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The present paper belongs to the pragmaphonolinguistic trend in modern anglistics. Its primary purpose is to see how the semi-colon that has not so far received all the pragmalinguistic attention it deserves functions in the modern English artistic text and how the focus on its content and expression plane may help the reader to penetrate into the author's design and understand the text properly.

In our analysis we proceed from the basic principles of philological phonetics and the latest achievements in pragmaphonostylistics. Our main task is to try and extract the 'sound potential' that has been encoded in the original text and to discover if the differences in the content plane of the stop would be supported prosodically. The main approach here is to confront the original text with its recorded version - the audiobook, read out by a qualified actor - so as to discover how the experienced reader responds to the appearance of the semicolon and what prosodic distinctions accompany its functional variants. Another point here is to find how far the resultant picture corresponds to the already established ‘rules of reading punctuation marks’.

For our material we have chosen an extract from a story by Julian Barnes, a well-known modern English writer, whose main interest is in the psychological conflict between the characters. The story (titled "East Wind") is about two lonely people – Andrea and Vernon, who are no longer young and who found each other and finally came to keep to each other as a way out of loneliness.

Even at a cursory glance it is obvious that the author favours the semicolon as a powerful means to create an artistic picture: the semicolons 'crop up' in the story quite unexpectedly after a longish stretch of the text marked mainly with commas. This cannot help attracting the reader's attention. The short extract selected for our analysis - which tells about the relations between Andrea and Vernon's children - abounds in them: 

"Time passed; she met Gary and Melanie; they took to her. She didn’t tell them what to do; they told her, and she went along with it. They also asked her questions he’d never dared, or cared, to ask. "
What immediately strikes the eye here is that the absolutely predominant punctuation mark used within the three sentences is the semicolon. The fact that the semicolons prevail here is far from ordinary, because the sentences as such are, neither of them, really extended. They consist mainly of the subject + predicate sequences. A simple comma would seem to be enough to separate these simple clauses. Nevertheless, the author insists on semicolons, which makes this particular sequence of sentences sound deliberate and call for special attention on the part of the reader.

As has been shown in the literature on the subject, the most important function of the semicolon is that of linking two separate ideas into one sentence. This is supported by the rules of reading punctuation marks that recommend a mid-fall and a pause longer than that of a comma. The first stressed word after the semicolon is never on a high pitch-level. How closely does the actor follow these rules in reading the passage?


| Time \ passed; | | she ∙ met ↑ Gary and \ Melanie; | | they \ took to her. || | She didn’t • tell them what to \ do; | | they told \ her, | | and she • went a\long with it. || | They ˅ also asked her \ questions | he’d • never ˅ dared, or ˅cared, to \ask.

Аs can be seen from the tonetic transcription, the first two semicolons are produced according to  the rules. This helps the speaker to create an impression of slow unhurried process: it really took time for Andrea and the children to get used to one another. The tempo here slows down to enhance the effect still further. Not so with the third semicolon ( after ‘do’): the last stressed word before the stop is said with a high-fall - by accenting the word the speaker wants to bring out the contrast between what could be expected and the reality of Andrea and Vernon's children relations. The idea of 'linking' is thus giving way to the idea of 'opposition'.
The functional difference between the semicolons under analysis and their importance for understanding the author's artistic design is further demonstrated by an experiment in the course of which some replacements have been attempted - the semicolons were replaced by the commas and the full-stops. The results of the experiment - the consequences of these replacements and the effect they produce on the main idea the author meant to convey to the reader - are presented in the final part of the paper. 
