl cienyromue IpueMbl OKKa3HOHAJIbHBIX MPeoO0pa3oBaHU: BKIMHUBAHUE,
3aMEHa KOMIIOHEHTOB, IBOMHAs aKTyalu3alus, UHBEPCUs, pa3pbIB.

BkiauHuBanMe sBisieTcss HambOosee PacHpOCTPAHEHHBIM CHOCOOOM OKKa3MOHAIBHOM
uHHoBaiu @OE. OcHOBHBIMU MpeAHA3HAUYEHUSIMU BKJIMHUBAHUS SBISIOTCS  YCHJICHUE,
YTOYHEHHE WK ociabiieHne 3HauyeHus. D(POEKTUBHBIM TUIIOM BKJIMHUBAHUS SIBJISIETCS] BBEICHUE
HE OJIHOTO, a HECKOJIbKMX JJIEMEHTOB KOHTEKCTa B CTpykTypy DE, uto co3maer sddekr
HEIpPeJICKa3yeMOCTH.

@E to have a stake in — ObITb KPOBHO 3aMHTEPECOBAHHBIM B 4eM-I.: «These nations do
not have the same resources to combat climate change as countries like the United States or
China do, but they have the most immediate stake in a solution» [NY Times: Obama’s Speech
on Climate Change].
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b.O6ama momyepkuBaeT, HACKOJIBKO TsDKEJa IKOJIOTHYECKasi 0OCTaHOBKA B psie CTPaH, U
YTO OHA TpeOyeT HeMEeJICHHOTO pelieHus. BkinauBanue cioB the most immediate B coctra OE
NPHUIAECT BBICKA3bIBAHUIO SMOIMOHAIBFHOCTh W YCHIMBACT 3HAYUMOCTH O€30TiaraTesibHOrO
JNEUCTBUA.

BxnuauBanue cnoBa dark Bo dpazeonorusm cast a shadow over smth -6pocaTh TeHb Ha
YTO-JI., OMpa4aTh 4YTO-JI. CIYKUT JJI1 YCWIECHHs 3Kcnpeccuu BbipaxkeHus. [Ipm stom [[x.bymr
BBIPAXKAET CBOE JINYHOE OTHOIICHHE K MPOUCXOAIIEMY, HEOBOJILCTBO: «And this casts a dark
shadow over an entire region» [The Guardian: Bush's speech on Israel and a Palestinian state].

C momomuipi0 BKIIMHUBAHUS CIOBa new BO ¢pa3eonorusm to build bridges - naBoauTh
MOCTBHI, YCTaHaBIMBaTh KOHTAakThl b.0O0ama TOIUEpKHBAET OCTPYID HEOOXOIMMOCTH
HaJaKMBAHUSI KOHTAKTOB C APYyruMu ctpaHamu: «Now is the time to build new bridges across
the globe as strong as the one that bound us across the Atlanticy [NY Times: Obama’s Speech in
Berlin].

3ameHa - yacTblii MPHEM OKKa3MOHAJIBHOTO mpeoOpaszoBanus PF, 3akirovaromuiics B
3aMeHe KOMIOHEHTOB @DOE CHHOHMMOM, aHTOHMMOM, CJOBOM TOTO K€ WM HHOTO
CEMaHTHYECKOTO TTOJIS.

OE near one’s heart — 613kl ubeMy-J1. cepany: «But the right is more precious than
peace, and we shall fight for the things which we have always carried nearest our hearts, for
democracy, for the right of those who submit to authority to have a voice in their own
governments...» [Speeches That Changed the World: 70].

3aMeHa MpuIIaraTeIbHOTO Mear Ha TPEBOCXOHYIO CTEIEHb UMeeT (DYHKIHUIO YCHUJICHUS.
Peur B.Buibcona Obuta mpeanasHaueHa ko naHo BerymuieHus CHIA B I MupoByro BoilHy u
Ipu3bIBaJia 00POTHCSA 3a JEMOKPATHIO, KOTOPOH Tak Aopokmiu rpaxaane CIIIA.

3aMeHa HeolpeAeIeHHOTO apTUKIIA @ Ha yKa3areabHoe MectouMmenue this B OF take up
a cause - IMOJJCPKHUBATH OOIIEE JENO MCIOJNB3YEeTCsS C IEeNbI0 KOHKPETU3AIMH, YTOYHCHHS
cutyaunn: «I am not the first President to take up this cause, but [ am determined to be the last»
[NYTimes:Obama’s Health Care Speech].

JIBoiiHasl aKTyaJIM3alMsA 3aKJIF0YACTCSI B CTOJKHOBEHUH U OObIrpbIBaHUM 3HaueHUl OF
U ee MPOTOTHUIIA.

Play the game — BecTn 4eCTHYIO UTPY; MOCTYNaTh YECTHO, MOPSAAOUYHO: «The stakes are
too high and the challenges too great to play the same Washington game with the same
Washington players and somehow expect a different resulty [NYTimes: Obama’s Feb. 12
Speech].

[Ipesugent b.OOama npusbiBaeT rpaxjaH K aKTUBHBIM JEUCTBUSM, K OOppOe 3a cBoU
mpaBa. C momompbio oObirpeiBanuss @OFE play the game oH mnoguepKkUBaeT, 4TO CTapoe
MIPABUTENBCTBO HW3XKMIO ce0s, W HEOOXOAMMBI OOJBIINE IEpPEeMEeHbI, T.€. HOBas KOMaH/a
TPaMOTHBIX TTOJIUTHKOB.

[Ton pa3psiBom OE mnoHuMaercss pedeBoe pa3beAWHEHHE €€ IMEPEMEHHBIM CIIOBOM,
COYETaHUEM CIIOB WM TPpaUIeCKUMU CPEACTBAMH C IS0 CO3aHUS HOBOTO CTHIIMCTHYECKOTO
apdexTa Ipu HEM3MEHHOM KOMIIOHEHTHOM COCTaBe. B Hamieil paboTe Mbl MPHUIUIA K BBIBOAY,
YTO B IIOJUTHYECKOM JUCKYpCE BCTPEYACTCS MaJ0 MPUMEPOB, WILTFOCTPHPYIONIMX IPHEM
paspebIBa.

®E fall to smb’s lot - Beimagate Ha J10110; nocTaBaThes: «Now it falls to us - for this
institution will be what we make of it» [NYTimes: Obama’s Speech to the United Nations
General Assembly].

Kak BuOHO W3 mpuMepa, aBTOp OIYCTHJ YacTh BBIPAKEHUS JUIS CO3/IaHUS HOBOTO
cruinctudyeckoro s¢¢ekra. Ilpuem ycedenust (ppaszeonornueckoil eIuHUIBI cO34aeT dPPEeKT
YCUJICHHOTO OYKHJIQHHSL.

HNuBepcus 3axioyaercss B U3MEHEHHH PACIIOIOKEHUSI KOMIIOHEHTOB (Ppa3eosioru3MoB.
WuBepcust darie BEICTYIIAET B POJIM BCIIOMOTaTEIBHOTO, COMTyTCTBYIOMIETO MPUEMA.
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@OE to lose one’s head — nomepams conosy, pacmepamoca: «Consequently, the newly
crowned Queen Deborah lost not only her title, but figuratively her head as welly [NYTimes:
June, 04, 2002].

[TocpencTBOM coueTaHus MpreMa WHBEPCUHU U Pa3pbIBa JOCTHTACTCS BHIPA3UTEIEHOCTD U
AMOIIMOHAIBHOCTH BBICKA3bIBAHMSL.

B xone nccnenoBaHus BRISIBICHO, YTO M3BECTHBIC TIOJMTUKA B CBOMX PeYax, 0OpameHmsx
K Halli{ WCIOJB3YIOT BHIOou3MeHeHHbIe DE ¢ 1enbl0 yCHIUTh 3HAYMMOCTH BBICKA3bIBAHMS,
yOeIUTh ayAUTOPHUIO B TMPABHILHOCTH NMPUHUMAEMBIX PEIICHHM, YTO TIO3BOJISET MM BBIPA3HThH
KaK IOJIOKUTENFHOE, TaK U OTPHUIATEIFHOE OTHOIICHHE K CYIIECTBYIOIIEH mpodieme.
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Parodies on politically correct terminology
I'epacumenko lapbs BukropoBHa
AcnimpanTka MOCKOBCKOIO rocyjapcTBEHHOTO yHUBepcuTeTa umenu M.B. JIomoHoCOBa,
Mocksa, Poccus

Political correctness is a strong cultural and linguistic trend, which has developed in the
English-speaking world. It requires that all the linguistic units which affect the feelings and
dignity of the individual should be removed from the language or replaced by the corresponding
neutral or positive euphemisms [Tep-Munacosa: 215].

The trend has influenced the English language greatly. It has introduced a considerable
number of euphemistic words and expressions practically into every sphere of the language. We
may come across politically correct terminology when speaking about people of different races
and nationalities, or those with physical or mental disabilities, or when addressing women or
people of senior age. Politically correct words and expressions come to the fore when we touch
upon such subjects as a person’s appearance or income.

Apart from being a linguistic tool of achieving social and cultural aims, politically correct
terminology often becomes an object of literary experiments in the form of various jokes and
parodies. The reason is obvious: sometimes political correctness runs to extremes in changing
the language, with newly invented terms being exaggerated and even bizarre. As a result, native
speakers invent politically correct words and expressions, which are too euphemistic and polite
to be serious — the comic effect is achieved here quite successfully.

We can come across numerous jokes and parodies on the politically correct language in
the Internet, which is quite representative as a lot of people nowadays have a possibility to
connect to it, find any information they are interested in and express their attitude towards
everything that happens in the world.

For example, Premek Brada wrote «A Politically Correct Proposal» [http:/www-
kiv.zcu.cz/~brada/] to facilitate happy university studies for students, who still achieve a
deficiency in their needs assessment (fail their exams). Obviously it is mainly students
themselves who can correct the problem if they are not differently logical (stupid). Some of them
just happen to be motivationally deficient (are lazy) and write suboptimal (lousy) projects, for
which they get bad marks. Others are substance abuse survivors (winos), get chemically
inconvenienced (stoned) on evenings and come ftemporally challenged (late) — what can they
expect then? Still others are rather nontraditionally ordered (disorganised) and don’t manage to
learn all they need, especially when using specially organised (sloppy) lecture notes which even
their significant others (boyfriends or girlfriends) would not read.

Their teachers can help by creating a friendly atmosphere so that the needs assessments
(exams) do not look like aversion therapy (torture). Young staff can for example read a
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processed tree carcass (newspaper) during the assessment (test) while the semior persons
(elderly) and/or tired ones might want to relax by being in a reduced state of awareness (asleep).
Also, please don’t mind if someone takes his or her animal companion (pet) to the room.
Especially women can go any further and decorate the room using botanical companions
(houseplants). This way, even differently interesting (boring) subjects like his’'n’herstory
(history) or ethnocentric white patriarchal restructuring of language (grammar) may become
enjoyable.

The results of this might be twofold. Students with good marks will have better chances
not to become involuntarily leisured (unemployed) or even underhoused (homeless) during
periods of negative economic growth (recession). Their teachers will be awarded by better
wages, lose fear of tax base broadening (tax increases) and live happily.

In the Internet we may come across various amusing stories and examples. For instance,
Matt Leonard in his article «Has Political Correctness Gone Too Far?»
[http://maine.maine.edu/~mleona51/] tells a story about two comedians from Vancouver, who
opened their act by asking the audience to stand and sing the Canadian national anthem. The two
then explained that «O Canaday is the only phrase in the song that doesn’t offend anyone. «Our
home and native land» is offensive to immigrants. «In all thy sons command» angers women.
«From far and wide» offends people of size. And so on until «O Canaday» is the only non-
offensive phrase left.

Sometimes the requirements of politically correct language become exaggerated and even
onerous. In such cases people react to changes brought about by political correctness with
humour, making jokes and writing parodies on the subject. They invent new politically correct
words and expressions which are really amusing and are not part of actual politically correct
terminology which 1s used in modern press and literature. The comic effect is achieved by
exaggerating the politeness and euphemistic nature of these words and expressions or even
taking them to the extreme. It can be said that people perceive the politically correct trend
creatively: they not only use already existing words and expressions, but also invent new ones,
doing that with a lot of humour and ingenuity.

Jluteparypa
Tep-Munacosa C.I'. SI3bIk 1 MeXKynbTypHast KoMMyHuKauus. M., 2000.
Brada P. A Politically Correct Proposal: http://www-kiv.zcu.cz/~brada.
Leonard M. Has Political Correctness Gone Too Far? http://maine.maine.edu/
~mleonaS1.

JAyaju3M KOJOPUCTHYECKOI0 IPOCTPAHCTBA B JKaHpPe (PIHTE3N
I'y6aiinynuna Kcenus ["anueBHa

Couckarenb, KemepoBckuii rocynapcTBeHHbIN yHuBepcuret, Kemeposo, Poccus

I'ma3 oObIYHOrO wYenoBeKa CHOCOOEH pas3jinyaTh 1O YEThIPEX ThICSY OTTEHKOB, IJIa3
XYIOKHUKA - OKOJO CeMM Thicsid. Pyka ymenoro Xyno’kKHHKa CJIOBa CIIOCOOHA BOCCO3/ATh
noj00ue peasbHOCTH, TMOJHOW COTEH ILBETOB, W YMUTATENb, OKA3aBIIMMCS Ha CTPAHMUIIAX €rO
IIPOU3BENICHHUSI, CMOKET «YBUIETH)» IPOUCXOASIIEEC CBOUMHU IJIa3aMH.

JleTanibHO TIPOPAOOTAHHBIA KOJOPUCTHYECCKUIN TIEH3aXX YacTO HAIMOJHSET MPOU3BEICHUS
XKaHpa (PIHTE3U, OCHOBAHHOTO HA BOCCO3/IaHUU HEPEATbHOIO0 MUPA, OPUEHTUPOBAHHOIO Ha MU.
CornacHO NpUHIUITY JUHIBUCTHYECKON oTHOCUTENbHOCTU Cenupa — Yopoda, s3bIKoBasi cucremMa
ONpeeNseT CTPYKTYpy MBIIUIEHUS U CHOcO0 TMO3HaHMsS BHewmHero wmupa. Cucrema
1[BETO0003HAUYEHUH, BKIIIOUEHHAs! B TEKCThl B BHJIE JIEKCEM LIBETOBOM HOMMHALIMU, OTOOpakaer
CYIIECTBYIOIYIO B HAIIeM CO3HAHWM KAPTHHY MHUpPAa U IO3BOJIIET aBTOPY BO3JEHCTBOBATH HA
BOCIIPUATHE YMUTATENEH, CO3/1aBas BHU3YaJIbHYK) WLIIO3UIO «UBETHOM KapTUHKW». [Ipm 3TOM
A. BexxOuikasi yka3pIBaeT Ha CXO’KECTb I[BETOBBIX YHHUBEpPCAIMW JJIs JIOJIEH pa3HbIX CTpaH:
«...IPUHIUI HCIIOJIb30BaHUS TUIHUYHBIX 4YepT Meh3axa Kak pedepeHIralbHOM pamMKu Mpu
ONMCAHUU KaTeropuil 3PUTEIBHOIO BOCHPHUATHS BOOOIIE M 'I[BeTa' B OCOOEHHOCTH - 3TO
YeJloBeYecKas YHUBEpCalnus, a TaKXKe, YTO OTOT IPUHLHUII JIEKUT B OCHOBE MHOTHX
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0COOEHHOCTEH YeI0BEUeCKOro OOIIeHus, CBI3aHHOTO C 'BuiaeHueM'» [BexOunkas: 231-291]. B
pabore «O003HaUEHHUs LBETA U YHUBEPCAJIUU 3PUTEIBLHOTO BOCIPHUSATHS» OHA OTMEYAET SIPKO
BEIPQ)KCHHYI0O MOTHBAIIMIO HAaWMEHOBAaHUS XpoMaTH3MOB. K mpumepy, B IOJILCKOM SI3BIKE
«CUHUI» 1BET 0003HauYaeTcsl CIOBOM «niebeski», 4TO MMeeT HENOCpPEeACTBEHHOE OTHOLIEHHE K
AIIEMEHTaM TIPOCTPAHCTBA, B JTAHHOM cilydae — HeOy. ACCONMATHBHBIC CBS3M YacTO CIY)KaT
«0a3oi» HOMHHAIMK (HOHOBBIX OOBEKTOB OKPYKAIOIICH HAC JEHCTBUTEIBHOCTU: «(OH,
0e3yCIIOBHO, 0oJiee TOCTOSIHEH M MpencKa3zyeM, 4em 'gurypa': Hebo (0OBIYHO - CHHEE), 3eMIIs
(oObIYHO - KOpWYHEBas), TpaBa (Yamie BCero - 3ejeHas), coyHie (0OBIYHO - JKENToe |
onectsiee), Mope (0OBIYHO - TEMHO-CHHEE), ITUPOKHUE CHEXHBIE IIPOCTOPHI (B HOPME - OEIIbIe)»
[Tam xe].

Jyanu3M QIHTE3UITHOTO MUpa MPOSBISIETCS HE TOJBKO B pa3JelICHHH €ro oOuTaTenei Ha
ciibl 100pa M 37a, HO M B Pa3BOCHHOCTH IPOCTPAHCTBA, KOJOPUCTHYECKOTO B YACTHOCTH.
«CBoit», 0€30TIacHBIi MHUpP HAIIOJHSETCS CBETJIBIMHU, YACTBIMU Kpackamu. [[is ommcanusi Mupa
n00pa MCTOIB3YIOTCS JIGKCEMBI IIBETOBOW HOMHHAIMH, MMPHHAUICKAITNE K PA3IMIHBIM YaCTSIM
pedm, daie Bcero mnpuiararenbHbie red, blue, yellow, white win npuuactus 1 - yellowing,
npudactusi Il — reddened w np. Jna meitzaxeit Mupa 37bIX CHJI XapaKTEPHBI CIEAYIONINE
XpOMaTU3MBbl: Mpuiaratenbubie black, grey, brown, cymectButenbHbie — blackness n apyrue.
AHTHTE3a MHPOB, COINpPSDKEHHBIX B OJHOM TIPOM3BENICHHWH, BBIPAKACTCS B HAIUYAU TapHI
AHTOHUMUYHBIX JIEKCeM White - black, oTchnaronmx Hac K BeUHOU 00prOe mo0pa u 371a, a TaKKe
BO BKIIOYCHHWU B TCH3a)KHBIC ONMHMCAHUS MpUJIaraTelIbHBIX, 0003HAYAIONINX «IIPO3PAYHOCTD,
SICHOCTBY» BUJICHUS NMPOCTpaHCTBA: clear, bright ¢ ogHOW cTOpoHBbL, U dark, dim - ¢ npyroii. B
JTAHHOM CJIydae HE IIBET, a CBET BBITIOJHIECT XapaKTEepOJIOTHUECKylo (yHKIUIO. B TBopuecTBe
JIx.P.P. TonkneHa 4acTo BCTpEUarOTCs MPUMEPBI MEPEX0]Aa IPUPOIBI U3 OJHOTO COCTOSHHS B
Ipyroe, MpsiMO €My TPOTHBOIOJIOXKHOE: JHEM, NMPU HAJIWYHAU COJHIIA, Ja)Ke BO3AYX Ka)eTcs
roiayObsIM U npo3pauHbiM: «High in the blue air Mount Mindolluin lifted its white helm and
snowy cloak». Ho ¢ HacTyruieHHMeM Beuepa TeHU crymarrcs: «Already the closing hour was
drawing nigh, and the red sun had gone behind Mindolluin. Shadow came down on the City.

Pippin looked up, and it seemed to him that the sky had grown ashen-grey, as if a vast
dust and smoke hung above them, and light came dully through it. But in the West the dying sun
had set all the fume on fire, and now Mindolluin stood black against a burning smoulder flecked
with embers. ‘So ends a fair day in wrath!’ he said forgetful of the lad at his sidey. TlosBnenue
«KpacHOTO COJIHLIa» BJIEYET 3a COOON M3MEHEHHE OKpPY)Kaolled KapTUHbI: HEOO CTaHOBUTCS
MENeNbHO-CEPBIM, TOpa — 4YepHOW. Tak 3aKaHYMBAETCSA <ICHBIA [IEHb», IepelaBas IpaBo
[IapCTBOBaHMs HOYHW. B BhIIeykazaHHOM mpumMmepe HaOmomaercs, mo cioBaMm A. BexOwuikoii,
Ooyiee CIIOXHBIA CcHOco0 Tepemadn KOJOpeM — BKIIOYCHHE B OIMCAHHS MeTapOpHUECKUX
MEPEHOCOB, 00pazoB win «puryp». TeHu, mbuIb, TeTIeN, AbIM M TOJO00HbBIE SBICHUS NMPSIMO HE
HA3bIBAIOT KAaKOW-TMOO IBET, HO MJAal0T OTTCHOK OIMCHIBAEMOTO IPOCTPAaHCTBA. B 3ToMm
BBIPaKAETCsl MACTEPCTBO aBTOPA KaK XyJJO)KHUKA CIIOBA.

Hcnonp3oBaHne JEKCHYECKMX CPEICTB Il YETKOTO pasrpaHUYCHUS BPEMEHU CYTOK
MIOMOTAeT aBTOPY MOKa3aTh CHHKPETHYHOCTh CO3HAHUS TEPOEB IMPOU3BEICHUS, KOTOPHIE HE
OTIEISIOT ce0sl OT OKPYKAIOLIeH Cpelpl, CIUTHI ¢ Hei BoenmuHO. C BOCXOJOM COJIHIIA OHH
MIPOCHINAIOTCS U MPOJIOIDKAIOT CBOM IMyTh, a HACTYIUICHWE TEMHOTHI SBISIETCS CHTHAJIOM OTXOJa
KO CHy. WX OHOpPUTMBI TIOJHOCTBIO COBMANAIOT CO CMEHOW 1HA u HouW. Kareropus
TEMIOPATFHOCTH BO MHOTHX CITyYasX OKa3bIBACTCS HEOTACTMMOMN OT KaTETOPHH JIOKATHHOCTH.

Taxum 00pazom, HCIOIB30BAHKE JIEKCEM [BETOBOM HOMUHAILIUU M IPYTUX CPEJICTB S3bIKA
B TEHU3KHBIX OMUCAHUAX MOTYCPKUBACT M3BEUHYIO BCEJICHCKYIO Mpoliemy - 6opp0y mobpa u
3]1a, W «HAIMCAHHBIM CJIOBAaMW» JYAIUCTHUYHBIA KOJOPUCTUYECKHW MEH3aK OTpaxKkaer
JBOWCTBEHHOCTH MTPHUPOIBI MUPOB (PIHTEIUITHOTO MPOU3BEICHHS.

Jluteparypa
Beowcouykan A. SA3vix. Kynerypa. [To3nanue. M., 1996.
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MertopnoJioruueckne Bonpochl onpeaeseHusi OTEHIMI CJ10B00Opa3oBaTeIbHbIX Mojeleil
(Ha mpuMepe McciIe0BAHUA AHIVIMIICKOr0 My0IMIMCTHYEeCKOr0 TeKCTa)
Kunbs0y3oBa Jlunus AcratoBHa
CrynenTka CTepauTaMaKkCKOW TOCYIapCTBEHHOM MeIarornuecKor akaJeMuu
M. 3aitna6 bunmesoit, Ctepnuramak, Poccus

UccnenoBanue  moTeHUMl  cIoBOOOpa3oBaTeNbHBIX  Mojenedl  TpedyeT — ydera
CJI0BOOOPa30BaTEIbHOTO  KOHTEKCTa M COOTBETCTBEHHO IPOMCXOAMT HA  Marepuale
[parMaTU4eckyl pa3BEpHYTOro oOTpe3ka peud. JIBMXKEHHE OT $3BIKOBOTO MaTepuana K
KBaHTUTATUBHBIM BBIBOJAM O IOTEHIMIX CIIOBOOOpPA30BATEIbHBIX MOJENEH 3aKiIovaeTcs B
MIOCJIEIOBATEIbHOM ~ PEUICHUH TpeX METOAOJOIMYECKUX 3ajau: OIpeAeieHHe eIUHULL
UCCIIEIOBAHUS U KPUTEPUEB UX BBISABIIEHUS, BEIOOP CHCTEMbI aHAIN3a OOHAPY)KEHHBIX €IMHULL U
YCTaHOBJIEHHE CII0c00a U3MEPEHUSI TPOTYKTUBHOCTH.

CnoBooOpazoBaHMe — 3TO MPOIECC BTOPUYHONW HOMHUHAIMH, KOTOPBIM MPOU3BOIUTCS
BApbUPOBAHUEM CEMHO-MOP(GEMHON CTPYKTYpBI CJIOBA MO peryisipHbIM MojensiM. [lapamiennsm
MOJOOHBIX M3MEHEHUH TO3BOJISIET BBIACIUTh MOIUGUUUPYIOIINN 3JIE€MEHT, IOCTOSHCTBO
CTPYKTYphl M CEMAaHTUKM KOTOPOro OOECIEeUYHMBAET CEMAHTHYECKYI0 IMPEICKa3yeMOCTh
IIPOM3BOJIHOTO cJioBa. Tak, peryaspHOCTb SIBISETCS y3yaJbHOM uepToi ClI0BOOOpa30BaTeNbHON
MOJENH.

PerynsipHocTh c10BO0OOpa30BaTENIbHON MOJENIM IO3BOJIAET JIENaTh 3aKIIOYEHHS IO
MIOBOJly €€ YaCTOTHOCTH, UCCIEeyeMO Ha MaTepuaje HaJIMYHBIX HapajuleIbHbIX 00pa30oBaHMA.
CoOTBETCTBEHHO 4aCTOTHOCTh XapakTepu3yeT PE3yJIbTaTUBHYIO CTOpPOHY
clI0BOOOpa3oBaTeNIbHOM MOJENU, B TO BpeMsl KaKk HPOJAYKTUBHOCTb OIMCHIBAeT €€
IIPOLIECCYaTbHOCTh, HOCAILLYIO JUCKPETHBIN U UCTOpUYECKUN XapakTep. [loHATHE UCTOPUYHOCTH
B CHUJy JMHEHMHOW OpraHu3alid MEHTAJIbHO-SI3bIKOBOIO BPEMEHUM BHOCUT B HCCIEIOBAHHE
MOTEHLIMH CJI0BOOOpa30BaTENIbHBIX MOJENEH /1Ba acleKTa: KOHLENT HOBTOPSEMOCTH U KOHIIENT
npotsokeHHocTH.  [IpoTsbkeHHOCTh  TpeOyeT — ycTaHOBJeHUS — (4acTo  YCJIOBHOTO U
aKCMOMAaTHYHOT0) BPEMEHHBIX PaMOK OLEHKHU MPOJYKTUBHOCTH, YTO MPHUBOJUT K KPUTEPHUIO
oTOOpa Marepuajga Ha OCHOBE JeKcukorpapuyeckoi ¢ukcanuu. CBs3b MOBTOPSIEMOCTH C
YaCTOTHOCTBbIO B KOHTEKCTE aHajiu3a NpPOAYKTUBHOCTH BBIBOJUT BTOPOM KpHUTEpHil 0TOOpa
Marepuaga — IOHM)KEHHYI0 YacTOTHOCTh. B mepBOM ciydyae MaTepuaJoM HCCIEI0BAHUS
OKa3bIBAIOTCSl HEOJIOTU3MBI, T.€. HOBBIE CJIOBA B paMKax YCTaHOBJIEHHOTO BPEMEHHOI'O MEepHO/Ia,
BO BTOPOM — OKKa3MOHAJIM3MbI, WM hapax legomena— ciioBa, MCNOJIB30BaHHBIE OJMH pPa3 B
YKECTKOMU CBSI3U C IIparMaTH4eckuM KoHTekcToM [Plag: 67].

Boigenenne  MoauUIUMpYIOIIEro  MPOU3BOJALIYIO  OCHOBY  3JE€MEHTa,  WIH
CIIOBOOOpa3oBaTenbHOTO  (OpMaHTa, M YCTAaHOBJCHHE CIIOBOOOPA30BATEILHONM  MOJETH
MIPOUCXOJUT TOCPEICTBOM CJIOBOOOPA30BaTEIbHOTO aHAIW3a BBISIBICHHOW enuHHIBL. B Xone
aHaJIn3a ONPENEIIAIOTC UePAPXUUYECKUE CBSI3U MEXIY KOHEUHBIMHM COCTABISIOLIMMH CJOBa Ha
MOP(OJIOrH4ECKOM U CEMAHTUYECKOM YPOBHSIX.

[IpoyKTUBHOCTH ONEpUpYeT TEPMHUHAMU HMCUUCIIEHUS, YTO ONPABIBIBAECT NMPUMEHEHHE
CTaTHUCTUYECKUX METOJ0B. T.K. yuecTb Bce HOBOOOpa30BaHUs Jjake MUHUMAaJIbHOIO BPEMEHHOTO
nepuoja 00bEKTUBHO HEBO3MOKHO, BBIBOJIbI O MOTEHIIMSIX CIIOBOOOpPA30BATENbHBIX MOJETEH HE
MOTYyT OBbITb aOCOJIIOTHBIMH, W JAOTCSl TOJbKO B OTHOUIEHMM K HEKOM 3aJaHHOW TOUKe,
HarpuMep, oOIIeMy KOJHMYECTBY BBISABJICHHBIX HOBOOOpasoBanuid. [IpuBenennas ¢opmyna
peann3yercss B KBaHTUTAaTUBHOM Metone JIx. I'puHOepra, COOTBETCTBEHHO, MOTEHIUHU
CJI0BOOOpa30BaTENbHBIX MOJENe MOTYyT ObITh MOJBEPrHYThl aHAIW3Y C MO3ULMI MeTona
UHJEKCUPOBaHUS; Torna npuHATbid JIx. punbeprom B 3Hamenarenb 100 cioBHBIA TeKCT
JOJDKEH OBITh 3aMEHEH Ha oOIee 4rciio 0OHAPYKEHHBIX HOBOOOPA30BaHUM, U €CIIM YUCITUTENb
OyZeT paBeH YHUCIy €IMHUL, 00pa30BaHHBIX MO KOHKPETHOW MOJENH, TO B pe3yibrare OyayT
MOJIy4€Hbl UHJEKChI MOTEHIMI CI0BOOOpPA30BaTEIbHBIX MOJIENEH, BApbUPYIOIIMXCS B Ipeienax
€/IMHHULIBI.

Tak, B pe3ynabTaTe HCCICAOBAHUSI COBPEMEHHBIX OpHUTAHCKUX M aMEpPUKAHCKHX
nepuoandeckux uznanuit (The Times, The Guardian, The Independent, The Daily Telegraph,



Anenutickoe A3plko3HaHUE

The Mirror, The Sun, The Washington Post, The Newsweek) 10 HaHHOW METOJIWKE OBLIU
MOJIyYeHBI cleayrouue pe3ynbrarel. Ha nepuos uccnenoBanus Haubosee BHICOKYIO IMOTEHIUIO
nposiuiio cnoBocioxenune — 0,37(/1). HaumbGomee wacTto oOpa3dyemass 4YacTb pedd — WM
CYIIECTBUTENIbLHOE, 00pa3oBaHHOE 10 Moaenu N+N.

WNunexkc cpamenus okazaincs paseH 0,28, nnnekc npeduxcanuu coctaBui 0,14; HU3KYIO
noTeHuuo ooHapyx i cyppukcauus 0,08, kousepcus 0,06 u coxpamienue 0,05.

HaumGonee akTWBHBIMU NpedUKCaMU CpPEIH BBISBICHHBIX HOBOOOPA30BAaHUH SIBIISIOTCS
npegukcel re-, un-, cypdukcel —ness, -ing, -ist. Cpeau KOHBEPTUPOBAHHBIX IMap B CIHUCKE
BBISIBJICHHBIX HEOJIOTU3MOB M OKKa3WOHAIM3MOB Hanbojiee akTUBHBI OCHOBHBIE Moieiu V-N, N-
V, A-N.

Takum  00pa3oM, KBAaHTUTATHBHBIA  METOJI  IO3BOJIAET  BBISBUTH  ITOTCHIIUIO
cJ10BOOOpa30BaTeNbHBIX MOJIENEH MyOIUIIMCTUYECKOTO TEKCTA.

Jluteparypa
Plag I. Word Formation in English. Cambridge, 2002.

K npobsaeme nepeBoaa «mocTKoJI0HHAJIBHOI) JUTEPaTYphI (Ha MaTepuase pomana B. Cera
«A suitable boy»)
Knumosa Exarepuna BaueciiaBoBHa
AcnimpanTka MOCKOBCKOIO rocyapCTBEHHOTO yHUBepcuTeT umeHu M.B. JIomoHOCOBa,
Mocksa, Poccus

B konue XX B. B MUPOBOH JIUTEpaType MOSABHIUCH TEKCTHI 0COOOT0 poja, CO3aHHBIE B
paMKax OJHOM KyJIbTyphl, HO Ha $3bIKE Jpyroh. ABTOpaMH TaKUX TEKCTOB, 4YacTO
00BbeMHSIEMbIX B JIUTEPATYpOBEIEHUU I0J] TEPMUHOM «IIOCTKOJIOHMAJIbHAS JIUTEpaTypay,
SIBJISIFOTCSL YPOIKEHIIbI OBIBIIMX KOJIOHHUH, JIIOAU CO CMEIIAHHOW KYJIbTYpHON HIEHTUYHOCTHIO, a
MPOU3BEACHUS UX IMPEJACTaBISAIOT COO0OM MNPUHLMIHUAILHO HOBBIMH (EHOMEH, Kak B
JUTEPAaTypHOM, TaK U B KYJIbTYPOJIOTHYECKOM U CEMUOTHYECKOM IUIaHE.

B naHHOU cTathe pedb MAET O BO3MOXHOM CTPATE€TMU IEpeBOJa POMAaHA WHAMMCKOTO
nucatens Bukpama Cera «A suitable boy». DToT Bompoc mnpeiacTaBisieTcs aKTyajlbHBIM,
MIOCKOJIBKY B TIOCJE€HEEe BpeMsi B IEPEBOJOBEIACHMM BCE dalle oOpalllaloT BHUMaHHE Ha
CIIOHOCTh «IIEPEHOCa» XYJ0’KECTBEHHOI'O TEKCTa B MHYIO KyJIbTYypHYIO cpeay. Kak ormeuaer
JLU. I'puiiaeBa, «TeKCT Kak (parMeHT KOHIENTYaJbHON S3bIKOBOM KapTHHBI MUpa KYJIbTYpPHO
cnenuduuen» [['pumaesa: 25]. OueBUIHO, YTO, KOTJA PE€Ub HAET O TEKCTaX 0co0Oro poja,
OTMEUYEHHBIX BbIIIE, MpolieMa BcTaeT emie 0osee OCTPO, IMOCKOJIbKY YCIIOXKHSETCS cama
«KOHLIETITyaJIbHAs A3BIKOBAsi KAPTHHA MUPay, T. €., B HALlIEM CJIydae, IPU MOMOLIY aHTJIMHCKOTo
SI3bIKa BBIPAKAIKOTCS BEIM AHTJMKUCKOW 3alMaJHOM KYJIbTYpE UYXKIbI€, YTO, CKOPEE BCEro, He
MOXET HE CO3/1aBaTh TPYAHOCTEN MPHU MIEPEBOE TEKCTA HA PYCCKUMN A3BIK.

Kak npaBuiio, uccienys myTa nepesadu «KyJbTYpHON CEUPUUHOCTH, TOBOPAT O JIBYX
MIPOTUBOIMOJIOKHBIX CTpaTerusx, chopmynupobanubix eme [lneiiepmaxepom B 1813 r. B cTarbe
«O pa3HbIX METO/Iax MepeBo/ia» U 0003HAYAEMBIX B COBPEMEHHOM 3ala/lHOM ME€PEBOIOBEICHUN
tepmuHamu «domecticating vs. foreignizing methods» [Venuti: 20]. KiroueBbiM Bompocom
JAaHHOW paboThl SIBJIETCS BOIPOC O BO3MOXKHOCTU HAWTU «30JIOTYIO CEpPElUHY», T. €., u3deras
JBYX yKa3aHHBIX KpailHOCTEH, YCHEIIHO «TPaHCIIOHWPOBATHh TEKCT B KYJIbTYpPY MOJy4yaTens U
OJIHOBPEMEHHO COXPaHATh «MHOKYJIbTYpPHBII» Konoput» [LIBeiinep: 20].

B nmouckax oTBera Ha JaHHBIM BONPOC IUIAHUPYETCS ONPENENIUTh CTENEHb
«KYJIbTYPHOCTH» YKA3aHHOTO TEKCTa, €ro IPOHU3AaHHOCTh KYJIbTYPHBIMU KOHIENTAMH.
HeobOxomumMo ycTaHOBUTH, KaKU€ 3JIEMEHTHI TEKCTa, IOMUMO COOCTBEHHO KYJIbTYpPHBIX peayuit
HAa JIEKCUYECKOM YPOBHE, UI'PAIOT KIIFOUEBYIO POJIb B CO3/IaHUU HAIIMOHAJIBHON OKPACKH, a KaKHe,
Jla’ke €CJIM MPEJCTABIIAIOT COOOM OJMH U3 BUJOB TPOIIOB, B CO3/IaHUU KYJIbTYPHOTO KOJIOPHUTA HE
Y4acCTBYIOT, POKJasi CMBICIBI oOlieyesnoBedyeckue. J(pyrumMu cioBaMH, BCECTOPOHHHMI aHAIIN3
pomaHa OyaeT HampaBiieH Ha BBIJICJICHHE B KaHBE TEKCTa 3JeMeHTOB 1) OOIieuenoBeYecKux
oOuies3pIkoBhIX; 2) OOmeuenoBeueckux Meradopuueckux u 3) CumBonuueckux. [Ipum stom
MOHATHE «CUMBOJD TPAaKTyeTcsl ¢ mo3uuui cemuornueckoil Teopun FO.M. JloTmana, corimacHo
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KOTOPOl «CHUMBOJI CBSI3aH C MaMSATbIO KYJIbTYPBl, U LEJNbIA PsJl CUMBOJUYECKHMX 00pa3oB
IIPOHHU3BIBAET 110 BEPTUKAIHM BCIO UCTOPHIO YEJIOBEUECTBA WM OOJIBIINE €€ apealibHbIe IIaCThI»
[Jlorman: 123]. [Inst AOCTM)KEHHs MOCTaBICHHOM €M HEOOXOIMMO TINIyOOKO NPOHUKHYTH B
CEMaHTHUKY TEKCTa, W3YyYHThb <OKU3HB» TeX S3BIKOBBIX DJIEMEHTOB, KOTOPBIE IPH IEPEBOJEC
CTIIOCOOHBI BBI3BIBATH TPYAHOCTH, MX (YHKIIMOHHPOBAHUE B TEKCTE U KYJIBTYpE.

[locne ompeneneHuss yKa3aHHbBIX AJIEMEHTOB HEOOXOJMMO YCTaHOBHUTH, KaKM€ U3 HHUX
nojJiexar JIMHTBOKYJITYPHOI (nm CTHJIMCTUIECKOH) aJlanTaIuy. TepmMuHbI
«JIMHTBOKYJIbTYPHAsl aJanTalus» M «CTWIMCTUYECKas aJanTalus HCIOJb3YIOTCS B JaHHOU
paboTe B3auMO3aMeHsIeMO KaK aHAJIOTH 3aIagHoro TepMuHa «domestication» U MOHUMAIOTCS Kak
«IIpUCTIOCO0IIEHNE TP TIOMOIIU OIPENIETICHHBIX MPOIEAYp K IPEAeIbHO aIeKBATHOMY, «BIIOJIHE
COOTBETCTBYIOILIEMY, COBIAJAIOIIEMY, TOXKIECTBEHHOMY» ero [Tekcta — FE.K] BoCHpusTHIO
gyuTareaeM MHOW KynbTypbD» [HuxonoB: 78]. OueBuaHO, 4TO HAHOOJBIIYIO CIIOKHOCTH B 3TOM
OTHOIIEHUH OYAYT NPEICTABIATH 3JIEMEHThl CHMBOJMYECKOro ypoBHS. [lns omnpeneneHus
CTENIEHU HUX «aJalTHPYeMOCTW» IUIAHUPYETCs BbIpabOTaTh HAOOp KPUTEPUEB, MO3BOJISIOLIMX
0XapaKTEepU30BATh POJIb KaXKJI0TO OTJEJILHOTO 3JIEMEHTA B CO3JJaHUH HallHOHAJIIBHOTO KOJIOPUTA.

B 3akiioueHne xoTesnoch ObI OTMETUTD, YTO IJIAHUPYEMOE HCCIIeI0OBaHUE HApPaBIEHO HE
TOJBKO Ha OMNpEJCIICHHE CTpaTerud mepeBojga pomaHa «A suitable boy» B. Cera, HO Taxxke
CTaBUT CBOEH 1eNbl0 O0OOUIUTH pe3ynbTaThl MPOAETAHHOW pabOThl W BBIPAOOTaTH OOIIMI
TEOPETHUYECKUI AJTOPUTM IOAX0Ja K TEPEeBOJy TEKCTOB MPHHIUIHAIBHO WHOW KYyIbTYPHOU
WJEHTUYHOCTH, YYKJbIX AHTJIMKUCKOW 3aIllaHOM KYyJbType, HO HAIMCAaHHBIX HA AHTIIMHCKOM
SI3BIKE.
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Peculiarities of Contextual Hyperbole in Sherwood Anderson’s Short Stories
Komxossa Aan CamBeIoOBHA
Crynentka EpeBaHckoTo rocyapcTBeHHOTO yHUBEpcuTeTa, EpeBan, ApMeHus

This article is devoted to the study of hyperbole in the context of Sherwood Anderson’s
short stories. The choice of hyperbole for this study is not accidental: hyperbole is a very
powerful stylistic device which favors the formation and development of the writer’s individual
style, at the same time emphasizing its peculiarities. Through hyperbole literary personages are
created. Due to it the reader can penetrate into the hidden meaning that the author creates,
understand the characters and their personalities fully. Of course, the choice of Sherwood
Anderson’s short stories for evaluating hyperbole is not accidental either: his literary prose
abounds in different stylistic means, among which hyperbole has its peculiar place. His prose is
also full of instances of biblical allusive hyperbole, and as the language of the alluded and
alluding texts is the same — English, the study of Anderson’s literary prose becomes attractive
and interesting in this sense too.
The aim of this work is to reveal the stylistic value of contextual hyperbole and its types, and in
the case of allusive hyperbole — the cognitive and aesthetic significance of the phenomenon, by
applying the notions of ‘background knowledge’ and ‘vertical context’.

We should also define the following steps in carrying out the present investigation: first
of all we should study hyperbole as a stylistic device — one among the many in the system of
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tropes and figures of speech, then we should consider the possible combination of hyperbole
with other stylistic devices, with a special focus on hyperbole based on allusion, and for the latter
case, we must evaluate the role of ‘background knowledge’ in the due appreciation of the
imagery and language of the author, and finally we shall classify the examined linguistic material
according to the inclusion of other stylistic devices.

Observing instances, when hyperbole can be combined with other stylistic devices in the
context of Anderson’s short stories, the following types of it are distinguished: ‘mixed
hyperbole’ — combined with other stylistic means, shaped as instances of simile, pun,
antonomasia, irony, etc; ‘non-mixed hyperbole’ — not combined with other stylistic devices; and
‘biblical allusive hyperbole’.

Jlumepamypa
Anderson Sh. Selected Short Stories. M., 1981.

The speech act of request in English and Russian
JleonTsik Onbra BsiuecnaBoBHa
CrynenTka benplikoro rocyiapcTBeHHOro yHuBepcuteta uMeHu A. Pycco, benbiipl, MonnaBus

The main purpose of this scientific research is to investigate the speech act of request in
the total combination of its linguistic and nonlinguistic features. The following research
questions address the issues identified in the purpose of the study:

1. The essence of pragmatic study, the main problems it deals with

2. The function and peculiarities of the speech act of request; its dependence on
politeness strategies and social factors

3. The classifications of the speech act of request

4. Characteristics of the speech act of request in English and Russian, differences in its
structure, stylistic meaning and grammatical forms

Pragmatics represents the study of human communication and deals with speech acts,
investigating the relationship between the meaning of an utterance and linguistic forms used to
convey this meaning in different communicative situations, i.e. the context of an utterance.

Request is one of the basic speech acts, which are studied in pragmatics. A request act is
a directive, i.e. the speech act that speakers use to get someone else to do something. The
function of a request is usually defined as “asking for something formally and politely” [Hornby:
1129]. The variety of linguistic structures used to accomplish this basic function is explained by
the dependence of the speech act of request on different factors of communication (the
relationship between the addresser and the addressee; the addresser’s and the addressee’s social
status; social distance; size of the request; necessity of the request, etc.).

The request act is greatly influenced by politeness strategies. To overview politeness
strategies in requests, it is necessary to reveal the concept of politeness, which can be determined
as “the awareness of another person’s face” [Yule: 60]. Face is the public self-image, thus, a
person’s negative face is the need not to be imposed by the others, and a person’s positive face is
the need to be accepted by the others. Negative and positive politeness strategies are chosen in
dependence on the communicative situation, which is conditioned by the above-mentioned social
factors. According to politeness strategies used in them, requests are categorized into “bald-on-
record” requests/ demands; “on-record positive politeness-oriented” and “on-record negative
politeness-oriented” requests; and “off-record” hints [Brown and Levinson: 56]. Each type of
request has the linguistic means of its expression. Requests are characterized by their face-
threatening nature, because asking somebody to do something implies “an imposition by the
speaker on the hearer” [Yule: 57]. Thus, requests are usually negative politeness-oriented, they
emphasize the addressee’s right to freedom of actions.

Requests often represent indirect speech acts, as indirect speech acts are considered more
polite than direct speech acts. Blum-Kulka, House and Casper [52-57] classify requests into
“indirect nonconventional hints”, partially referring to the object in dependence on contextual
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clues (Must you really leave? The night is young), “‘conventionally indirect” (I°d like to have you
show me sights) and “direct” (Come on and join the party).

The classification according to the request structure is very popular. The request act is
divided into the head act, which performs the function of requesting: Give me a beer, and its
peripheral elements, which make a request more or less polite/ direct/ imposing: Couldn’t you
please give me a beer? The most important of peripheral mitigation devices are modal verbs
(can, could, may, might, etc.).

As a matter of fact, it is crucial to combine several classifications for the thorough
investigation of the speech act of request as a whole system of specific linguistic forms that
distinguish it from other speech acts.

The next purpose of the research is the comparison between the request acts in English
and Russian. “IIpocsba — 3T0 MOOYAWTENBHOE peyYeBOE JEHCTBHE, MOATOMY W BBIPAKAETCS
MOBEJIUTEIBHBIM HAKIIOHEHUEM. BBIpaXCHHIO TPOCHOBI COMYTCTBYET SpKas MOIAIBHOCTD,
HaxoJIA1as KaK JEKCUYECKOe, TaK U rpaMmMaTudeckoe Beipakenne’” [DopmanoBckas: 71].
English and Russian requests have the same underlying performative structure: I1pomry Bac... - |
hereby ask you... (4 npowy eac npotimu co muoii 0o moeti dauu. = I hereby ask you to come
with me as far as to my summer house).

Russian requests are influenced by a number of politeness strategies and social factors.
More than 60 percent of Russian requests are direct and positively politeness-oriented. In
conformity with this investigation, Russian requests are characterized by such peripheral
elements as particles (-ka, He...ym, He...0b1, Hy) and “noxxanyiicra” (please). Modal verbs are not
numerous in Russian; therefore they are replaced by euphemistical phrases, particles, the aspects
and moods of the principal verb’s form in a request.

To1 ne moe 661 nemov nomuwe? = Couldn’t you sing a little quieter?

The concepts of the speech act of request and politeness, as well as the concepts of
politeness and indirectness, are joined together and represent a complex system, motivated by
different external and internal factors. For the successful accomplishment of one’s request, the
mutual respect of each other’s positive and negative face needs is required from both — the
addresser and the addressee. Thus, the usage of politeness-orientated types of requests is a
normative constraint on social behaviour.
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Philological reading: a student’s view
JIyunna Bacunnca HukonaeBHa
Crynentka MOCKOBCKOTO roCyJapcTBEHHOTO YyHUBepcuteTra uMenu M.B. JlomonocoBa, Mocksa,
Poccus

This work is meant to illustrate how a foreign student can be taught to use the method of
philological reading in practise. It has been established that this method is the only way for
proper and adequate understanding of any text. Although the method of philological reading has
been in use for many years, no attempt has been made so far to analyse its application or to try to
create a certain system of rules or procedures which would lead to complete and thorough
understanding of a literary text.

The student who wants to understand not only the plot of this or that text is supposed to
be in possession of background knowledge which enables him to achieve this aim. The student
should be able to penetrate its vertical context looking for extra information in different sources
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such as cultural guides, historical books, dictionaries of quotations, encyclopaedias, etc.
Comments (or notes) and introductions are also expected to supply the reader with the necessary
information. But the problem is that now most introductions are more in the nature of prefaces,
whereas comments appear to be insufficient or even inadequate.

To show the method of philological reading at work, a text supplied with different
sources of extra information has been chosen and an attempt has been made to show how
successfully they can help the reader and what amendments or improvements they may be in
need of. The story that has been chosen is “Roman Fever” by Edith Wharton, borrowed from the
collection of ten stories «And All for Love...». Each of them is preceded by two short texts,
entitled The Author and The Story, and is followed by Notes, Discussion, Language Focus and
Activities.

Are all these parts indispensable for proper understanding of the text? Which of them one
can do without? And which of them must be enlarged or corrected?

The part about the author is really important and it should be left intact. It tells the reader
about some relevant facts of the author’s biography and his major works. This information is
particularly important if the reader comes across the name for the first time. Thus, for example,
the reader is able to get the most necessary information about Edith Wharton, the author of
«Roman Fever».

The second part — The Story — is supposed to give the reader the background to the story
itself and thus to lead him into the text. But sometimes the information given in this part is not
enough. After reading The Story preceding «KRoman Fevery, for example, one will hardly be able
to get an idea of the life in the USA in the early twentieth century.

Then comes the story itself which is followed by Notes. They are meant to give the reader
all kinds of extra factual information which the reader might not be familiar and which he needs
for complete understanding. But Notes also turned out to be insufficient for this purpose. They
mainly tell the reader about different realias and some place-names. So, Notes should be
enlarged by adding some cultural and historical references.

The following part is Discussion. It includes questions concerning the relationships
between the characters, reasons for their actions, etc. These questions are meant not to test the
reader’s knowledge of the facts but to help him with his understanding of them, to formulate his
own point of view.

The part entitled Language Focus deals with the vocabulary and sometimes with the
syntax of the text. It includes some exercises where the reader is asked to explain the meanings
of some words or to paraphrase certain expressions, etc. It is obvious that such exercises help in
studying the language rather than in understanding the text.

Practically the same can be said about the last part called Activities. Here one can find
various tasks which are mainly expected to appeal to the reader’s imagination. Thus, for
example, the reader may be asked to imagine oneself as one of the characters or to write his own
ending of the story. It goes without saying that such activities can help a great deal in enlarging
the student’s vocabulary. These tasks have some certain uses for understanding as well. But the
two final parts are by no means obligatory for proper understanding, whereas such parts as The
Author, The Story and Discussion are absolutely indispensable for this purpose.

In conclusion it should be noted that however interesting and comprehensive additional
sources of extra information may be, the success first of all depends on the reader’s efforts.

Jluteparypa
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JlekcH4ecko-rpaMMaTH4ecKoe B3auMo/leiicTBHE B paMKaXx nepgeKTa HACTOSIIIEero
BpeMeHH aHTJIMICKOro si3bIKa
Makapesuu Mprna IBaHOBHa
AcnmpanTka MHHCKOTO TOCYAapCTBEHHOTO JIMHTBUCTHYECKOTO YHUBEpcUuTeTa, MUHCK,
benopyccus

OCHOBY BCSAKOTO SI3BIKOBOTO  Pa3BHUTHSl  COCTABISIOT  (aKTBl  B3aUMOJICHCTBUS
IrpaMMaTHYECKOTO 3HAYEHUS M JIGKCHYECKOH CEMaHTHKH, MOJJICPKUBAEMbIE ONpEACICHHBIM
HabopoM GopMaibHBIX M (PYHKIIMOHAIBHBIX CPENICTB, XapaKTEPHBIX JUISI KAXKION M3 TOACHCTEM
SI3BIKA.

Vka3zaHHOE B3aUMOJICHCTBHE XapaKTepU3yeTcs TeM, 4YTO JIEKCHMKa HaKJIaJIbIBaeT
OTpPaHWYCHHUS Ha WCIIOJF30BAaHHE TPAMMATHYECKUX KaTeropuid, a rpaMMaThdeckas Qopma
cnocoOctByeT muddepeHnmanuu 3Ha4eHH ciaoB. Cka3aHHOE B TOJTHOW MEpE OTHOCUTCA K
rJ1aroity JieKCuko-ceMantuueckoro kimacca (mamee — JICK) «oTHomienume» fo have («uMeThy,
«o0manate»):

«And youy, says Fan, «can you not find pity in your heart for her? You who have had so
much?» [Bowering: 206].

I've had four phone calls. All from friends of mine [Bowering: 218].

Jlnst w3ydeHus: ykazaHHOTO (hakTa JIEKCHKO-TPAMMATHYECKOTO B3aMMOJCHCTBHS MBI
npeJylaraeM paccMaTpuBaTh MepHEKT aHTIUICKOTO S3bIKa KakK MuTep Ha TOM OCHOBAaHUH, YTO
rpaMMaTH4yecKas CHCTEMa €CTh CHUCTeMa MHUQTepoB, Tne Mmmdrep — BTOPUYHBIA 3HAK W,
OJIHOBPEMEHHO, PYHKLIKA JH000T0 A3bIKOBOro 3HaKa [Jakobson: 130-147].

[lepdexT anrnmiickoro s3bika, (YHKIHUOHUPYS Kak Mmu@TEp, C OJHOH CTOPOHBI,
OCYIIECTBIISICT CIBUT BO BPEMEHH B TOM CMBICIIE, YTO OH OIPEIEIIseT, JOKATU3yeT IIarojibHOe
JEeWCTBUE OTHOCHTEIBHO TOYKH OTCYETa, BO3BPAIAECT TOBOPSILETO / CIYIIAIONIETO K HCXOIHOMY
MOMEHTY peYM M YKa3bIBaeT Ha COOTHONICHHWE JBYX MOMEHTOB Pa3BHTHS OIHOUM CHUTYallHH,
0003HAYEHHBIX OJHUM MpeauKaToM. M, ¢ apyroil CTOpoHBI, TEpHEKT-MHUPTEP «IEPEHOCHUT
9acTh OCHOBHOTO 3HAYCHHWS, YCWJIMBAs IPH 3TOM POJIb TPETUYHBIX 3HAYCHUH, OCOOCHHO Yy
MHOTO3HAYHBIX TJIAT0JIOB, K KOTOPBIM, 0€3yCIIOBHO, OTHOCHTCS TJIarod to have.

Tak, B wactHoctu, ecnu Qopma Present Perfect ynorpebnsiercss ¢ riaroimamu JICK
«OTHOIIECHUE», TO TIPHU 3TOM OTMEYACTCS BIHMSIHHUE IPAMMATHUECKOTO 3HAYCHUS HA CEMaHTHKY
ryiarosna:

«And you,» says Fan, «can you not find pity in your heart for her? You who have had so
much?» [Bowering: 206].

B npuBoamMoM mpumepe B pe3yabTare JIEKCHKO-TPAMMATHYECKOTO B3aUMOJICHCTBUS
riaron to have («uMeThy», «00JIanaThy») npu ynorpednenun B Gopme Present Perfect moiydaer
MPHU3HAK JICHCTBHS, €ro JIEKCHYEeCKOE 3HAUEHHE 3/IeCh HE CTOJBKO «HUMETB», «00JIafaThy,
CKOJIBKO «HCIIBITBIBATHY, IICPEKUTH.

AHaOTUYHBIM 00pa30M B TECHOE JICKCHKO-TPAMMAaTHYEeCKOE B3aUMOJICHCTBUE BCTYIIAET
rinaron to have B cienytomeM npumepe: ['ve had four phone calls. All from friends of mine
[Bowering: 218]. B pe3ynwpTare, raaroi to have («AMEThb», «00JIafaTh») TMOJA BO3JACHUCTBHEM
rpaMMaTHYECKOTO 3HAYCHHS TpaMMaTH4ecKkoi Qopmbl mepdekra aHTIUHCKOTO — sS3bIKa
nproOpeTaeT 3HAUCHHUE CITPHHSID).

OueBUIHO, YTO B aHATM3UPYEMBIX NpPUMEpax HAOIIOJAeTCS M3MEHEHHUE JIEKCHYECKOTO
3HAYCHUsI TJIarojia B CHIY BJIHMSHHS TPAMMaTHYECKOTO 3HAYCHHS KAaTETOPHH BPEMEHHOM
OTHECEHHOCTH, W OJTOT (akT MOAM(PHUKANNK TPHIAET HOBYIO HHTEPIPETAIMIO BCEMY
BBICKa3bIBAHUIO.
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K Bompocy o TemOpajibHOIl OPraHu3aniu TEKCTa
Mensenosckas FOmus CepreeBna
AcnimpanTka MOCKOBCKOIO rocyapcTBEHHOTO yHUBepcuTeTa umenu M.B.JlomoHoCOBa,
Mocksa, Poccus

[Ipy JUHTBOCTMIMCTUYECKOM aHAlM3€ TEKCTa HYXHO YETKO IMPEACTaBIATh, T
HAXOJUTCS TPAaHUIIA MEXKIY TEM CMBICIOM U €r0 BbIPaKEHUEM, KOTOPbIE aBTOP 3aJI0XKMUI B TEKCT,
U JIONOJIHUTENIBHBIMU CMBICIIaMU, KOTOPbI€ BO3HUKAIOT B MOMEHT IPEJIOMJIEHHUS 3TOT0 TEKCTa B
CO3HAHHUM YUTaTeNs Wi ciaymarens. Kax/plii yenoBek BOCIPUHUMAET Ty WIK UHYIO MeTadopy
WIM WHTOHALIMIO IIO-CBOEMY, ONUpAasChb Ha JIMYHBIN sI3bIKOBOM ombIT. Ho 111 06beKTUBHOTO
JIMHTBOCTWJIMCTUYECKOTO0 aHaJIM3a HaM HEOOXOJUMMO OIpeAeiuTh, HA KAKOM YPOBHE B TEKCTE
«CXOJATCS» IUIAaH BBIPAKEHUS M IUIAH COJAEp)KaHMsSI 0€3 NPHUBHECEHUS JIOMOJIHUTEIbHBIX
WHTEpIpeTaui.

HanomuuMm, 4to «BCSKUM ellle HE NMPOU3HECEHHBIM TEKCT SBJISIETCS JIMIIb MOBOJIOM K
BO3HUKHOBEHHIO TOTO HJIM MHOTO pedeBoro siBieHus» [Llep6a J1.B: 30-31]. 310 moATBEpKAAIOT
MHorue JuHrBUCThl. Tak, JL.P. 3unzaep yrBepknaer, 4To «...4UCTO MUCbMEHHas (opma peun —
310 Quknusa. Iloka peub 3apuKkcupoBaHa B ONTUYECKUX 3HAKaX M HE BOCHPUHHMAETCS
YEJII0BEKOM, OHA OCTAeTCsl MepTBOM MaTtepuei. [1oyIMHHONM pedbto OHA CTAHOBUTCS JIMILB TOTAA,
KOrJla MMEET MECTO aKT KOMMYHHUKAIlMM, KOTJa OH YWTAaeTcs, TO €CTh KOrja OH XOTs Obl
MBICIIEHHO 03ByunBaetcs» [KonypbaeB M.D. TemOpanbHas opranuzamnus anrimiickoit peun: (Ha
marepuaine bubnuu Kopons fxosa). ucc. ... kaaa. dumosn. Hayk. M., 1993.

Jluncapm A.A. JIMHIBONIOATUYECKOE HCCIENOBAaHUE XYJIO0KECTBEHHOIO TEKCTAa: TEOpUS U
npaktuka (Ha matepuane anrnuiickoit nurepatypsl XVI-XX BB.). Jlucc. ... JOKT. ¢puiion. HayK.
M., 1996.

llasnosckas M.FO. |. B 10 e BpeMs, HE CleyeT MpeyBeIn4YHBaTh U 3HAYHUMOCTh
«03BYYMBAHHS» MUCBMEHHOTO TEKCTa, MOCKOJBKY, KaK yXe ObUIO CKa3aHO BBILIE, YUTATElb
BOCIIPUHUMAET TeKCT cyObekTuBHO. [Ipu aHanmuse marepuana cienyeT UCXOAWUTh U3 MPHUHIIMIIA
JMAJIEKTUYECKOTO €IMHCTBAa MUChbMEHHONW M YCTHOW (OpM peuH, KOTOPBIM IMpearnosiaraeT, 4yTo
HAaIll€ «CJIBIIIAHUE» TEKCTa U €ro «IPOYTEHUE» — ITO HEKUW CHUHTE3 B MPOIECCE BOCHPUATHUS
HaMU €ro cojiepxaHusi. Mbl HUKOT'/1a HE MOMIMEM CoJiep’KaHue TEKCTa, BOCIIPUHUMAs TOJIBKO €ro
¢doHeTHuecKyto cocTaBisitomyto. M «He MoxkeT ObITh NOHMMAaHUS TEKCTa 0€3 OCO3HAHUS TOrO,
KaK OH JIOJDKEH 3Byd4aTb... [€KCT CYIIECTBYET KaK HeEKas $3bIKOBasl CYIIHOCTb, IJI€ aBTOD,
co3aBasl JaHHOE KOHKPETHOE IMPOU3BENICHUE, «3aKJIaJbIBACT» B HEro HJIEI0 O TOM, KaK 3TOT
TEKCT J0JKeH 3Bydath» [Konypbae M.D. 1993: 55-57].

AnHanu3 Toro, Kak B3auMOJICHCTBYIOT MEXKy COOOM 3By4aHHE TEKCTA U €r0 «HAIMCAaHUE»
— TemOpasibHas OpraHu3alus U SMOLMOHAIBHO-IKCIIPECCUBHBIE CPEJICTBA — MPEICTABIIAETCS
NPUHIUINAIBGHO BaXXHbIM. BBISBIIAS B TEKCT€ AMOLMOHAIBHO-3KCIIPECCUBHBIE CpPEICTBA U
onpenensis UX (YHKIHUIO, Mbl OTTAJIKUBAEMCS OT TMOHATHUS «HOPMbBI» U COOTHOCHUM C HeH
€IMHULIBI Pa3HbIX YPOBHEH, KOTOpbIE €l COOTBETCTBYIOT WJIM SIBJISIOTCA CTUIMCTHUYECKU
MapKUpOBAHHBIMU. Ba)XHO MOMHUTB, YTO AMOLMOHAIBHO-3KCIIPECCUBHBIE CPEJICTBA MOTYT
(GYHKIIMOHUPOBATh HAa BCEX YPOBHSX OpraHu3auuu Tekcta. «lloHATue HOPMBI NMPUMEHUMO K
SIBJICHUSAIM KaK JIEKCUYECKOT0, TaK U MOP(OJOTHYECKOr0, CUHTAKCUUYECKOIO0 U (POHETUYECKOTO
ypoBHei» [JIunrapt A.A.]. Mbl A€HCTBUTEIBHO MPUYHCIIIEM K SMOIIMOHATBHO-IKCIIPECCUBHBIM
CpeICTBaM 3JIEMEHThI (DOHETHMUECKOTO YpPOBHS, HO OHHM HE SBJISIOTCA TEM K€ CaMbIM, 4YTO U
TeMOpasbHasi OpraHu3anus TeKCTa. «...TeMOp JJIsl Hac — 3TO 3By4aHHUE, KOTOPOE acCOLMUPYETCs
C OIpeAETCHHBIM COJEPKAHUEM, ...COOCTBEHHO (PU3UKO-aKyCTUYECKUE XapaKTEPUCTUKU 3BYKa
HE SIBJISIIOTCS Ui Hac cyiiecTBeHHbIMI» [KonypOaeB M.D. : 67], motoMy 4to «misa ¢usosiora
TeMOp TaHHOTO MPOU3BEJIEHUS — 3TO... CAMO COJIEp>KaHue, KOTOPOE HAIIO OTPAKEHUE B IAHHOM
sa3pIkOBOM ¢opme. Ilpum Takoil mocTaHOBKE BoOIpoca TEeMOp OKa3bIBAaeTCsl KaTeropued He
(hoHeTHYECKON HAyKH, a IUHTBOMOATHKM» [Konypbaes M.J. : 65].

CpaBHuM J1Ba ompeneneHust TemoOpa, KoTopble narorcsi B «ClioBape JMHTBUCTUYECKUX
tepmunoBy O.C. AxmanoBoii: 1) TemMOp — xapakTepHas OKpacka, cooOiaeMasi 3BYKYy €ro
rapMOHUYECKMMH O00O€pPTOHAMHU M PE30HATOPHBIMH TOHAMH, HAKJIA/JbIBAIOLIIUMUCS Ha OCHOBHOM
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ToH win wyM. OnpeneneHHas COBOKYITHOCTb CBOMCTB XapaKTEpHOIO TOHa M OOEPTOHOB Kak
(doHeTHUeCcKas XapaKTepUCTHKAa JAaHHOTO CcorjacHoro 3Byka; 2) TemOp — cneuuduyeckas
CBEPXCErMEHTHAsl OKpacKa peuu, MpHUaaoLas el Te Wik Ipyrue 3KCIpPeCcCUBHO-3MOIMOHATbHbBIE
CBOMCTBA.

OueBHIHO, YTO TEMOpP B IEPBOM ONIPEICICHUU MOXKET OLEHUBATHCS OTHOCHUTEIHHO
HEKOTOpOl HOpMbI Ha (hoHeTHueckoM YypoBHe. Ho Bce u3MeHEHuss B 3By4aHUU 3BYKa HeE
3aKJIaJbIBAIOTCSl aBTOPOM  M3HayalbHO. Bropoe omnpenenenue TemOpa Oojee  Bcero
COOTBETCTBYET TOMY IOHSTHIO, O KOTOPOM BEJEM PE€Yb Mbl U KOTOPOE 3aJI0KEHO B TEKCTE MpHU
€ro CO3/IaHHUU.

3aMeTuM, YTO B MPOLIECCE COOTHECEHUS JaHHBIX (POHETUYECKUX UCCIIEJOBAaHU C JIOTHKO-
MOHATUMHBIMU U CTHJIMCTUYECKMMM KaTeropusMu ObLJIO YCTaHOBJIEHO, 4TO A TemMOpa B
JAHHOM TIOHUMAHUU PEJIEBAHTHBIMM  (OHETUYECKUMHU [apaMeTpaMU  SIBIISIFOTCSL  THII
HCII0JIb3YEMOr0 pe3oHaTopa — ero ¢opma, MECTO PE30HUPOBAHUS U CTENEHb HANPSHKEHHOCTH
JIAPUHTAJIbHBIX MBIIIII, a TAKKE€ CUHTAKCUYECKHUE, JIOTUYECKUe U dMpaTHUecKue yaapeHus». Tum
HCIOJIb3YEMOT0 pe30HaTopa OIpeAeseTcsl XapaKTepoM TEKCTa, €ro MOJAIbHOCThIO. A
jJoruyeckue U sMdaruyeckue yAaapeHus MOMOTal0T BBIACIUTh B MOTOKE PEYU CTUIUCTHYECKU
MapKUpPOBAHHbIE €IMHHULIBI M YCTAaHABJIMUBAIOT ONPEACICHHYIO HEPApXUI0 MEXKIY MOCIEIHUMU
[Konypb6aes M.D: 15-16].

Mpsl MoOkeM crenath cleayrolre BeIBOJbl. Bo m3bexaHne cyObeKTMBHOIO MOHUMAHUS
aBTOPCKOI'0 TEKCTa HEOOXOAMMO BUJIETh PA3HUILY MEXK]Y TEM, UYTO HEMOCPEACTBEHHO CKa3ajl WU
Hamucall aBTOp U TE€M, YTO CJIBILIKUM HJIM YUTaeM Mbl. JIMHIBOCTUIMCTHYECKUN aHAJIU3 TEKCTa
JaeT BO3MOJKHOCTb OIIPENEIUTh 3Ty pa3HUIly Ha YpPOBHE SMOIMOHAIbHO-IKCIPECCUBHBIX
CpeACTB. 3HAHUE pEJNEeBAHTHBIX (OHETUYECKUMX IapaMETpPOB IOMOraeT  ONpeAeNuTh
TeMOpaJbHYI0 OpraHu3alnuio Tekcta. B cBoeill auccepraumu si mpoBeay MOAPOOHBIN aHAIIN3
B3aUMO/JICHCTBUSL AMOLIMOHAIBHO-IKCIIPECCUBHBIX E€AMHMUII U TeMOpajJbHOW OpraHu3aluu B
IIPOLIECCE TIOHECEHHUS 10 AYAUTOPUH COJIepP KaHUSI-HAMEPEHUS aHATU3UPYEMOT0 TEKCTa.
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Russian variant of English and its differences from British English
Meiip6exoB Acbunbek KaitparoexoBruu
Crynent Mex1yHapoTHOTO Ka3aXCKO-TypelKoro yuupepcutera uMeHu X.A. fcayu, Typkecran,
Kazaxcran
The term Runglish appeared in 2000. But the Russian variant of English language existed
before. When person in a process of learning any foreign language, he wants to try to facilitate
the process and find the similarities between two different languages, and when he did so he will
relax and guess that there no any exceptions. We know that list of words in Russian and English
have similar inner and outer aspects. But some words which have both two languages can be
used in different ways, it means that they can have similar pronunciation but with different
meanings. And because of such kind of words a learner of English can confuse in the meaning of
the words in English and he can make a mistake with a choosing of the suitable word. For
example: year in university (Kypc B YHHUBEpPCUTETE), course (mporpaMma H3y4e€HHsI OJHOTO
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npeAMeTa B YHUBEPCUTETE WJIM 1O OTHOIIECHHIO K 3a04HOMY Kypcy). It is the most noticeable
mistake which many students do [Famighetti: 50].

Runglish is used not only in Russia but also in countries like: Kazakhstan, Kyrgyzstan,
Tajikistan, Turkmenistan, Belarus and etc. where people learn English by using Russian
language. Mostly they use Russian when they are translating texts from English. As a
consequence we can notice that the Runglish is in use in over 15 countries.

Difterences of Runglish and English

There are many differences in each branch of linguistics:

Differences in Pronunciation

1. Short and long vowels (4it and heat) are not distinguished.

2. Open and close vowels (pan and pen) are not distinguished.

3. /i:/,/1/, and /j/ sounds make the preceding consonants palatalized.

4. Voiced and voiceless consonants are not distinguished in final position (/eave and
leaf).

5. Aspirated consonants are not generally aspirated.

Differences in Grammar

1. There is no difference between a, an, the, and zero article.

Do you know man standing there?

Do you know a man standing there?

Do you know the man standing there?

(instead of Do you know the man who is standing there?).

2. Collective nouns take a singular verb.

Is militia well-paid?

(instead of Are the police well-paid?; note also the use of Russian mwmnus milicija
instead of English police.).

3. Perfect tenses are rarely used.

I lost my key, did you see it?

(instead of I've lost my key, have you seen it?)

4. There is no difference in the use of English modal verbs.

I must go now.

I have to go now.

I gotta go now.

I ought to go now.

(instead of I must go now)

5. Runglish speakers often use Yes, [ don't or No, I do in response to negative questions.

Don't you like it? - Yes, I don't.

(instead of No, I don't).

6. Different prepositions may be used (during instead of for, at or in, with the help of
instead of by means of, in instead of at or on etc.).

Differences in vocabulary
1. Russian words are frequently used (dacha, vodka, borsch etc.).

2. Different words may be used (concrete instead of particular, dinner instead of lunch, house
instead of building, go in for sport instead of do sport, forget something at home instead of leave
something at home etc.).

Differences in syntax

Use of multiple negation (I didn’t do nothing).

Wrong tags are used (‘Didn’t you know that?” ‘Yes, I didn’t’).

Jluteparypa
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The pragmaphonostylistics of colour-terms in modern English literature
MensnukoBa Hanexna BnagumuposHa
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AcnimpanTka MOCKOBCKOIO rocyapcTBEHHOTO yHUBepcuTeTa umenu M.B.JlomoHoCOBa,
Mocksa, Poccns

The question of colour-terms and their functioning in different varieties of speech has
long been the subject of learned disquisitions in different spheres of philological research.

Of special interest here is the study of colour-terms with reference to philological reading
which aims at a minute study of every element of the text for the purpose of penetrating into the
author's artistic design. One of the main achievements of Moscow State University Anglistic
School in this sphere has been to claim that the philological variety of reading actually becomes
a reality only if it is viewed as part of a more general question — that of the relationship between
oral and written speech, on the one hand, and, on the other, if it is based on the principles and
achievements of philological phonetics. According to Prof. O.S. Akhmanova [Akhmanova: 9],
the process of reading an artistic text ‘silently’ invariably involves the transposition of the text
from its written form into what has been described as ‘inner speech’, the reader hearing in his
‘mind’s ear’ everything he is perceiving with his eyes [ibid.: 10], since it is a ‘road’ to
understanding the author’s intention. Thus ‘colour-terms’ and their expression plane become the
subject of pragmaphonostylistics — a section of the ‘modelling’ functional style which creates
specifically elaborated linguistic materials to demonstrate the basic peculiarities of the artistic
text and “show them “in action”, so to speak, for teaching or research purposes”. [Magidova:
21].

So far pragmaphonostylistic research in the field of colour-terms (on the basis of the
English literature of the XIX century and the American literature of the XX century) has been
mainly concerned with showing the artistic significance of colour-terms in the artistic text and
the importance of highlighting them in pragmaphonostylistic materials.

The main purpose of the present study was to see how artistically relevant colour-terms
which serve to create artistic images in the novels by well-known British authors are treated in
different kinds of reading. Both original texts and their audio-versions (produced by English
actors, the author and by highly qualified Russian anglicists) have been studied from this point of
view.

The main focus was on the behaviour of the Rule of Three Syllables in the prosodic
reality of the text as well as the division of the text into complex rhythm units in those cases
where colour-terms were used. The Rule of Three Syllables has always been treated as one of the
constituting peculiarities of English rhythm. Its prosodic validity has never been questioned.
However our material has shown that in the case of colour-terms this all-important Rule is not
regularly followed. Colour-terms were not infrequently brought out prosodically even in those
sequences where according to the Rule they ought to have been degraded phonetically. All the
speakers as our recorded material has shown coincided in breaking The Rule of Three Syllables
where they had to produce an artistically important colour-term.

Our research has also enabled us to revise the traditionally accepted approach to the
actor’s reading as opposed to philological reading. It has so far been assumed that in philological
reading the rhythmical-prosodical division of the text of verbal art should be based on the
“phrasirovka,” indicated by punctuation marks used in the original. However, both the English
actors and the Russian anglicists regularly introduced slight pauses after colour-terms — or word-
combinations with colour-terms - even in those cases where they were not indicated by the
punctuation marks. The slight pause after accented colour-terms served to enhance their
prominence, and, therefore, their special artistic significance.

In so far as this occurs regularly in both audio-book variants and those produced by the
highly qualified Russian anglicists, this peculiarity of the rhythmical prosodic arrangement of
colour-terms can be considered as pragmaphonostylistically relevant. There is every reason to
believe that it is one of the constituting elements of philological reading where colour-terms are
concerned, and that as such it should be highlighted in ELT practice.

Jluteparypa
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Magidova I.M. The past, the present and the future of speech modelling as part of functional
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OCo0eHHOCTH OLIECHOYHOI'0 U CTHJIMCTHYECKOI0 KOMIIOHEHTOB KOHHOTALIMH B AHIJIMICKOM
si3bIKe (Ha MaTepHuaJie aHIJIOSA3bIYHbIX XY/105KeCTBEHHBIX IPON3BeAeHUIi COBPEeMEHHOCTH)
Ha3sunosa Anna MyxamerxamaToBHa
Crynentka HuxeropoJckoro rocyaapcTBEHHOTO JIMHI'BUCTHUECKOTO YHUBEPCUTETA
uM. H.A. Jlo6pomo6oBa, Habepexxusie Uennsl, Poccus

B nuHrBuctuke BoOmpocaM OKKa3HMOHAJIbHOCTUM Kak 0cCO000M Teme cTajo YAensThes
BHUMAHHE CPaBHUTEJILHO HEJABHO, OYEBUJHO, B CHIIy HMPOTUBOPEUUBOCTU JTAHHOTO SIBICHMUS.
ABTOpCKHE HOBOOOpa30BaHMS BCErja HMHTEPECOBANM SA3BIKOBEJIOB; B HACTOSIIEE BpeMs
UHIUBUAYaJIbHOE aBTOPCKOE CJIOBOTBOPYECTBO M, B OCOOCHHOCTH, €ro KOHHOTaTHUBHAas
crienu(uKa, CTAHOBATCS B IEHTPE MHOTUX UCCIIETOBaHUM.

[IpencraBnsiercst yoenuTeNbHBIM CIEAYIOIIEE ONPEIEICHUE OKKa3NOHAIM3MOB: «PEUEBBIE
o0Opa3oBaHus, IPEIHAMEPEHHO CO3JaHHbIE aBTOPOM, HE 3a(UKCHUPOBAHHBIE B CJIOBapsX TOTO
BPEMEHH U COXPaHSIOLIME OTTEHOK HOBU3HBI HE3aBUCHMO OT MOMEHTa co3naHus» [Wales: 224].
Oxka3uoHamu3M Kak (akT peuyd 3ajJjaH, TeM HE MEHEe, CUCTEeMOW s3blKa, OH MpPOSBISET U
pa3BUBAaeT CEMaHTHYECKHE, CIOBOOOpa30BaTENbHbIE M T'paMMaTHUYECKUE BO3MOXKHOCTH 3TOM
CUCTEMbI, OJHAKO HE CTAaHOBUTCS JOCTOSHUEM OOILEro s3bIKa, BBINOJHAS WHIUBUIYAIbHO-
CTHTUCTHYECKYIO () YHKIIHIO.

OkKka3MOHaJIbHBIE  CJIOBa  MPEACTABISAETCS BO3MOXKHBIM  KJIacCU(QHUIMPOBATH Ha
CIIeylolle  BHJBI:  JIEKCHMYecKue,  (OHETHYecKue, CeMaHTHYecKue,  rpaduueckue,
¢dpaseonornueckne. B HacTosimied paboTe OCHOBY aHaM3a KOHHOTATUBHOW CHEIM(PUKA
aBTOPCKMX HOBOOOpA30BaHUM COCTaBIS€T JIGKCMYECKMM BHJ Kak Hauboiee dYacto
yHOTpeOseMBbIil B aHIIOA3BIYHON XYA0KECTBEHHOU JUTEpaType COBPEMEHHOCTU U MOJIHOCTHIO
OTpakaroluii Bce 0COOEHHOCTH KOHHOTAIIMM OKKa3MOHAJIbHBIX €IMHUILL.

HeobOxomumMo OTMETUTh, UTO TJIABHBIM 3aKOH B OKKa3HMOHAJIbHOM CJIOBOOOpa30BaHUM -
3aKOH AaHAJIOTUH, CJIEJ0BATENbHO, OOJBIIMHCTBO OKKA3MOHAJIBHBIX CJIOB BO3HUKAIOT IO
aHAJIOTUU C y3yalbHbIMU. [l 00pa3oBaHMs OKKa3MOHAJIbHBIX CJIOB B AHIMVIMHCKOM SI3bIKE
XapaKTepHbl Takue CIOCOOBbI Kak: CIOBOCIOXKEHHE, adukcanus, KOHBEPCHUs, CIOBOCIHUSHUE,
COKpallleHUEe, IPUYEM aHaJIu3 SI3bIKOBOTO MaTepuala mokasall, 4YTo Mpeo0saJatoliuMy SBIISIOTCS
aduxcanpHOE CIIOBOOOPA30OBAHUE U CIIOBOCIIOKEHHE.

W3yuuB pasnuuHble MOAXOAbI K TEOPHUM KOHHOTAIlMM, B HacToswleil pabote
1e7IeCOO0pa3HbIM CUHTACTCS MpUiIepXuBathcs Teopuu koHHoTaumu B.H. Temus, xkotopas
HauboJjiee TMOJHO OTpPa)XaeT CYLIIHOCTh IOHATUS «KOHHOTAIUs», a TaKXKe paccMaTpUBaeT
KOMIIOHEHTHI KOHHOTAITUH B KOMILIEKCE.

KonHoTanuel Ha3pIBaeTcs OLEHOYHAs, SMOLMOHAJIbHAS WJIM CTUJIMCTHYECKas OKpacka
SI3IKOBOM €UHUIIBl Y3yaJIbHOTO (3aKpEIUIEHHOTO B CHCTEME SI3bIKa) WJIM OKKA3HOHAJIBHOTO
Xapakrepa.

B.H. Tenus BeimensieT B  KOHHOTAllMU  «OIEHOYHBIHA, aCcCOIMATHBHO-O0OpA3HBIM,
SMOTHBHBIN U (YHKIIMOHAIBHO-CTHJIEBOM KOMIOHEHTH» [ Tenust: 173].

VYuuteiBas knaccudukanuio B.H. Tenus, B HacTosimel padoTe aHain3 OKKa3MOHAJIbHBIX
€IMHULl TPOBOJAUTCA HA OCHOBE CJEAYIOIIUX KOMIIOHEHTOB KOHHOTALIUU: OLIEHOYHOTO,
CTHJINCTUYECKOTO.

OneHOYHBI KOMIOHEHT KOHHOTALIMM 3aKJII0YaeTcs B BBIPAXKEHUU OJOOPHUTENBHOW WM
HEO0I00pUTEIIbHON OIICHKM IpeIMeTa peud, HEOoOXOIAMMO BBIJIEIUTH TAKXKE M HEUTpaibHYIO
OLICHKY.

Knaccudukanus 0kka3noHaIU3MOB HAa OCHOBE OLIEHOYHOTO KOMIIOHEHTa KOHHOTAllUKM Ha
MO3UTUBHBIE, HETaTUBHBIE U HEUTpaJIbHBIE MIPEJCTABIIAET COOOM TpU rpyHIbl: 00pa30BaHHBIE OT
M3HAYAJIbHO HEHUTPAJIbHO-OIIEHOYHOTO clioBa i codetanus: “Oh, God, feel guilty with Jude
and Sharon now I have a boyfriend, almost like traitorous double-crossing side-switching
guerilla.” [Fielding: 34]; “When I got to the Alconburys' and rang their entire-tune-of-town-hall-
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clock-style doorbell 1 was still in a strange world of my own — nauseous, vile-headed, acidic”
[Tam xe: 3]; coxpaHUBILIKE HETAaTUBHYIO JIMOO MO3UTHUBHYIO OLIEHKY JIEHOTaTa JeKceMbl: “Mark.
Perpetua is . . . I began and then paused, frozen. What to say? Perpetua is very fat and spends her
whole time bossing me around? Mark is very rich and has a cruel-raced ex-wife” [Tam xe: 39];
chopmupoBaHHbie adHUKCATBHBIM CIHOCOOOM JHOO CIIOBOCIOXKEHHUEM ITyTE€M OTPHUIAHUSA
[IEpBOHAYAJIILHO HEraTUBHOM JMOO MO3UTHBHOW oleHKU cioBa: “We must come closer to each
other, otherwise we're lost. Most friendships are a sort of frozen and undeveloping semi-
hostility” [Murdoch: 133]; “She was in my life without reason. She was there in spite of myself.
Good things could happen to not-so-bad people.” [Gayle: 132]

Ha ocHoBaHumM aHanmM3a W3YYEHHBIX OKKA3MOHAIHM3MOB TIPEICTABISECTCS BO3MOYKHBIM
cleNnath CIEAYIONIMKA BBIBOJ: HE MPHHUMAs BO BHUMAaHHE aBTOPCKHE HOBOOOpPAa3OBaHUS C
HEUTpPAIbHBIM OIICHOYHBIM THUIIOM KOHHOTauuu, 64,5% oOxka3moHanMM3MOB 00amaroT
HETaTUBHOM OlLIEHKOH, 35,5% — mo3utuBHOW. B pesynpTaTe nccienoBanus ObIJIO BBISBICHO, YTO
HaO0JI0TaeTCs TEHACHINS K MIEHOPATHBHOCTH OKKA3HOHAJIM3MOB B COBPEMEHHBIX aHTJIOS3BITHBIX
XYIOXKECTBEHHBIX  MPOM3BEACHHUSX, BO3MOXXHO, JaJIbHEWIEe TOSIBJICHUE  aBTOPCKHUX
HOBOOOpa3oBaHMi OyleT MPUIACPKUBATHCS JAHHOW TCHICHIINH.

Yro KacaeTcs CTHIMCTHYECKOTO KOMITOHEHTa KOHHOTAIMH, OBLJIO YCTaHOBJIEHO, YTO
nrdepeHnraIis OKKa3nOHATM3MOB Ha CTHJIMCTHYCCKHA BO3BBIIICHHBIC W CHUKCHHBIC 3aBHCUT
OT TOTO, KaKOBa CTHJIMCTHYECKAass KOHHOTAIMS JJIEMEHTOB, BXOMSIIMX B COCTaB aBTOPCKOTO
HoBooOpazoBanus: “Big beyond all sense. How are the ear-hair clippers?' "Oh, marvelously--you
know--clippy.” [Fielding: 4]

B pesymbraTe comocTaBieHHs TapaMeTPOB «OIEHKAa — CTHJIB» YHAJIOCh YCTaHOBHTH
B3aMMO3aBUCHMOCTh OIEHOYHOTO M CTHJIMCTUYECKOTO KOMIIOHEHTOB. M3 BceX paccMOTpEHHBIX
CTHJINCTUYCCKH CHHKCHHBIX aBTOPCKHX HOBOOOpPA30OBaHWI HH OJIHA CIWHUIIA HE HMEET
MTOJIOKUTEITLHOW OIEHKH, W JIMIITH OJIMH U3 MPOAHATN3UPOBAHHBIX OKKA3HOHAIM3MOB, UMEIOIIHX
OTPHIIATENEHYIO OIICHKY, OTHOCUTCS K BO3BBIIICHHOMY CTHITIO.

Takum o00pa3oM, OTHOCHTENBHO CTHJIMCTHYECKOTO W OIICHOYHOTO KOMIIOHEHTOB
KOHHOTAIlMM OKKA3WOHAJHM3MOB TMPEICTABISCTCS BO3MOXHBIM BBIBECTH 3aKOHOMEPHOCTD:
CTHJINCTUYCCKH CHIDKEHHBIC OKKAa3HMOHAIM3MBI UMCIOT HETaTUBHYIO OIEHKY, a3 OKKa3HOHAIbHBIC
SIMHHUIIBI C IO3UTUBHOM OIEHKOH B OOJILITUHCTBE Cy9acB CTHIIMCTHICCKH BO3BBIIICHBI.
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BoipajkeHHe 3KCIIPecCCUBHOCTH HA JIEKCMYECKOM YPOBHE B AHIVIMHCKOM fI3bIKe
HamxoeBa Mapesim PazamOexoBHa
AcnimpanTka MOCKOBCKOIO rocyjapcTBeHHOTO yHHBepcuTeTa umenu M.B. JIomoHoCOBa,
Mocksa, Poccus

SKCHPGCCI/IBHOCTB — Kareropusda CTUIHUCTHUKU, JIMHI'BUCTHUKH, KOTOpas OXBaTbIBACT
TOMOI'CHHBIC W TCTCPOICHHBIC CBA3U (bOpMaJ'IBHBIX, CEMAHTHUYCCKUX, (bYHKIII/IOHaJ'II)HBIX u
KaTeropualbHbIX E€IUHMI]; OTPaKaeT W BBIpA)Kae€T CO3HATEJIbHOE, IIeJIEHAIPABICHHOE,
CyObEKTUBHOE, SMOIIMOHAJIbHOE OTHOIICHHE TOBOPSAIIEr0 K COOECeIHUKY WIH IPEeaAMETY;
obOnanaer QyHKUMEH BO3IEHCTBUS; CIYXKUT Ul MOJYEPKUBAHMS, YCHJICHUS, aKTyalu3alld B
nporuecce oOIeHHUS.

Jlexcuueckast ~ IKCIPECCUBHOCTh —  CYOBEKTMBHO-IMOLIMOHAJIIBHOE  OTHOIIEHHE
OTHPABUTCIIA, BBIPAXKCHHOC JICKCUYCCKUMU CPEACTBAMMU. BBI)IGJ'I?IIOT TpU BHIA JIEKCHYECKOH
AKCIIPECCUBHOCTH: 1) ODKcripecCUBHOCTh,  cO37aBaeMasl  OTACIBbHBIMU  JIEKCHUYECKUMU
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KaTeropusiMu — CHHOHMMMYECKAas, AHTOHUMHUYECKAs, MapOHUMUYecKas M T. 1. (JIEKCHKO-
KaTeropuaibHas); 2) JKCIPEeCCUBHOCTh, BO3HHMKAIOMIAs B JICKCUKO-CEMAaHTUUYECKHX TPYIIax
(JIekcuKO-ceMaHTHuecKasi); 3) DKCIPECCUBHOCTh, TMOPOXKIAaeMasi JICKCHUYECKUMH IUIACTaMU
OTpE/IeNIEHHBIX BUJOB HHTPOBEPTHON AU PepeHuaiu s3blKa (JIEKCUKO-JIEKTaIbHAas ).

B ocHOBe sBIIEHHS SKCIIPECCHUBHOCTU JIeKAT HECKOJbKO TIPYII ICHUXOJIOTMYECKUX
3aKOHOMEPHOCTEH, KACAKOIIUXCS, C OJTHOM CTOPOHBI, BEIPAXKEHUS AYMOLMI U YyBCTB, a C IPYyron —
BOCIpUSTHS (CIOZa OTHOCUTCS, MPEXJIE BCEro, MPOTUBOIIOCTABIEHUE PUTYphl U (POHA KaK OJIHO
U3 TJABHBIX YCJIOBUM BOCHpUATHA). JIMHIBUCTMUECKMM MEXaHU3MOM SKCIPECCUBHOCTU
SIBJISIETCS, TJIABHBIM 00pa30oM, OTKJIOHEHHE OT CTEPEOTHUIIOB B UCIIOJIb30BAHUU S3bIKOBBIX €IMHUI]
Pa3INYHBIX YPOBHEM.

DKcrpeccHsl Kak OJJHa U3 SI3BIKOBBIX (DYHKIMI M371aBHA MpUBJIEKaNa K cede BHUMaHUE
JIMHTBUCTOB, HO aHAJMU3 psJia pabOT MOKa3bIBaeT HAJIMUYUE PA3HBIX MOIXOJ0B K 3TOMY HOHSTHIO.
Paccyxxnmas 00 3KcmpecCHMBHBIX cpeacTBax s3bika, B.B. BunorpagoB ormeuan: «lMcropus
AKCIPECCUBHBIX (DOPM peur M SKCIPECCUBHBIX 3JIEMEHTOB S3bIKa BOOOILE B S3bIKO3HAHUM Majo
UCCIIEZIOBaHA, IYTM W HAlpaBiI€HHUs] WX pPa3BUTHUA B OTAEIbHBIX KOHKPETHBIX S3bIKaX HeE
BBISICHEHBD». JlaHHOE 3aMeuyaHue He MOTEPsUI0 CBOEH aKTyalbHOCTH U B HAIIM JTHU.

CyiiecTByeT MHOTO TEPMHUHOB, KOTOPbIE YHOTPEONISIOTCS MapayieIbHO TEPMUHY
«OKcIpeccusi»: «3Mpazan, «aPpPeKTUBHOCTDY, «3IMOLUOHATIBHOCTDY, «IMOTUBHOCTBY U JPYyTHE.

Cpenu JMHTBUCTOB HET €AMHCTBA MHEHMIl B ONpPENENIEHUU HKCIPECCUBHOCTH.
Hexoropsie nekcukorpadst (Hanpumep, A.S. Hornby, 1966; R. Fowler, 1967; R. Jacobson, 1963;
M. Grammont, 1938; Ch. Bally, 1962) He pasrpaHMuuBalOT 3KCIPECCUBHOCTh U
smounoHanbHOCTh. Hampumep, L. bamnum wucnonszyer Ttepmuubl «emotify, «affectify,
«expressifh, He fenas Mexay HUMH pa3auuus. MHOrue CUMTAIOT, YTO 3KCIIPECCUBHOCTH BCEr/ia
JNOCTUTaeTCs 3a CYET SMOLMOHANBHOCTU. M3BecTHh ymHrBHcT W.B. ApHONBI OmpoBepraer
Takoe paclIMpeHHOe NoHMMaHue. OHa CYMTAeT, YTO HAJIMYUE SMOLMOHAIBHON KOHHOTAIMU
MIOYTH BCETr/a BIeUYeT 3a COOON IKCIPECCUBHOCTb.

Jlpyrue uccrenoBaTelid BUIAT B KCIPECCHH B OCHOBHOM OLIEHOYHO-BBIPA3UTEIIbHYIO
XapaKTePUCTUKY S3BIKOBOTO 3JIEMEHTA, T.€. SI3bIKOBAs AKCIPECCUsl IOHUMAETCs Kak MHpopManus
00 SMOIIMOHAJILHOM COCTOSIHUM 4€JOBeKa. Takoro MHEHHs IpHIep:KuBaroTcs, Hampumep, K.A.
Porosa u P.I'. IInorpoBckuii.

bonee chopaBeanuBbIM  MpenCTaBIsieTCsl  B3MIAJ  T€X  JIMHIBUCTOB,  KOTOpbIE
paccMaTpuBalOT KCIPECCUIO KaK KOMIIOHEHT CJIIOBAPHOTO 3HAYEHUSI.

I[To muenuro W.B. ApHosba, ciIoBO, NOMUMO JACHOTATUBHOIO 3HAYEHUS, HUMEET
SMOUMOHAIBHBIN, OLIEHOYHBIN, SKCIIPECCUBHBIN U CTHIIMCTUYECKUIA KOMIIOHEHTBI 3HAYCHUSI.

OMOIMOHATIFHOE 3HAYEHHE B CJIOBaX ObIBAET MHOI/A HACTOJIBKO 3HAYUTENIbHBIM, YTO 3TH
cioBa 000COONAIOTCS KaK CBOEOOpPA3HBbIM JIEKCHYECKUM TutacT. Tak ke Kak W CJIOBa C YUCTO
rpaMMaTHYECKUM 3HadyeHHeM o000CcOoOMINCh B KayecTBE TIpaMMaTUYecKoro Kiacca CloB
(Harpumep, B AaHIIMIICKOM SI3bIKE BCIOMOraTelbHble miarosibl to be, to do, to have,
ONpEAETCHHBIH W HEOIpE/eICHHbI apTUKIb, P MPEAJOTOB M COI030B), TaK U HEKOTOPbIE
MIOJIHO3HAYHBIE CJIOBA SI3bIKA, IMOCTENEHHO IOTEPSIB CBOE IPEIMETHO-JIOIMYECKOEe 3HAYCHHE,
00pazoBasii 0COOBIN CJION CIIOB C SMOIMOHAJIBHBIM 3HAUYEHHUEM. DTOT CJIOM MHOTJA Ha3bIBAIOT
ahheKTUBHOMN, MM SMOIIMOHATHHOM, JIEKCUKOH.

YucThIMH 3HaKamMu OSMOLMN SIBISIOTCS MEXIOMETHsS. OTH CJOBa COCTaBISAIOT
COBEPUIEHHO OCOOBIN CJIOM JIEKCUKH, IMOCKOJIbKY Y HUX HET MPEIMETHO-JIOTUYECKOTO 3HAUYEHUS.
B MexaoMerusix cOCpeoTOYEHBl BCE THUIIMYHBIE YEPThl, OTIMYAIOUIME SMOIMOHAIBHYIO
JIEKCUKY: CHHTaKcHyecKkas (pakyIbTaTUBHOCTb, T. €. BO3MOXKHOCTb ONYIICHHsS O€3 HapylleHUus
(bpasbl; OTCYTCTBUE CHHTAKCUYECKUX CBSI3€H € IPYTMMH YacTAMU MPEUI0KEHUS; CEeMaHTUYeCKast
uppaauanus, KOTopas COCTOMT B TOM, YTO NMPUCYTCTBUE XOTS Obl OJJHOTO IMOILMOHAILHOTO CJIOBA
MPHUIAET SIMOLMOHAILHOCTh BCEMY BbICKa3bIBaHUIO.

Kak croBa, oOnanaroniye BBICOKOM CTENEHbIO HKCIPECCUBHOCTH, MEXKIAOMETHS
CIOCOOHBI OKPAaCUTh BECbMa HEUTPAIIbHOE BHICKA3bIBAHUE B COOTBETCTBYIOIINE SMOIMOHAIbHbBIE
TOHA.
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B HacTosiiee BpeMsi CIOBAapHBIM COCTAaB AHIJIMIICKOTO SI3bIKa BKJIIOYAET OOIIMPHYIO
IPYIIY CJIOB, UMEIOIIUX MOCTOSHHOE AMoLMOHaNbHOEe 3HaueHue. OO0 srom mumyt 1. Bamnw,
N.P. Tl'anbniepun, a taxoke T.P. JleBunkas u A.M. ®urepman. OgHaKo 10 CHX MOP HET €AUHOTO
MHEHHUS 10 MOBOAY TOTO, SIBJIETCS JIM SMOIIMOHAJIbHOE 3HAYEHUE TOJIbKO KOHTEKCTYaJIbHBIM HIIH
OHO CYIIIECTBYET B CJIIOBE HE3aBHUCUMO OT KOHTEKCTA.

B anrnumiickom s3blKe CYIIECTBYET HECKOJBbKO TPYMIN CJOB, JKCIPECCHUBHAs CHUJIa
KOTOPBIX SIBJISIETCS OYEBUIHOM, 0COOEHHO €CIIM CpaBHUBATh UX C HEHTpanbHOM Jekcukoil. Crona
BXOJIAT MEXKJIOMETHs, CJIOBa, OOJajarolue JHIIb 3MOLMUOHAIBHBIM 3HAUYE€HUEM; SIHTETHI,
oOnanaroue, Hapsily ¢ AMOLMOHAIBHBIM, U MPEIMETHO-JIOTUYECKUM 3HaueHueM. OTIeNbHYyI0
IPYIILY COCTaBJISIOT CJOBA, SBISIOLIMECS HA3BAaHUSMHU DPA3JIMYHBIX YYBCTB WM YEJIOBEYECKHX
KauecTB, Kak, Hampumep, love, hate, envy, pain, joy, gaiety, sympathy u T. a. DTu cioBa
o0nanalT YETKUM  JEHOTATUBHBIM M  KOHHOTATUBHBIM  3HaYeHUsIMH. Bce  Buabl
(bpa3eosOTHYECKUX COUYETAaHUM TaK)Ke HECYT B ceOe SKCIIPECCUBHBIN 3aps] U CIyXaT JUIsl TOTO,
4TOOBI CJeNIaTh peub dIMPaTUUECKO.

KoH(IuKT BH3yasIbHOI0 U Bep0aJbLHOI0 KaK XY/10:KeCTBEHHbIH NpueM B TBopYecTBe D.D.
Konmnosbt
[TormoBa Mpuna AnekcanapoBHa
AcnimpanTka MOCKOBCKOIO rocyjapcTBEHHOTO yHuBepcuTeTa umenu M.B. JIomoHoCOBa,
Mocksa, Poccus

Jannass  paboTa  TMOCBSIIEHAa  aHAIW3Yy  NPUHIMIIOB  CMBICIOOOpa3oBaHUA B
XYZ0KECTBEHHOM KMHO Ha npumepe kuHopuinbsMoB Opsncuca @opaa Komnmnosns.

MHorue JIUHIBHCTBHI M TEOPETUKH KWHO, Takue kak P.O. fkobcon, K. Metn, HO.M.
Jlotman, C.M. Dii3eHITEiH, MPOBOJWUIN AHAIOTHIO MEXJIYy E€CTECTBEHHBIM YEJIOBEUYECKUM
SI3BIKOM U KHHeMaTtorpadoM, yTBEpiKias, 4TO KMHO MPEJCTaBisieT coO00M 0COObIN KO/ S3BIK U
obmamaeT COOCTBEHHOM JIEKCUKOM, TpaMMaTHKONM W CHHTaKCHCOM. B KadecTBe OCHOBHOM
€IMHULIBI KMHO3HAYEHMsI, IO aHAJIOTUU CO CJIOBOM B E€CTECTBEHHOM $I3bIKE, BBIJEIISIICS KaJp
[JTorman: 35].

Kak 1 B ecTeCTBEHHOM Y€JIOBEYECKOM fI3bIKE, B KHHEMATOrpade COCYIIECTBYIOT pa3Hble
KaTeropuu 3HAKOB — MKOHBI, MHAEKCHl U CUMBOJBL. P.O. fIkoOCcoH yTBepxkaajn, 4TO B SI3bIKE
OCHOBHBIMHM €IUHHMIIAMH SBJIIIOTCS CUMBOJIBI, TOTJa KAaK MHJEKChI M HWKOHBI HIPAIOT
BCIIOMOTaTENbHYIO POJib, BHICTYIAsl HA MEPBBIM IUIAH B CJIOBECHO-XYI0’)KECTBEHHOM TBOPYECTBE
[AIxoOcon: 327]. HampotuB, B kuHeMarorpade Ba)KHEHIIYI0 pOJIb UIPAIOT MKOHUYECKUH M
WHJIEKCAJIbHBIN aCIEeKThl, BCIOMOTATENbHBIA K€ CHMBOJIMYECKUIH acleKkT OoJjiee SBCTBEHHO
MPOSIBIISIETCS B «11033um» KuHO [Wollen: 143].

HcxonusiM Ui JaHHON palOTHI SBJISIETCS MPEAIONI0KEHUE O TOM, YTO KHHeMaTorpad B
1eiaoM (M WrpoBOE€ KWUHO, B YAaCTHOCTH) MPEJCTaBiIsieT CcOOOM, Mpexzae BCEro, CUCTEMY
guzyanvublx 3Hakog. COBpEMEHHBIM KuHemaTtorpad — CJIOXKHOE SBJEHHE, B OCHOBE
CMBICII000pa30BaHUs KOTOPOT'O JIE)KUT CUHTE3 BCEX €ro KOMIOHEHTOB. B O0/bIIMHCTBE CilydaeB
B3aUMO/ICHICTBUE BEpOATbHOM COCTaBIAIOLIEH C BHUAEOPSIOM 00pa3yeT KOHTEKCTYyalbHbIE
CMBICIIBI, BXKHBIE JIMILb JUIS OT/AEIBHO B3STOrO 3MU30Ja WM cleHbl. [loTeps Takoro 3HaueHus
HE MpEeMsITCTBYeT MOHMMaHuI0 QuibMa B menoM. OgHaKo, B psijie CIyd4aeB — U 3TO, MPExXJe
BCEro, KAacaercsi TaK Ha3blBA€MOIO «aBTOPCKOTO» KHHO — BepOalibHbII M BHU3YyaJlbHbIN
KOMIIOHEHTBI CIIMBAIOTCS B €IMHOE 3HAUYMMOE IIE€JI0€, KOTOPOE€ B COEAMHEHHWU C APYTUMU
oOpa3yer rio0ajbHble CMBICIBI (QuiibMa. FIMEHHO Takue cilydau paccMaTpUBAIOTCS B JaHHOM
pabore.

TepMuH «KOH(IIUKT» ObUI BIIEpBbIE YIOTPEOIEH KIACCUKOM MUPOBOI0 KHHEMaTorpada u
OCHOBOIIOJIO)KHUKOM Teopuu KuHO Cepreem OiizeHimnTeiiHOM. COTJIacCHO TEOPUU «MOHTaXKa
arTpakuroHoBy C.M. DiizeHuTeiiHa, KOHQIUKT BO3HUKAET MPU COCIUHEHHH JIBYX MOHTAa)KHBIX
KYCKOB, IIpUYEM TaKo€ COEJAMHEHHUE IMIPEJCTaBIsieT cOo0OW He CyMMy HX 3HAa4eHHUH, a
MIPOU3BEACHNUE, TOCKOJIbKY KOHEYHBIH CMBICI BCErJa KaueCTBEHHO OTJIMYAETCs OT CMbICia
KaXKJIOTO 3JIEMEHTA, B3STOro B OTAeNbHOCTH [Di3eHmTeH: 295]. IloqoOHbIH «KOHPIUKT» ABYX
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MOHTaKHBIX KYCKOB PO’K/Ia€T COBEpIIEHHO HOBOE 3HAu€HUe, «Hekoe Tperbe» [Tam xe: 296].
[TomMuMO BU3yaIbHOTO MOHTa)Ka DM3EHIITENHH BbIACISET ayIMOBU3YaJIbHBIN (3BYKO3PUTENbHBII)
WM, UHAYe, «BEPTUKAJIbHBIIN» MOHTaX, II€, UCHOIb3yd MY3bIKaIbHYIO TEPMHUHOJOTHUIO, apTUs
Ka)KJIOTO OTJIEJIbHOIO MHCTPYMEHTA pa3BUBAETCS HA HOTHOM CTPOKE MO TOPU30HTAJIM, TOIAA KaK
BEpPTHUKAIb 00€CIIeYMBAET MY3bIKaIbHYIO B3aUMOCBSI3b AJIEMEHTOB OPKECTpa B KaXkAYI0 JTaHHYIO
€IMHULlY BpeMeHHU. [Oi3eHmTein: 192].

B nannoit pabote mns aHaimza ObUTH BRIOPAHBI YETHIPE MPOU3BEICHUSI aMEPUKAHCKOTO
kuHopexuccepa Opancuca @opaa Konmonst: Tpunorus «Kpectusiit oreny (1972, 1974, 1990) u
¢uibM «Anoxkanumncuc cerogas» (1979). Ilpu BeiOope maTepuana Mbl pyKOBOJICTBOBAJIUCH TEM
cooOpaxxeHHMEM, 4YTO B cBoeM TBopuecTBe Kommosne ynanoch COEIMHUTH Tpaauluu
KJIACCHUYECKOI'0 TOJUIMBYACKOTO KMHO U TEOpHUIO OW3EHIUTEHHa, CO3[aB Ha UX OCHOBE CBOM
CcOOCTBEHHBIN aBTOPCKUH CTUJIb.

B pesynapTaTe mpoBeneHHOro aHanm3a OBUIO YCTAHOBJEHO, YTO KOH(MIUKT MOXKET
MPOUCXOJUTh HA HECKOJbKUX YPOBHSX: YHCTO BHU3YaJIbHOM, YHCTO BEpOAJIBHOM,
ayJIMOBU3yaJIbHOM U BepOaJIbHO-BU3yallbHOM. MOHTaXHbIE KyCKH (IJIaHBL, [TOCIEA0BATEILHOCTH
IUIAHOB, CIIEHbI) BCTYMAOT B KOHQIMKT JIpYyr C JIpyrom, oOpas3ys HOBbIe cMbICHbl. [lomumo
MOHTQXHBIX KYCKOB, OJHAKO, B KOH(DJIUKT Jpyr € JOpYroM MOTYT BCTYyNaTb BHJEOPS] U
BepOanpHas KOMIOHEHTa (mpuyeM 3((EeKT MOXKEeT YCHWIMBAThCS 3a CUET OIpeAETICHHOrO
IIPOCOANYECKOT0 0(GOPMIICHHS TEKCTa), BUACOPSL U HeBepOanbHbIEe 3BYKH (IIIyMbl, MYy3bIKa), a
TaKKe PEIUIMKU TepcoHaxel Mexay cobOoi. IlepeuncneHHble TUIBl KOH(MIMKTA MOTYT
HCII0JIb30BAThCA PEXHUCCEPOM OJHOBPEMEHHO B OJHOM M TOM e anu3one ¢uiabma. Ha Bcex
YPOBHSX KOH(JIUKT MOKET MPUBOAUTH K 0Opa30BaHUIO MOTU(POHUU CMBICIOB, KOTOpasi, B CBOIO
ouepelib, BEET K 0oJiee IiTyOOKOMY MOHMMAHHUIO XYZ0KECTBEHHOTO 3aMbIciia pexuccepa.
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Koppeasinnonnblii anaiau3 ¢goHoJOrHYecKUX MPU3HAKOB AHIJIMICKHX 0TAIbeKTHBHBIX
CYLIeCTBUTEIbHBIX. J{UCKpeTHbIE H KOMILIEKCHbIE XapPaAKTEePUCTHKHU
CaBoukuHna Enena BanepreBHa

Acmimpantka CMOJIGHCKOTO TOCYJapCTBEHHOTO yHUBepcuTeTa, CmoseHck, Pocens

Hacrosimmass paboTa TOCBSIIIEHa PAacCMOTPEHHIO OJHOTO W3 OTHOCHUTEIBHO Majio
WCCIIC/IOBAaHHBIX yYacTKOB JIGKCHYECKOW CHCTEMBl COBPEMEHHOTO aHTJIMHACKOTO S3bIKa —
OTaIbEeKTUBHBIX CYIICCTBUTEIBHBIX. HECMOTpsI Ha HanMuMe HETaBHUX HccienoBaHmid YKapkux
E.}O., ConomosuukoBoit H.B., Ky3spmuna A.JI, oTagbekTUBHas IEpUBALUsl OCTACTCS MEHEE
M3Y4YEHHOM IO CPaBHEHMIO C JieBepOaIbHON U OTCYOCTaHTUBHOM.

OOBEKTOM  HACTOSILIETO0  HCCIENOBaHUS  SIBIAIOTCS  (DOHOJIOTUYECKUE  INPU3HAKU
OTabEeKTUBHBIX CYIIECTBUTEIBHBIX, & UMEHHO BBISBJICHHE COOTHOIICHUS MX CHIJUTA0OMYECKOM,
aKIEHTHOM CTPYKTYPHI M XapakTepa HHUIUAIBHON U (UHATBEHON (DOHEM CYIIECTBHTEIHHOTO.

Cunnabuueckasi CTPYKTypa CYIIECTBUTEIBHOTO B JIAHHOW palOTe MpEeanoJiaraeT y4er
KOJIM4YecTBa ero cJoroB. [1oJ1 aKIEHTHON CTPYKTYpOW MBI IOHUMAEM IMO3UIHIO yIAPHOTO CIIOTa
OT 3auMHa M HCXOJa CIIOBA. YUYHUTHIBACTCS HAIMYHE OJHOTO WM JIBYX BTOPOCTEIECHHBIX
ynapennii. GoHEMHAs XapaKTEPUCTHKA 3a4MHA M HCXOJa CYIIECTBUTEIHHOTO IOApPa3yMEBacT
XapakTep MEepBOH W TOcienHed (OHEMBbI: KOHCOHAHTH3M WM BOKaIM3M (JIUCKPETHO H
KOMIUIEKCHO).



Anenutickoe A3plko3HaHUE

3ajaya yCTaHOBJIEHHMS CBsi3ed pelaercs B paMKax KOPPENSLMOHHOIO aHajlu3a IO
kputeputo IlupcoHa, NO3BOJIAIOIErO BBIIBUTH COOTHOIIEHHUS MEXIY paccMaTpUBAEMbIMU
MpU3HAKaMU U U3MEpUTh UX cuity [CunbHUIKUN, AHJpeeB: 25].

MarepuanoMm wucciefoBaHus NOCHyXwid 1378 OTagbeKTUBHBIX CYLIECTBUTEIbHBIX,
MIOJTyYCHHBIE TI0 PSIIy aBTOPHUTETHBIX JIEKCHKOTPa(hUIECKUX UCTOYHUKOB Ha MaTepuane 25%-i
CITy4aitHO# BRIOOPKU aIbEeKTUBHBIX OCHOB cioBapsi Xopuou [Hornby].

Kaxxnomy cyiiecTBUTEIbHOMY HMCXOJHOTO CIHMCKA MPUMMCHIBAICS (DAaKT Haauuus WIH
OTCYTCTBHUSI BBIIIETIEPEUHUCICHHBIX MTpU3HaKoB. [Ipu 00paboTke NCKOMOIT BBIOOPKHU MPOrpaMMoit
STATISTICA 6.0 Mbl OpUEHTHPOBATIUCH HAa ONBIT IPUMEHEHUS KOPPEISIIUOHHON CTATUCTUKU Ha
S3BIKOBOM MaTtepuajie, 3apUKCUPOBAHHBIM B KOJUIEKTUBHOM MoHOorpaguu [CHIbHHULIKHM,
Annpees: 21-34].

Uccnenyemble (oHONIOrMUECKWE MPU3HAKM MOXKHO pas3feluTh Ha JBE KaTEeropHH.
[Ipu3Haky, KOTOpbIE B3aUMHO MPEANOJaraloT HajJu4yhe WIM B3aUMHO HCKIIIOYAIOT JAPYr ApYyra,
HAa3bIBAIOTCA HMMIUIMKALIMOHHBIMU (HalpuMep, HaJu4Me YJapeHuss Ha I[EepBOM CJIOre B
OJIHOCJIO’KHBIX CYIIECTBUTENbHBIX). [IprBOIMMBIE HM)KE CTATUCTUYECKHE JAHHBIE OXBATHIBAIOT
TOJIbKO HEUMIUIMKAMOHHBIC TpPU3HAKA. He3HauynmMbIM KOPPENSIUsSM COOTBETCTBYIOT ITYCTHIC
sueiiku (Tabm. 1)

B pesynprare ananmza MOMYYEHHBIX pe3yibTaTOB 3adukcupoBaHo 114 3HAYMMBIX
koppensuil u3 176 Bo3moxHbIX (64,8%), YTO MOXKHO paclieHHBaTh B KaUYECTBE BBICOKOM Mephbl
BHYTPUYPOBHEBOM HHTETPUPOBAHHOCTH (POHOJIOTUYECKUX IPU3HAKOB Ha JAHHOM Y4acTKe
MIPU3HAKOBOTO MPOCTPAHCTBA.

Jlanee KOMMEHTHUPYIOTCS KOHKPETHBIC KOA(MOHUIIMEHTHI KOPPEISAIUH O MPUHIUITY HX
00JIbIIeH PEIEBAHTHOCTH U 3HAYMMOCTH JIJISl IAaHHOTO MCCIIE0BAHMUS.

CaMmble CUJIbHBIE IMOJIOKUTEIbHBIE KOAPPHUIIUEHTHI KOPPEIALNN 3a(pUKCUPOBAHBI MEXKIY
«KOJIMYECTBOM CJIOTOB» U yJIapEHUEM Ha IIEPBOM U BTOPOM CJIOTE OT 3a4MHA, YTO MOJATBEPKAAET
PELECCUBHYIO TEHACHILIUIO MMOCTAHOBKH YIapEHUs B aHTVIMKMCKOM SI3bIKE HA IIEPBOM HJIM BTOPOM
OT 3aunHa cyiore ocHOBHI [CokosoBa, ' MHTOBT: 126].

OTMETHM TakKe CHJIbHYIO IMOJIOXKHUTEIbHYIO CBSI3b MPU3HAKOB «KOJUYECTBO CIOTOB» U
«IO3UIUSA yIAPCHUS OT 3a4nuHa»: «4 cioray — «ymapeHue Ha BTopoM cioren(.33), «5 cioroBy -
«ynapenue Ha TpeTbeM ciore» (.37), «6 cIoroB» - «ygapeHue Ha 4deTBepToMm ciore»(.58), «7
CJIOTOB» - «yHapeHHue Ha mATOM cioren(.65), «8 cloroB»-«ymapeHue Ha IecToM ciaore»(.85).
[TonyueHnHple KO3(PPUIMEHTHI KOPPENSILMUA IO3BOJISIIOT YCTAHOBUTH 3aBUCUMOCTb MEXKIY
KOJIMYECTBOM CJIOTOB B COCTaBE OTAIbEKTUBHOTO CYLIECTBUTEIBHOIO M €ro akLEHTHOU
CTPYKTYpO#, KOTOpass MOXET HaWTH BbIpaKeHHE B (opMylie: «KOJUYECTBO CIIOTOB»-2=
«TIO3ULIUSL YIAPEHUSI»

Ta6u. 1 CooTHOMIEHNEe CH/VIA0NYECKOH, AKIIEHTHOH CTPYKTYPbI 0TaIbeKTHBHbIX
CYIIECTBUTEIbHBIX M XapaKTepa 3a4MHA M McX0/1a (KOMILIEKCHO)

12 [ [ s v |3 e |5 e ]} |2 | ]SS
1ca -.06 | .09
2ca | -28 | -.15 .59 -.07 10
3ca | -40 | -.17 | -.21 -.08 .25 =25 =14 | -.11 25 | -12
dca | 16 | 33 | -08 | -.13 -.09 |-.16 .23 -11 -.06 .07 -.06
Sca | .31 10 | .37 -.06 (-.19 .21 .23 .19 07 07 | =17 | .11
6ca | 25 | -.11 | .11 .58 -.06 |-.13 .16 | .06 | .38 A5 =26 | .21
7ca | 16 | -.07 .65 -.08 .09 25 | .34 .23 -.16
8ca | .06 .89 10 18 -.07

Hcnoab3yeMbie 0003HAYEHHS:
1ca—1 cuor I'3 — racHslii 3aunH
*1 — ynapeHue Ha IEpBOM CJIOTe€ OT 3a4hHA CH — cornacHbIf UCXOT



Anenutickoe A3plko3HaHUE

1" — ynapeHne Ha epBOM CJIOTE OT HCX0a
2 ya — 1Ba yapeHus

3HauMMble MOJIOKUTENbHbIE KOA((UUUEHTHl KOPpEesiud  3a()UKCUPOBAHBI  MEXLY
npu3HaKaMu «2 ymapeHus» U «S5 cimoroB»(.19), «6 cioroB» (.38), «7 cmoroB» (.25), «8
cioroB»(.10), «7 crmoroB» - «rpu ynapeHusi»(.34). [lomydeHHbIe pe3yibTaThl MOATBEPKIAIOT
PUTMHYECKYIO TEH/ICHIMIO CIOBECHOTO yIApeHUs, KOTOpas MPOSBIISETCS B MOSIBICHHH OIHOTO
WIK JIByX BTOPOCTENEHHBIX YAApeHUH B CiOBax W3 MATH uiau Oosee cioroB [Cokososa,
['uaTOBT: 126].

[lpu aHanm3e pe3yabTaTOB COIMOCTABJICHUS CHILIA0MYECKON CTPYKTYpBI M XapakTepa
WHUIMATBHON U PUHAITBHOHN (DOHEM OTaJIBEKTHBHBIX CYIIECTBUTEIBHBIX TOTYIEHBI CIIEAYIOIINE
pe3yIbTaThl: CHIIBHBIC TMOJOXHUTEIbHBIE KOI(DOUIIMEHTHI KOPPEISIHA 3aQUKCUPOBAHBI MEXITY
MIPU3HAKOM «TJIACHBIM 3aYMH-TIIACHBIM UCXO01» U TIpU3HaKaMu «5 ciaoroBy (.07), «6 cmoroB»(.15),
«7 cnoroB»(.23) u «8 cnoro»(.18). HanpoTus, ¢ MpU3HAKOM «COTJIACHBIA 3aYMH — COTJIACHBIN
HCXO0]1» TMOJIOKUTENBbHYIO0 CBs3b 00HapYXmmH «1 cimor» (.09), «2 cnora» (.10) u «3 crmoran(.25).
Takum 00pazom, OIHO-, IBY-, M TPEXCIIOKHBIC OTaJbEKTUBHBIC CYIIECTBUTEIBHBIE TATOTEIOT K
COTJIACHOMY «OOpaMJICHHIO», B TO BpeMs KaK MHOTOCIOXHBIE—K riacHoMy. I[lomyueHHBIE
TaHHBIE TIO3BOJIAIOT MPEIOJNOKHUTh, YTO TJAacCHbIE 3a4MH M HCXOJ OTaJIbEKTHBHBIX
CYIIECTBUTEIBHBIX «PACTATUBAIOT CIIOBO, & COTIIACHBIE «CKUMAIOTY.

Jluteparypa
Cunvnuykuu I'. I'., Anopees C. H., Kyzomun JI. A., Kycxoe M. HW. COOTHOIICHHUE TJIaroibHbBIX
MIPU3HAKOB PA3JIMYHBIX YPOBHEW B aHITIMICKOM si3bIke. MuHCK, 1990.
Coxonosa M.A., Tunmoem K.II., Tuxonoea U.C., Tuxomosea P.M. Teopernuckas (oHeTHKa
AHTJIMICKOTO SI3bIKA: y4eO./UIs CTYy/.BhICII.y4e0.3aBenenuii. M., 2003.
Hornby A. S. et al. Oxford Advanced Learner's Dictionary of Current English, the. Oxford, 1980.

Biusinue BpeMeHU cO31aHNMS IKPAHU3AIUM HA NPOLECC ATANTAIUM JTUTEPATYPHOI 0
npousseaeHus (Ha marepuase puabma «l'opaocTes u npenyoexaenue» 2005 roga)
CumonoBa CBeTiiaHa AJeKCaHIpOBHA
AcnimpanTka MOCKOBCKOIO rocyjapcTBEHHOTO yHUBepcuTeTa umenu M.B. JIomoHoCOBa,
Mocksa, Poccns

CBsi3b KMHO W JIUTEPATypbl YXOJUT KOPHAMM B jajekoe mporuioe. CLeHapuCThl U
pexuccepbl HM3JaBHA Yeplalyd BJIOXHOBEHHWE B XYJOXKECTBEHHBIX IPOU3BEACHUSX, U
SKpaHMU3aIMU MPOYHO BOLUIM B UCTOPHIO cuHeMaTtorpada. EcTecTBeHHO, Kilaccuka JUTepaTypbl
BCEr/la BhI3bIBaJIa 0cOOBIN MHTEpec. Ho, HECMOTps Ha ee aKTyaJlbHOCTh BO BCE BPEMEHA, pa3HbIe
SMOXH BUJAT U BBLAEISIOT B HEW pa3Hble acleKThl. AHAIN3 3KpaHU3ALHUNA OJHOTO MPOU3BEIACHMUS,
CO3JaHHBIX B pPa3HOE BpEMsl, MO3BOJISIET BBISIBUTH BIMSHUE NEpUOAA CO3/aHusl (puibMa Ha JyX
ajlanTanuy.

B s1OoT pa3z Mbl ocTaHOBUIUCH Ha SKpaHu3auuu pomana JlxeitH Octen «l'oppocte u
npeayoexaenne» 2005 r. (cuenapuct Jlebopa Morrau, pexuccep ko Paiit). Co3marenu
¢bunpMa XOTenW YWTH OT CTEPEOTHIOB TelenpamMbl U J100aBUTh B ucTopuio Jlm3zu benner
peanin3M. Ho kak pa3 M3NMILHAS PEaTUCTHUYHOCTh BbI3Baja HEMajo HApEKaHUN CO CTOPOHBI
MOKJIOHHUKOB poMaHa. Tak, OypHON KpUTHKE MOABEPIcs SMU30/ CO CBUHBEH, Pa3TyJuBarollen
mo aomy B JlouroopHe. OHAKO peXHUCCEp ITOM HAXOAKOHW JOBOJIEH, CUMTAs, YTO CBOOOHBIC
MepEeABMKEHUS KUBOTHBIX MO CHEMOYHOMW IUIOMIAJKE CO3/1aiu B (priibMe 0coOyro armocdepy
[Wright].

EcrectBenHo, AByxuacoBoil GHIIbM HE MOKET BMECTUTh BCeX repoeB u Bce coObrtust 300-
CTPaHUYHOW KHHUIM; MU B paMKax TE3UCOB HET BO3MOXHOCTH OTMETHTh BCE HW3MEHEHUS,
MIPOM30LIE/IIINE C KaHBOM pomaHa, M03TOMY OCTAHOBMMCSI Ha CaMOM 3Ha4yuTeJlbHOM. JIuHMM,
CBsI3aHHbIE ¢ OTHOWIEHUAMH [[xerH-bunrmm u Jlnguu-Yukxema, oKa3aJliuCch CHIIBHO YpE3aHbl, T.
K. co3laTeny (QuiibMa Jeajgd aklLEeHT MMEHHO Ha ucrtopuu Jluzsu m Jlapcu, HO H3-3a 3TOrO
3pUTENIO JAOTCS roJible (akThl, KOTOphlE OH HE BCErJa yCIIEBAET OCO3HATh. TaK, «MCTUHHBIN
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XapakTep» YHKXeMa XOTb M YIOMHUHAETCs, HO BHHUMAaHHE Ha HEM He akleHTHpyercs. Takoe
«3aMalYMBaHUE» CTUPAET U HEKOTOPbIE JAETajlM, MOBIMUSBIINE HA oTHOLIeHuE JIn33u k apcu.

OWbM MPOJ0JDKAET KOMUYECKYIO TpaAULIMIO 3kpaHu3anuu 1940 r.: oH Takxke n300UIyeT
FOMOPUCTUYECKUMH CIICHKaMu W raramu. OmgHako eciu B 1940 r. oHM 00pa3HO mepenaBaiiu
cojepxanue pomana, To B ¢uiabMe 2005 T. OHM CO3/aHBI MCKIIOYUTEIBHO JUIS YBECEICHUS
3puteneid. Takxe MHTEpeceH TOT (aKT, YTO B 00OUX YHMOMSHYTHIX (pUIbMax KPUTUKH HAXOMST
JTUKKEHCOBCKHE HOTKU B M300pa’kKE€HUU BTOPOCTEIIEHHBIX IEPCOHAKEM.

Mo3kHO cMelNo yTBEpKJ1aTh, YTO UCTOPHS B (PMIIbME OKa3ajlaCh OCOBpPEMEHEHA Ha Pa3HbIX
ypoBHsX. Co3aarenu (uiabMa ObLIM HalEJIEeHbl Ha MOBBIIICHUE 3PETUIIHOCTH U IpaMaTHYHOCTH
(KaKk ¥ MHOTHE COBPEMEHHbIE€ KMHEMATorpagucThl), OTCIOAa U MEPEHECEHHEe MHOTUX CLEH Ha
wieH3p (Tak, nmepBoe npusHaHue Jlapcu mpoUCXOOUT MOA JOXKIEM), U HOYHOW BH3HT JeIu
Katpun, u npyrue crensl, IyX KOTOPbIX HE BIIMCHIBAETCS B pOMaH. JTa TEHACHLUS HaMe4aeTcs B
¢unbmax ¢ koHIa XX B. M HE TEPSIET CBOEH aKTyaJbHOCTHU JI0 CUX IIOD.

Kak u3BecTHO, CyIIECTBYIOT HEKHE KIIHILE, IEPEXOISAIINE U3 OJJHOW KOCTIOMHOM JIpambl B
apyryto. Jhxo Pailt pemmn ux nepeocMmbiciuTh. Penkuil kuHOpomaH oOxoautcs 0e3 CLEH ¢
KapeTaMH, HO PEeXHCCEp JIaHHOM BEpCHUHU IMOCTapajics CBECTU TaKUE€ 3MHU30]lbl K MUHUMYMY,
CpaBHMBAs UX C COBPEMEHHBIMH (PUIBMAMHU, B KOTOPBIX, [0 €r0 MHEHHIO, MaJI0 KOMY HHTEPECHO
CMOTpETh, KaK I'epoM CaJITCsl B MAIIMHY WU BBIXOJAAT U3 Hee. [1o3ToMy «KapeTHbIe CLEHbI» B
KapTUHE HAIOJHEHbI JOMOJHUTENbHBIM CMBICIOM: TaK, B 3MH30Jie oThe3na JIu3su u kel u3
Hezepduina mepBbiit pa3 mokazaH «TOK», IPOCKAKUBAIOIINN MEXTy TJIaBHBIMU TE€POSMH.

SIpkoii yepToil BpeMEeHU SIBJIETCS HCIOJIb30BAHHUE B (DUIIbME KOMIIBIOTEPHOU IpadUKH.
Kazanoce Obl, 3aueM oHa HyXHa B TakoM >kaHpe? Ho coznmaTensM /s 4ero-to moHaao0uiIoch
BBII[BETUTH JIYHY B OJIHOH CLIEHE U MEPEKPacUTh HEOO B IPYTOH.

He menbuie ynusmnser u ocobas komMmMmepuuanu3anus GuibMa: Uil pa3HbIX KHHOPHIHKOB
OBLJIO CO3/IAaHO JBa pa3HBIX (PUHANA — YHHKaJIbHBIA clydail aas Ji000M SKpaHH3allUH.
N3navaneHo GuiibM M0JDKEH ObUT 3aKaHYMBATHCS clieHOU B [lemOepiun, HO OpUTaHCKOM TECTOBOM
ayIUTOPUU OHA MOKAa3aJach CIUIIKOM CEHTHUMEHTalbHOH. Tak y (uiabma MmosBUICA M JIPYyroi
¢bunan.

WuTepecen u ot (akt, uro ko PaiiT yepnasi BAOXHOBEHUE B MOJAPOCTKOBBIX (hUIbMAX
1970-80x rr., BAMsIHHE KOTOPHIX BUJHO B HEKOTOPBIX KITFOUEBBIX CLIEHAX.

[Ipu ananuse s3blKa CUEHApUs JIETKO 3aMETUTh COBPEMEHHOCTb PEUYEBOr0 IOBEACHUS
repoeB: OHU YacTo MepedUBalOT APYr Apyra, TOBOPAT BCE Pa30M MM Ha MOBBIIIEHHBIX TOHAX.

MHorue perauky BbI3bIBaloT HejoyMeHue. Tak, cran Obl MucTtep beHHeT roBopuTh cBOEH
xene: «Good grief, woman, your skills in the art of matchmaking are positively occult»?

CTouT OTMETUTh, 4YTO M MAaHEPbl HEKOTOPhIX MEPCOHAXEW BBIMIAIAAT BechbMa
coMHUTENBHO. CII0KHO MPEIOJIOKUTh, K IPUMEPY, YTOOBI 00yTas JIu33u ¢ Horamu 3abpanack
Ha JIMBAaH WJIM MOCTOSIHHO XOJWJIA M0 YJIUIIE C HEMOKPBITON rojoBoi. Mnu Heyxenn Obl Muctep
bunrmm nmo3Boaumi cebe cxBaTUTHCS 3a KOHUMK Tosica JIkein? Mou, cMesch, oka3aTh MajlbIeM
Ha JIu33u, cka3aBIIyl0 HEYTO, HA €ro B3IUIAJl, OCTPOYMHOE?

W3meHeHus B si3bIKe HAIpaBJI€Hbl Ha YIPOIIEHUE U YKOpPAayMBaHUE PEIUIMK U3 pOMaHa.
Tak, «you can hardly doubt the purport of my discourse» [Austen: 90] y MHOrocioBHOTO
mucrepa KomnmHza npespaiiaercss B 1akoHnyHoe «I’m surey, a «it will be advisable for me»
[Tam xe: 90] B «I may» u T. 1. HexkoTopbie ymporeHus MEHSIOT U cMbIc: JIu33u B Quibme
otBevyaer He «I am very sensible of the honour of your proposals» [Tam xe: 91], a «I am
honoured by your proposal».

3HaKOBOM sIBJIIETCS CLIEHA IIepBOTO NMpU3HaHUs MucTepa Jlapcu. 31ech oHa BBIMIAIUT Kak
BBISICHEHHE OTHOIIEHMHA MEXJy COBPEMEHHOM MOJIOAEKbIO: BMECTO IPOCTPAHHBIX, IMOJIHBIX
cOoOCTBEHHOr0 JIOCTOMHCTBA peruuk JxeitH OcteH repou OOMEHHUBAIOTCS KOPOTKHUMHU,
AIUTMNTUYECKUMHU, IMOLMOHANBHBIMU (pa3zamu. Tak, «And this is all the reply which 1 am to
have the honour of expecting!» [Tam xe: 163] crano «Is this your reply?»

[ToaBoas UTOT, MOKHO CKa3aTh, YTO JAaHHAs SKPaHU3ALMS HECET MHOTO OTIMYUTENIbHbIX
4YepT TOr0 BpEMEHH, B KOTOpoe ObLIa CO3/1aHa.
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Mudonornyeckuii KOMIIOHEHT KOHIENTa emigrant / SJMUIPaHT
B pomane JI:k. /Ixoiica «IlopTper Xy105)KHHKA B IOHOCTH
Crapuesa Tarbsina BanepbeBHa

AcnupanTtka KemepoBckoro rocynapcTBeHHoOro yuusepcutera, Kemeposo, Poccus

B cuity crioxuBIiencss iCTOPUYECKON CUTyaIuu Mpo0emMa SMUTpaLiK proopena
aKTyaJIbHOCTh BO BCEM MUPE U SBUJIACh OTPAKEHUEM OCHOBHBIX JKU3HEHHBIX TEHIACHIINN
COBPEMEHHOTO0 00ILIECTBA, a TAKXKE OJTHUM U3 POSBICHUI B3aUMOIEHCTBUSA KyIbTyp. byayun
HOCHTEJIEM MHOTO HAI[MOHAJIBHOTO CO3HAHUS U SI3bIKa, SMUTPAHT B TO 7K€ BpEeMsl CTAHOBUTCS
4acTbIO HOBOM JJIsl HETO KYJIbTYPBHI.

Haubonee nonHoe onucanue JAHHOTO COLMOKYIbTYPHOTO (peHOMEHA MPECTABIEHO B
MPJIAHJICKOM Xy10kKeCcTBeHHOU nuTeparype XX B. Mprnanaus nepexuia HECKOJIBKO BOJIH
SMUTpPALlUH, YTO HE MOTJIO HE NMPUBJIEYb BHUMAaHNUE aBTOPOB, BUIEBIIUX CYLIHOCTb PUYHUH U
MHOT00Opa3ue (pakTopoB, 3aCTABJISIOMINX JIFOJEH MOKUIATh POAUHY U UCKATh CYACTHE B UYKHUX
3eMJsiX. DTOT (DaKkT 00yCIaBIMBaeT MPOAYKTHBHOCTh UCCIICIOBAHMS KOHIIETITA
emigrant / SMUTPaHT Ha MaTepuae MPOU3BEACHUN UPIAHACKUX UcaTeNel U MO3BOJISET
ONPEJENUTh HE TOJIBKO CPEJICTBA €r0 OOBEKTUBALMM B KOHTEKCTE Pa3IMuuil, CYILIECTBYIOUIUX B
HAIlMOHAJIbHBIX MEHTAJIUTETaX, HO U SI3bIKOBBIE OCOOEHHOCTH aCCUMMJISILIMU AMUTPAHTA B HOBOM
KyJbTYPHOU Cpe/ie.

C.I'. BopkaueB B cBOMX paboTax yKa3blBaeT Ha 3aKOHOMEPHOCTb BBIJICJICHUS KOHIIETITA
KaK MEHTAJbHOTO 00pa30BaHUs C JIMHIBOKYJIbTYpHOM creuu(puKoid BBUIY CTaHOBIJICHUS
aHTPONOLIEHTPUUECKON MapaaurMel B cdepe nuHrBucThyeckux ydeHui. Ilo ero cioBam, «B
KOHLIeNTe  0e3MyHOe U OOBEKTHBUCTCKOE  IIOHSATHUE  ABTOPU3YETCS  OTHOCHUTEIBHO
STHOCEMAHTUYECKOW JINYHOCTU KaK 3aKPEIIEHHOTO B CEMaHTHUYECKOM CHCTEME €CTECTBEHHOIO
si3pIKa 0a30BOr0 HAI[MOHAJIBHO-KYJIBTYPHOTO NMPOTOTHUIIA HOCUTENS 3TOTO si3blKa. Boccosznanue —
«obpa3a deimoBeka 1O JaHHBIM s3bIka» [AmpecsH: 348], ocymecTBisemMoe uepes
STHOKYJIBTYPHYIO aBTOPU3ALINIO MTOHSITHS, B ONPEIEICHHON Mepe COMOCTaBUMO C aBTOpU3aLuen
BBICKa3bIBAHUS W MPONO3UIMH OTHOCHUTEIBHO CYyObEKTa peYd U MBICIH B TEOPUU MOJAIbHOMN
paMK{ BBICKa3bIBaHUSI U B HEKJIACCUYECKMX (OLEHOUYHBIX) MOJAJIBHBIX JIOTHKax» [Bopkaues:
269].

Poman J[Ix. [Ixoiica «llopTper Xy[OXKHMKa B IOHOCTW», SIBUBLIMKCA HCTOYHUKOM
AMITUPUYECKOTO MaTepHuaa, MOCTPOCH Ha aJUTIO3UH, B OCHOBY KOTOPOU ToJiokeH Mud. [laHHbIi
IIpUEM HampaBlieH Ha OCBEILEHHWE SCTETHYECKOTO IpHU3HAKa paccMaTpuBaeMOro KOHIIENTa,
MIOCKOJIbKY (haMuIIUsi reposi OTChUIAeT 4YMTaTeNs K JpeBHErpedeckoMy MUy O XyH0XKHHUKE
Jlenane, co3jaBllIeM KpbUibs, 4TOObI yneTeTb ¢ ocTpoBa Kput. Mudonoruueckuit moarexcr
COOTHOCHUTCS C CIOKETHOMW JIMHUEHN, COTJIaCHO KOTOpoi repoil pomana CruseH Jlenan, nokuaaer
Wpnanauio, pazoyapoBaBIINCh B MOCTYJaTax, MPOMOBEAYEMBIX B MPJIAHJICKOM OOIIECTBE TOTrO
Bpemenu. Cp.:

— I have to go, Stephen answered.

— Because, Cranly continued, you need
not look upon yourself as driven away if
you do not wish to go or as a heretic or
an outlaw...

— Well? Stephen said. Do you remember
the rest?

— What you said, is it? Cranly asked. Yes,
I remember it. To discover the mode of
life or of art whereby your spirit could
express itself in unfettered freedom.

— 51 nomxeH yexatb, - ckazasn CTHUBEH.

— Tonpko He aymail, 4To TeOs BBIHYAMIH K
U3THAHUIO, €ClAM Thl CaM HE XOuellb, —
npoaospkan Kpauinu, — He cunuTtail ceOst KaKuM-TO
€pPETUKOM WJIM OTILEIIEHIIEM. . .

— Hy a ocrampHoe, — ckazan CtuBeH, —
OCTaJIbHOE Thl IOMHHUILIb?

— To ecTh TO, 0O UueM Tbl TOBOPHI? — CIPOCUI
Kpannu. — Jla, momui. Haiitu Ttakyio dopmy
KU3HU WIM UCKYCCTBA, B KOTOPOH TBOM JIyX MOT
OblI BBIPAa3UTh ce0sl paCKOBaHHO, CBOOOTHO.
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B BhlmenpuBeIeHHOM OTpPBIBKE SCTETHUECKUN IMPU3HAK KOHLENTA emigrant HAaXOIUT
CBOE BBIpa)KEHHUE, B IIEPBYIO OUEPE/lb, B LIEIEBBIX YCTaHOBKaX reposi: To discover the mode of life
or of art whereby your spirit could express itself in unfettered freedom. Xaxna cBOOOIBI U
TBOPUYECKON caMOpean3aliy B JAaHHOM Cl1y4ae MMEepeKINKaeTcsi ¢ MU(OIOrHUYECKUM CIOXKETOM O
Henane, Takxke MedTaBIIeM oOpecT cBoOOy, MOKHHYB 1apcTBO MuHOca. OHAKO B KOHTEKCTE
MIPOU3BEACHUS ICTETUYECKUN KOMIIOHEHT NMpUOOpeTaeT riay0OKO COLMAIbHBIM U PETUrnO3HBIN
oTTeHOK. OT/aneHe oT Bephbl — OJIHOM U3 BaKHEHIINX COCTABISAIOLIMX KU3HU HpJIaH/Ila Hayaja
JIBAJILIATOTO BeKa - 3acraBisieT CTUBEHA cUMTaTh ce0si €peTUKOM U OTLIENEHUEM: heretic or an
outlaw, a OTYYXJEHHE IO OTHOUICHHIO K COIMAJIBbHO-TIOJIUTUYECKUM YMOHACTPOCHHUSAM
OKPY)KAIOLIKUX €ro JIKOJEH OKa3bIBAETCS OCHOBHOM MPUYUHOM OTHE3/A.

TakuMm 00pa3om, B TEKCTE€ pOMaHa KOHLENT emigrant OOHApYKUBAET JIBYCTOPOHHUMN IUIaH
BBIPAKEHUS, €IMHULIAMU KOTOPOTO BBICTYIAIOT OTPULIATEIbHO MAapKUPOBAHHBIE JIEKCEMBI /eretic
(epetux) u outlaw (OTHIETIEHEI), OTHOCSIIHECS K PEIUTHO3HOM W COIMAIBHO-TIOJIUTUYECKOU
chepaM UEIOBEUECKOM MHU3HU; a TaKKE KOHTEKCTYaJlbHO BbIWIEHsAEMas JIOMHHAHTA artist
(XyZ10’)KHHK), COOTHOCHMAsI ¢ MU(OIOTHUECKUM (POHOM ITPOU3BEICHUS.
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JTHOKOHHOTHPOBAHHbIE AHIJIOSA3bIYHbIE XY/10:KeCTBEHHbIEe OHUMbI B aCleKTe
JIMHTBOKYJIbTYPHOI KOHLIENTOJI0T U
Cyxapea Onbra BagumosHa

AcnupanTtka BopoHexckoro rocyjapcTBeHHOTo yHuBepcutera, Boponex, Poccust

OHoMacTHyecKasi CUCTeMa SI3bIKA SIBJISIETCS YHUKAJIbHBIM HCTOUYHUKOM STHOKYJIBTYPHOM
uH(popMaluHy, T. K. B HEH HaXOJAT OTPaKEHUE TYXOBHbBIE M aKCHOJIOTMUECKUE IPE/ICTaBICHMUS,
0COOEHHOCTH MBILUIEHUS, OBITOBOTO U 00PSI0BOTO MOBEACHUS HapoAa. SABIISSICb UCTOPUYECKU U
KYJIbTYpHO  OOYCJOBJIEHHBIMH, OHHMMBI XPaHAT KYJAbTYpHYIO IaMATh, HAIOJHSIOTCS
MOHATUMHBIMU U SMOIMOHAIbHO-IKCIPECCUBHBIMU  CMbBICIAaMH, BOCIPUHUMAEMbIMU JIUILb
YJieHaMU JAaHHOW JIMHTBOKYJABTYpHOH oOOmIHOCTH. B pamkax JIUHIBOKOTHUTHBHOIO H
B3aMMO/ICHCTBYIOLIETO0 C HUM JIMHI'BOKYJIBTYPHOT'O IOJXOJOB OHHMBI PAacCMaTpPHUBAIOTCS Kak
ocobasi KyJbTypHO crenuduyeckass CEMHOTUYECKass CUCTEMa, OHOMACTHYECKHH KOJ,
OTpaXKarolMi KOTHUTHBHOE YJICHEHUE JEHCTBUTEIBHOCTH U OOBEKTUBUPYIOLIUN KOHIEHTHI
KYJIbTYPBI.

B mporecce hopmupoBaHus U pa3BUTUS XYyIO0KECTBEHHOH, TMOITUUECKOW OHOMACTHKH,
Hapsily ¢ TaKUMM TPATULMOHHBIMU TEPMHHAMM KaK MM [EPCOHA)XKa WM UMS JEHCTBYIOLIETO
JUIa, pPa3jIMYHBIMM HCCIIEOBATENIMU HMCIHOJb30BAIUCH TEPMHUHBI: JIUTEPATypHBIH OHHUM
(Hemuposckas WU.B., Pyr M.O., ®omun A.A.), nurepatypusiii antpononum (Kapnenko B.M.,
CunaeBa I'.A., Hletunun JI.M.), nostuueckuit antpononum (PKusornsgo A.A.), mo3TOHUM
(Bunnn  C.M., Kamunkun B.M., Ilomonsckas H.B.). Msel npunepxuBaeMcs TepMUHA
XYIOKECTBEHHBI OHMM, T. K. OH IPEIIOJaraeT pacCMOTpPeHHE COOCTBEHHBIX MMEH BO BCEX
chepax XyJIO’KECTBEHHOTO TBOpYECTBA 4YeJoBEKa: (POJbKIOpa, JUTEpaTypbl, TeaTpa, KHHO,
TEJIEBUACHHUS.

Obnanas HaMOHAJIBHO-KYJIBTYPHOU crieU(UKON U SIBIISISICH YPE3BBIYAMHO 3HAYUMBIMU
JUId  TpEeACTaBUTENEH JIMHIBOKYJIbTYPHOM OOIIHOCTH, XY/IOXKECTBEHHbIE OHHMBI BHOBB
«OTOMPAIOTCSA» KYJABTYPOH U S3bIKOM U NEPEKUBAIOT BTOPHUUHYIO CEMHOTU3ALINIO. YKOPEHSSACh B
s3bIKe, (YHKIIMOHUPYS B ONPEAEICHHON JIMHIBOKYIBTYPE, Xy/10KECTBEHHbIE OHUMBI PEaU3YIOT
CBOI Oorarblii KOHHOTATUBHBIM MOTEHIMAJ, HpPUOOpeTas OLIEHOYHbIE, 3MOLMUOHAIBHBIE,
OKCIPECCUBHbIE TMPU3HAKK M CTWIMCTHYECKUE MapKepbl. KOHHOTaTHBHBIA KOMIIOHEHT
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JIEKCUYECKOT0 3HAYEHHs] aHTPOIOHMMOB HaXoJUT oTpaxeHue B paborax H.B. borsunoii, O.U.
brikoBoii, E.M. Bepemaruna, JI.1. 3yokosoii, B.I'. Koctomapora, [O.I1. Bermenckoro, H.B.
MypasneBoii, B.M. Huxonosa, E.C. Otuna, B.H. Temus, I'. . Tomaxuna, [1.A. ®nopenckoro,
A.A. YepHoOposa.

Xyn0KECTBEHHbIE OHUMBI KaK BTOPHUYHbIE HOMHHAHTHI JI0 HACTOSILETO0 BPEMEHH Majlo
UCCIIEIOBAHbl C TOYKU 3pEHUS MOPOXKACHUS UMHU KYJIbTYPHBIX KOHHOTalMi. Mbl onupaemcst Ha
ompeneneHue KyapTypHOW KoHHOTaimu B.H. Tenus, cormacHO KOTOpOMY «KyJIbTypHas
KOHHOTallUsg — 3TO B camMOM OOIIeM BHJE HUHTEpIpeTalnus JAEHOTATUBHOIO WM OOpa3HO
MOTHBUPOBAHHOTO, KBa3UCHOTATUBHOIO aCIEKTOB 3HAUECHUS B KaTeropusax KynbTypb» [Temus:
214]. OrtnoxonHoTamus, omnpenensemas O.M. bpikoBol Kak 0cCOObI BUJ KyJbTYPHOM
KOHHOTAIIUH, KOTOpasi BbI3bIBAET B COBHAHUN KOMMYHHKAHTa OTHECEHHOCTD SI3bIKOBOM €TMHUIIBI
K OIIpe/Ie]IeHHOMY KyJabTypHOMY mIpocTpaHcTBy [bbikoBa: 40, 93], npexacrasnsercs Haubosee
PEJIEBAHTHOM /1715 ONMCAHUSI KOHHOTaTUBHOTO pernepTyapa si3blka U €ro BapUaHTOB.

OTHOKOHHOTUPOBAHHbIE ~ HOMUHAHTBl  3aCHyKUBAlOT  BHUMAHUS  C  TO3HIMH
JIMHTBOKYJIBTYPHON KOHLIETITOJIOTUU MPH U3YYEHUHU UX KaK crocola s3bIKOBOM pernpe3eHTaluu
KYJIbTYPHBIX KOHIENTOB, a TAKXKe Ul BBISIBICHUS CMBICIOBBIX TPYIII aKTyalbHbIX KOHLEIITOB B
KOTHUTHUBHOM IPOCTPAHCTBE AHIVIOS3bIYHON  KYJIBTYPBI, IMPEACTAaBICHHOW pPa3IMYHBIMU
apeasaMu (OpUTAaHCKUM U aMEPUKAHCKUM).

OcoOblil MHTEpeC NpeacTaBisieT TOT (DAaKT, YTO aKTyalu3alus KyJIbTYpHBIX KOHIIETITOB
OCYILIECTBJISICTCS BTOPUYHBIMHM XYAO0XXECTBEHHbIMU OHHMMaMU B Pa3IMYHBIX JEPUBALIMOHHBIX
rpoLeccax HOMUHAIMK: CEMaHTUYECKHUX, CIIOBOOOPA30BaTENbHBIX, (PPa3e0I0rH4eCKHX.

Kak mokaszanm mnpoBeAeHHbIH HaMU KOJIMYECTBEHHBIM aHaiu3 (YHKUHOHUPOBAHUS
BTOPUYHBIX XYJOXKECTBEHHBIX OHHUMOB B aHIJIOA3BIYHOM KYJIBTYPHOM IPOCTPAHCTBE,
HauOOJbIIe HOMUHATHUBHON IUIOTHOCTHIO 00JIAAAlOT TPYIIIbI KOHILIETITOB CMBICIOBOIO IOJIS
«4epTHl XapakTepa, MaHepa IMOBeIeHUs dYenoBeka» (42% OT BCEro KopIryca HMCCIIECIOBAHMS).
Hanpumep, Pollyanna, repounss onnoumenHoro pomana O.X. Iloprep, wu3BecTHast cBoei
AKU3HEPaJOCTHOCTHIO, BO BTOPUYHONW HOMUHALIMK O3HAYaeT Heucnpasumbiti onmumucm; Falstaft,
repor npousBeneHui Y.lllexcnimpa, o3Hadaer xeacmauswiii uenoeex. BTropoe MECTO 3aHUMAKOT
STHOKOHHOTHPOBAaHHbIE HOMHHAHTHI, BEpOaIU3YIOIIME IPYIIY KOHIENTOB CMBICIOBOTO IOJIS
«sHEmHOCTHY (19%): Tarzan, myckyarucmoiii mysxcyuna. I'pymnibl KOHIIENTOB CMBICIOBBIX TOJICH
«mpodeccus, pojJ 3aHATHH uenoBeka» cocraBisaioT 14%: Man Friday, xomnemenmmuviii
NOMOWHUK, NPABAs PYKA, 8ePHblUl NPEOaHHbIl Cly2d, «MHTEIUIEKTyallbHbIE ClIOCOOHOCTU» — 5%:
Simple Simon, erynwiii, Hedanexuii yenogex, npocmax, «IPUHAMICKHOCTb K OINPEACICHHOMY
3THOCY, colmanbHOM rpynmne» — 2%: Johnny Canuck, munuunwiii kanadey v T. 1.

[Ipu aHayuze CJI0BOOOpa30BaTEIbHBIX MOTEHUUHN STHOKOHHOTHPOBAHHBIX
XYZO0’KECTBEHHBIX OHMMOB OBLJIO BBISBIEHO [BOIIHOE TpaHCIOHHpoBaHHe cwmbicia: 1) Ilpu
CEMaHTHUYECKOM JIepUBallU UX JEKCUUYEeCKON UHTepnpeTaHTsl; 2) [Ipu npuobpereHnn enuuunen
HOBOI'O0 KaTerOpUajbHOIO 3HAYEHUS TMOJ] BO3JEHCTBUEM JIEPUBALMOHHON HMHTEPIPETAHTHI
[KyOpsikoBa: 427]. B pesynpTaTe aHamu3a OCHOBHBIX CIOCOOOB CIIOBOIIPOM3BOJCTBA OBLIO
BBISIBJICHO, YTO KOHBEPCHS SBJISICTCS HamOoJiee MPOAYKTUBHBIM criocoboMm — 41% oT obmiero
KOJIMYECTBA HCCIIEIOBAaHHBIX IMPUMEPOB 10 KPHUTEPUIO CIOBOOOPA30BATENbHON MOJIEIH.
Mexuactepeunast nepuBauust cocrabisger 30%, a BHyTpuuacTHas — 29%. WutroctpaTUBHBINM
MaTepual IpeCTaBJIEeH B JOKIIAJE.

[lepcrieKTUBHBIM ~ MpPEACTABISETCS  PACCMOTPEHHE  BTOPUYHBIX  AHIJIOS3BIYHBIX
XYIO’KECTBEHHBIX OHUMOB B pe3yibTare (pa3eosIoTHYECKON JAepuBaluu Kak HauOoliee
PEJIEBAHTHBIX KYJIBTYPHBIX 3HAKOB, MPEAOCTABISAIOMINX JOCTYI K KYJIbTYPHON NaMSATH Hapo/a.

Takum obpazom, KYJIbTYpHbIE KOHLIENTHI, penpe3eHTHPOBAHHbIE
STHOKOHHOTHPOBAHHBIMU XY/I0)KECTBEHHBIMU OHUMaMH, OTPa)XarOT JIOMHHAHTBHI S3BIKOBOI'O
CO3HAHMS U CUCTEMY LIEHHOCTEN Mpe/ICTaBUTENEN JTMHTBOKYJIbTYPHOU OOIIIHOCTH.

Jluteparypa
bvikosa O.M. DTHOKOHHOTaUUs Kak BHJ KyJIbTYpHOM KOHHOTauuMu (Ha Marepuaie
HOMHWHATHUBHBIX €MHUI] HEMEIKOTO s3bIKa). Boponex, 2005.
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Kybpaxoea E.C. Ponp cnoBooOpa3oBaHus ¥ MPOHM3BOJHOTO cjoBa B  00paboTke
3Hanuil // Kybpsaxosa E.C. SI3bik u 3Hanue. M., 2004. C. 390-458.

Tenus B.H. Pycckas (dbpazeomnorus: CeMaHTHYECKUH, MparMaTH4eCKui u
JIMHTBOKYJIBTYPOJIOTHYECKHil acriekTsl. M., 1996.

S3pIKOBBIE peaiuy KaK CPeCTBO penpe3eHTAlH JIUTEePaTyPHOI0 repos
(Ha npumepe pomana B. CkorTa «AiiBeHIr0»)
CymkoBa Anna CepreeBHa
CrynenTka CTaBpOMmoOJIbCKOTO TOCYAapCTBEHHOTO yHHBEpcuTeTa, CtaBponoib, Poccus

[loHsiTHE «XYIOKECTBEHHBIN 00pa3» 3apoAMJIOCh B XYJIO0KECTBEHHOM JHTepaType.
[lepconax — »53T0 JeHCTByIOLIEE JIMLO XYyJO0KECTBEHHOTO IPOMU3BEICHUS, OTpaxKkarollee
OTIpE/ICIICHHBIN XapaKTep, THIT YeJIOBeKa. XapaKkTep, N THIIL, IPEJICTABISET COO0I0 KIU3HEHHBIH
MaTepuai, 0TOOpaHHbIN MHUCATEIEM U MOJIYYUBILINI 0c000€ MPETOMIICHUE B €0 CO3HAHUMU.

OaHUM M3 B@OKHENIIMX NPUEMOB CO3JaHMs M PENPE3eHTalMu 00pas3a JIMTEpaTypHOrO
repos SABJIACTCS €ro  pewesas xapaxkmepucmukd. Ona (GOpMHUPYETCSs IBYMS OCHOBHBIMH
cocobamu: 1) depe3 COOCTBEHHYIO peub MEepcoHaka M 2) 4epe3 BBICKA3BIBAHHS MEPCOHAXKEH
npyr o npyre. [DaneeB A.A., c. 3]

Jlpyrum BeaylmuMm MPHEMOM CO3JaHusl 00pa3za JIMTEpaTypHOTO TIeposi SBISETCS €ro
nopmpemuas xapaxmepucmuxa. IlopTper nuTepaTypHOro mnepcoHaka BKIIIOYAET M300paKeHHe
€r0 BHEIIHOCTH, YepT JIUIA, (GUTYpPHI, 103, MUMHKH, KECTOB, TTOXOIKH, TOJIOCA, OJICXIbI, BO3pacTa
1 HEKOTOPBIX JIPYTUX XapaKTEPUCTHK, B yacTHOCTH (poHOBBIX. [TuToBa JLIO, c.125].

CooOuieHre CBECHUN O MEPCOHaXKEe MOXKET WIATH U 4epe3 ONucaHue OOCTaHOBKH, B
KOTOpOM neicTByeT repoil. Ilei3akHpie 3apHCOBKH, OMHMCAHUS OBITA, CPEIbI, BHIMIOJHEHHBIC C
pasHOW CTENEeHBI0 JETAM3alUK, CIIOCOOCTBYIOT BBISBICHHIO CKPBITHIX HHTCHIIMA aBTOpa B
OTHOIICHUH TIEPCOHAXKA, PACKPHIBAIOT HOBBIE CTOPOHBI OIMCHIBAEMOTO XapaKTepa, MOTHBUPYIOT
MOCTYIIKA Teposi. BakHyr0 poJib TpU 3TOM HIPAIOT CIIOBa-pEAMU - SI3BIKOBBIC €IMHHIIBL,
0003HaYaroIIKe AIEMEHThI YyXOoi KylIbTyphl. B HayyHO! JMTepaTtype 3TOT TEPMUH TPAKTYETCS
TaK:

e npo0ensl, JakyHbl (¢p. lacune) — «cutyanuu, xapakTepHble A KyJIbTYphl OJTHOTO HApOJa,
HO He Habro1aeMble B Ipyroit KyaeType» [PeB3uH, PozenuBeiir];

® OSTHOKYJIbTYpPOBEAUECKasl JIEKCHKA, ATHOKYJIbTYpHas JIEKCUKA, D3THOJIEKCEMBI, TO €CTh
«CJIOBapb, XapaKTEPU3YIOUINI CHUCTEMY 3HAHUU O CHElU(PUUECKON KYIbType OIPEECIIEHHOTO
Hapoa KA UCTOPUKO-ITHUYECKOM oOHOCTH Jiroaei»|[1eliman];

® BapBapu3Mbl - CJOBa, C TIOMOIIBIO KOTOPBIX CTAHOBHUTCS BO3MOXKHBIM «OITHUCAHHE
Yy)K€3eMHbIX 0O0bI4aeB, OCOOEHHOCTEW >KM3HM M ObITa, CO3JAHHE MECTHOTO KOJIOPUTa»
[PozenTains, c. 307].

TakuM o00pa3oM, peaqud IOMOTalT YBUAETh 0Oo0jee TMOJHYI0 KapTUHY JKU3HHU
JUTEPATYpHOTO Teposi, HAYWHAS C €ro BHEITHOCTH W 3aKaH4YHMBAs €ro OBITOBBIMH YCIIOBHUSMHU.
Oco0eHHO BeNMKa pOJb peAMid B HCTOPUYECKHX, MPUKIIOUYEHYECKUX MPOU3BEACHUSIX.
PaccmoTpuM posib SI3BIKOBBIX peainii B co3jaHuu 00pa3oB repoes pomana B.CkoTra « ABEHIo».

Omnupasich Ha CEeMaHTUYECKYIO KiIaccuuKaIuio peanuid, npemioxxeranyto JI.KO. Tutosoi,
MBI BBIJICNIWJIA B POMaHE CIEAYIOIIME BUABI PEajHid, HCIIOJB3YIOIIUECS B XapaKTEPHCTUKE
IIEPCOHAXKEM:

e reorpauueckue peajuu, CBS3aHHbIE B MEPBYIO ouepelb ¢ (u3NyYecKoil reorpadueit u ee
CMEXHBIMH HayKaMH, TaKUMH, Kak OoTaHumdeckas reorpadus, 3ooreorpadus u T.1.. Beeches,
Holly, Turf

e oSTHOrpaduYecKHe peajud — CJOBa, Ha3bIBAIOIIME IIPEeIMEThl JOMallHero ooOuxona,
0COOEHHOCTH KyXHH, MPeAMETHI U opyaus Tpyna u T.4: Double-edged dagger, Triangular shield,
Javelin, Plate.

e OOILECTBEHHO-NOJIUTUYECKUE  pealud — CJOBa, CBS3aHHbIE C  OIpPE/EICHHbBIMU
HCTOPHYECKUMH COOBITHSIMH, YKA3bIBAIOIIME HA OCOOCHHOCTH OOIIECTBEHHON KU3HU CTPAHBI H
1.1.: Knight, Crusader, Alderman.
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B pomane B.Ckotra warie Bcero ajisi XapaKTepHCTUKH 00pa3oB IepcoHakel Hamboee
WCTIOJNB3YIOTCSl OOIIECTBEHHO-TIOJIUTHICCKHE W ATHOTpaduueckue peanud. C HX MOMOIIBIO
nucaTenb HE TOJNBKO MepeaaeT O0OCTaHOBKY, HO M CO3IIAeT MOPTPETHl T€POEB, PACKPhIBACT HX
JMYHOCTHBIC KadecTBa. Tak, HarpuMep, co3aBasi 00pa3 TIIaBHOTO Teposi POU3BEACHUS, PhILIAPS
AliBeHro, (M3HauYalbHO OH MOSIBISIETCS B pOMaHE Kak HEU3BECTHBIM mepcoHax), B. Ckorr
UCTIOJIB3YEeT peub APYrHX T'epoeB (BTOPOH TUIT peYEeBOM XapaKTEPUCTHKH ):

“I will myself tell the name of the knight before whose lance fortune and my horse’s fault
occasioned my falling — it was the Knight of Ivanhoe...”(“Ivanhoe”, Scott’s, edited by William
D. Lewis ).

“As far as could be judged of a man sheathed in armor...His suit of armor was formed of
steel, richly inlaid with gold, and the device on his shield was a young oak-tree pulled up by the
roots... He was mounted on a gallant black horse, and as he passed through the lists he
gracefully saluted the Prince and the ladies by lowering his lance...(“Ivanhoe”, Scott’s, edited
by William D. Lewis ).

B nmamHoM cmywae mpu co3maHmM JmTeparypHoro obpasa B. CkoTT wmcmoib3oBal
JOCTaTOYHOE KOJIMYECTBO PEATHi, KOTOPBIE OTHOCSATCA K TPYIIE 3THOTpapUyYecKHX peauid,
OTOOpaXaroNuX MPEAMEThl W OpYIUsS >KU3HU Teposi, Takue Kak, Hampumep: lance(konve),
armor(0ocnexu), steel(meu), shield(wum).

[To xomy pa3BuTus croxkera 00pa3 ANBEHI0 pe3KO U3MEHSIETCS:

“When the helmet was removed, the well-formed, yet sun-burnt features of a young
man of twenty-five were seen amidst a profusion of short fair hair...” (“lIvanhoe”, Scott’s, edited
by William D. Lewis ).

“Ivanhoe was an intimate favorite of Richard Coeur-de-Lion...Ivanhoe was too good a
Catholic...”(“Ivanhoe”, Scott’s, edited by William D. Lewis ).

B. CkoTT mepemaer MOHSATHE PHIAPCTBA Yepe3 CIIOBA TJIABHOTO IMEPCOHAXKa M, TaKUM
00pa3oM, XxapakTepu3yeT ero(T.e. HCIOIb3YeT EPBhIA THIT PEUEBOM XapaKTEPUCTUKH):

“Chivalry! — why, maiden, she is the nurse of pure and high affection...— Nobility were
but empty name without her, and liberty finds the best protection in her lance and her sword.”
(“Ivanhoe”, Scott’s, edited by William D. Lewis)

bnaronaps ucnonszoBanuto peanuii B.CkoTTy ymaercs co3gaTh XapaKTEpUCTUKY HE
TOJIBKO T€pOsl, HO U BCEW ONMCHIBAEMOM AIOXHU.

Takum 00pazoM, MOKHO CJIENIaTh BBIBOJ, YTO SI3BIKOBEIE pealIiy, BBICTYHAs KaK CPEJICTBO
JIEUCTBUTEIFHO MOTYT OBITh OTHECEHBI K CPEICTBAM CO3JaHHUS U  PEIpe3CHTAIH
XY/I0’)KECTBEHHOTO 00pa3a, OHM B JIOCTATOYHOM CTENEHH OTOOPa)KArOT HE TOJIBKO XapaKTEpHBIC
94epTHI ONPEICIIEHHOTO TePOs, HO ¥ HPaBhl, OBIT U COIMAIIBHBIN CTPOI 00IIECTBa, B KOTOPOM JKUIT
9TOT repou.

Jluteparypa
Tumosa JI.IO. Pelnlapckue peaiun Kak OOBEKT TEOpUU U IMPAKTUKU NEpeBOJa Ha MaTepuaie
pomanoB B. Ckorra «AiiBenro» u «Ksentun [Joapa». — M., 2005.
Daoees A.A. Tpyn nucatend. Jlureparypnas razera.— 1951. 22 despans. Ne 22. C. 3.
Oounyos B.B. Ctunuctuka tekcra.— M.: Hayka, 1980.
Bunoepaoos B.B. IIpoGnemsr 00pasza aBTOpa B Xy/10KECTBEHHOH uTeparype.— M., 1959.
PeueBas  xapakrtepucTuka JMTepaTypHoro reposi:  http://revolution.allbest.ru/literature/-
d00083069.html

O HEeKOTOPBIX CTHINCTHYECKHX 0cOOeHHOCTAX Onorpaduii ITurepa Axpoiina
(na matepuaJjie ouorpaduii <ZKusnbTomaca Mopa» u «/IukkeHnc»)
Ykpaunen Mapusi AnekcanapoBHA
AcnimpanTka MOCKOBCKOIO rocyjapcTBeHHOTO yHUBepcuTeTa umenu M.B. JIomoHOoCOBa,
Mocksa, Poccus
[locnennee pecATUIETHE OTMEYEHO 3aMETHO BO3POCIIMM MHTEPECOM K JKaHPY
ouorpaduu cpeau QrtonoroB. boibloe KOJIMYECTBO AMCCEPTANMOHHBIX HUCCIEIOBAHUN OBLIO
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MOCBSIIIEHO TBOPYECTBY IMOMYJSPHOrO aHIIMICKOro nucarens-ouorpada u pomanucra [lurepa
Axpoiiia 1 aHros3pIYHOM Ouorpaduueckoi mpose B 1esioM. Kak U Apyrum coBpeMeHHbIM
ouorpadusiM, mpousBeneHUsIM AKpOiila CBONCTBEHHBI YCUJICHHE JIOJIM BBIMBICIIA, MOBBIILICHHAS
creneHb camopediekcun (Hampumep, B ero Omorpaduu JIukkeHca MOXHO HAaWTH IMACCaKH-
paccykJieHust 0 camoMm jkaHpe Ouorpaduu). B moctmonepuucTckoi Ouorpadum ycuiamBaeTcs
UIpOBOE, MApOAMMHOE Hayallo, BHICBEUMBAIOIIEE TPAAUIIMOHHBIE MPOOENbl W MPOIYCKU B
KU3HEONMCAHUU TNepcoHaxa (co3maHHas Axpoigom Ouorpapus MunbstoHa). buorpadun
Axpoiiia OTIMYaKTCA HMIMPOKHM CIIEKTPOM COYETAHHWW KAHPOBBIX MOJIENEN: HEKOTOPBIE €ro
Oouorpaduu onuparoTcsi TOJbKO Ha JOKYMEHTHI U MPUOIMKAIOTCS K UCCIEA0BAHUSIM (HAIIpUMeED,
«Kuzup Tomaca Mopay), npyrue »e JOIMyCKaroT OOJIBIIYIO JIOJIF0 BhIMBICHA («JMKKEHC») WUin
OMMCHIBAIOT TO, YETr0 3aBEIOMO HuUKorjaa He cymectBoBano («[locneanee 3aBemanue Ockapa
VYaitnpna») [Llyouna: 89]. Ilucarens uaer mo myTd HUACHTHU(PHUKAUU ce0s C ONUCHIBAEMBIM
MePCOHAXXEM, YTO HEOOXOIMMO IS TOTO, YTOOBI 3ariiIHYTh B IIpomioe [ Yiakosa: 42].

buorpaduu ITutepa Axpoiiga oTHOCATCA K MyOIUIIMCTUYECKOMY CTHIIIO, HO MPU 3TOM
OHM IPEACTABISAIOT Pa3INyYHbIE €r0 pa3HOBUAHOCTH. OnHpasich HAa TPUXOTOMHIO (YHKIMH sI3bIKA
U Kiaccupukanno GyHKIMOHAIBHBIX cTUiIel akagemuka B.B. Bunorpanosa [Bunorpanos: 53],
MOXHO CKa3aThb, 4TO Jjisi ouorpaduii, mogoousix «Kusuu Tomaca Mopay, xapakTtepHo Oosiee
SIPKO€ TIPOSIBJICHHE (DYHKIIUUA COOOIIEHUS, YeM 3TO HEOOXO0UMO TSl TyOTUITUCTUYECKOTO CTHIIS
(OHTOJIOTUYECKU MEPBUYHON AJISL HEro SIBJISETCA (PYHKLMS BO3JEHCTBUSA). «J{MKKEHC», IpU Beel
MH(POPMATUBHOCTU 3TOW Ouorpaduu, Bce XK€ HE SBISETCS CTOJIb XK€ CTporou Ouorpadueii-
uccinenoBanuem, kak <« OKusnp Tomaca Mopa», NHOCKOJBbKY penpe3eHTanus (QakTHYeCKOro
MaTtepuana, 0COOEHHOCTH KOMIO3UIMH TEKCTa U (PYHKIMOHUPOBAHUS SI3bIKOBBIX €IMHUILl B HEM
B OOJIBIIIEH CTENEeH! CIyXKaT peaan3auuu GyHKIUHU BO3AEHCTBHUS.

buorpaduto Tomaca Mopa, HanmucaHHYIO AKPOWIOM, MOXXHO Ha3BaTh MCCIIEIOBAHUEM,
TaK Kak aBTOpP CBOJUT K MUHUMYMY JIOJIIO BBIMBICIIA, MTOJAKPEIUISIET CBOU PACCYKJIEHUS OOJIBIINM
KOJIMYECTBOM HCTOPUYECKUX JOKYMEHTOB (0€3yCI0BHO, HEKOTOPbIE CUTYallUd €My IMPUXOAUTCS
JOMBICIIUBAaTh, HO JIMIIb HW3-3a HemocTaTka ¢akruueckoro marepuana). B «Kuszuu Tomaca
Mopa» AKpOHI coCpeI0oTaunMBaET BHUMAHUE YUTATENS HA IIPOLIECCE YCTAHOBJIEHUS NMPUYMHHO-
CIIEICTBEHHBIX CBSI3€H B JKU3HU IEPCOHA)Xa, MOJYEPKHUBAsl CIOXKHOCTb M HEOJHO3HAYHOCTh
MMOHUMAaHHSI MOTHUBOB €r0 JIEUCTBUH. [[7151 aBTOpa riaBHOE HE CTOJIBKO €O31aTh dPQPEKT JTUIHOTO
MPUCYTCTBUSl YHUTATeNs, CKOJIBKO BOBJIEUb €ro B MPOIECC MCCIEAOBaHUS >KU3HM Mopa.
Oco0eHHO Ba)XKHOE 3HAYEHHE IHUCcATeNb MPHUAAET ONMHCAHUI0 UCTOPUYECKOM 3MOXM M OCHOBHBIX
4epT MEHTAJIUTETa JItoJieil Toro BpemMeHu. KoHCTUTyHpyrOIKUM napaMeTpoM JaHHO#M Ouorpaduu
SBJIIETCS CHCTEMAaTHYECKOE HCII0JIb30BAHUE MCTOPUYECKUX TEPMHUHOB, JaT, HWHOCTPAHHBIX
BHeceHUM. TekcT oTiuyaercs OOJBIIMM  KOJMYECTBOM  MApPEHTETUYECKUX BHECEHUH
YTOYHSIIOLIETO XapaKkTepa.

B ocHoBe Oworpadum JIuKkeHCa Takke JekaT TOYHBIE (DAKThl U OCHOBATEIIbHBIC
UCCIIEIOBAaHUS aBTOpa (MPEeXJe 4YeM MPUCTYNUTh K HANMCAaHUIO KHHUIH, AKpOIll mpouen Bce
npousBeeHusd JMKKeHca ABaX]bl), HO HpHU 3TOM «JIMKKEHC» MpeacTaBiseT coOOi TecHoe
MeperyIeTeHHEe PealbHOCTH U (PAHTa3uM: B TEKCTE MPHUCYTCTBYIOT BBIMBIIIJICHHbIE BCTaBHBIC
snu3oAbl  (Oeceabl aBTOpa € caMHM [HCaTeNeM, BCTpeud IMepcoHaxei Jlukkenca Ha
I'punBuuckoit sipmapke). buorpadus UCKIIOUMTEIBHO WHTEpPECHA CO CTUIMCTUYECKON TOYKU
3peHusi; TEKCT HEOJHOPOJEH: HEUTpalbHbIE OTPBIBKM YEPEAYyIOTCS C OMOIMOHAIbHO
HaIpsDKEHHBIMU PAcCYKJIEHUSIMU aBTOpa O KU3HU JIMKKeHca; B HEKOTOPBIX TIJIaBax AKpOM
UMUTUPYET OTPBIBUCTBIN CHHTAKCHC pPOMAHOB mucarens. Hapsay ¢ TpaaullMOHHBIMH JUIs
onorpaduueckoro jxaHpa WH(OOPMATUBHO HarpyxeHHbIMU diemeHTamu [Kabanoma: 78], B
TEKCT€ MOXKHO OOHApYyKUTh 3HAYUTEIIPHOE KOJUYECTBO SPKUX OIHUTETOB, MeTadop,
PUTOPUYECKHUX BOIIPOCOB.

BonpmuM npeumyiiectBoM Ouorpaduii kak mMaTepuana Juis UCCIEIOBaHUS SBISETCS
TO, 4TO, Oyay4yd OpPHUEHTUPOBAHHBIMM HA YXU3HEONHCAHHME, OHU IPEAOCTABIISIIOT (UIIOIOraM
OOLIYI0 CO/AEPKATEIbHYIO OCHOBY JJISi COIOCTAaBJICEHHUS, IO3TOMY, aHAJIU3UPYS COJIEp’KaHue
onorpadun, MOXHO MCIOJIb30BaTh a0CTPAKTHBIC KPUTEPHUH CIEIUATBLHOCTH / HECTICIIMAIIBHOCTH
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n SMOIIMOHAJIBHOCTH / HEOMOIIMOHAJIBHOCTH (BOCXOH?[IIII/IG K ANXOTOMHUHU ApI/ICTOTeJ'IX
‘nyma/pazym’). Ilo nannsiM mapamerpam, 6uorpaduu Ilurepa Akpoiina oTauyaroTcst Jpyr ot
npyra. Kpome TOro, pasHbIM THIIaM COJAEpXKaHUS B €ro IPOU3BEIACHUSAX COOTBETCTBYIOT
pa3J'II/I‘-IHI)II\/’I Ha6op MapKUpPOBAHHBIX €AWMHUI U HCOANMHAKOBOC (bYHKIII/IOHI/IpOBaHI/Ie OOHUX U TEX
e S3BIKOBBIX E€IUHMI] (Hampumep, MapeHTe3 W WHOCTPAaHHBIX BHeceHui). Takum oOpaszom,
MOKHO TOBOPUTH O Hamuuuu y Ilutepa Akpolia CBOEro HEMOBTOPUMOTO, WHIUBUIYaJIbHOIO
CTHJISI, @ TAK)KE O TOM, YTO B CTHJIUCTHYECKOM TIIAHE €r0 TBOPYECTBO HEOTHOPOIHO.
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Space representation of archaic picture of the world in the English version of Welsh text of
Culhwch ac Olwen
[ITapankoBa Anactacust AHApeeBHa
Crynentka MOCKOBCKOTO rOCyJJapCcTBEHHOTO YHUBepcuTeTa uMeHu M.B. JlomonocoBa, Mockaa,
Poccus

The present paper addresses the relationship between linguistic units as a means of the
world picture and the mental representation of fundamental categories of it. This is the aspect
that doesn't appear on the surface to be a straightforward matter. What a man sees in the outer
space and how he perceives and changes the reality in his mind, or draws this picture of the
reality, is a complex and dynamic phenomenon. Inherent in this idea is a fundamental
assumption that the picture of the world is not, by no means an exact reflection, but an
interpretation.

Firstly, outlining and limiting the borders of ‘his” world, a person creates a time-space
frame, which is to be structured and regulated in the process of cognition of this world.
Secondly, this world-picture is further deepened and broadened [CepebpsinaukoB: 24]. We are
trying to understand and reconstruct the archaic picture of the world on the whole and the time-
space organization in particular. The famous tale called Culhwch ac Olwen offers fascinating
evidence about human conceptual structure, organizing time and space according to the unique
system of valuable or non-valuable elements.

The first point that deserves our attention is the evident link between space and the plot of
the tale. The action in the tale develops together with the space, and the main hero journeys
between various lands. Every important step in the tale and in the hero’s evolution is marked by
changes of space. These steps are more or less described in a sketchy manner or at least named.
They are: the home of Kilhwch (and the mountain of his birth), the palace of Arthur, the fairy
land of Yspaddaden Penkawr and all the mystery kingdoms, where Kilhwch tries to fulfill the
tasks. They are of great importance for a hero and his development through the narration. That is,
there is a general rule connecting space with the plot, which allows the author not to refer to the
reasons of every step and to enrich the value of each of them.

The second point to be investigated is that the picture of the world differs to some extent
with respect to the point of view on it. According to this difference we suggest the image-schema
classification of various perceptions of the notion “world” in the archaic world-picture [Uenkul.
Apart from the unity of the world, that has been studied in detail in literature, devoted to this
question, we come across other ideas, concerning the ‘world’.

The static image of the first type appears at first sight and never alternates to something
else. Psychologically world functions as an image schema of container for an object in it that
means that the circle drawn below must preferably be three-dimensional. Another type of
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relations demands a bit different explanation. It reflects a specific type of relation between the
world and something out of it. The object is situated beyond the borders of a container. This type
is closely connected with the ancient and well-defined opposition of strange, 'other”s lands and
the already explored and known world, which is implicitly hidden in the inner structure of the
word ‘world’.

Speaking about the three-dimensional perception of the world, we come to the conclusion
that the horizontal one was also of great importance. It is significant for a person of those times
to divide the world into four parts. This is also proved by the phrase: “the four quarters in the
world”, representing the main psychological process of relating parts to the whole. The vivid
reflection of this idea is the land of Olwen’s father, the ‘anti-world’, ‘wild and savage’. But it is
such only up to the point of Kilwch’s marriage. Metaphorically, the primary representations of
the picture of the world expand to the new spheres of knowledge and understanding. From this
point of view, the broadening of the space is cognition of a new piece of reality.

The last world-schema shows a potential of dynamic perception. The world isn’t a
container, but a way, seen horizontally — as a line for movement, which is drawn by our vision.
We also focus our attention on the vertical shape of space as the opposition of top and bottom,
mountains and plains vividly expressed in the text of a tale.

In conclusion it is possible to acknowledge that the picture of the world and time-space
frame is a complex and fascinating phenomenon.
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