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Today the world is dealing with the consequences of the so-called ‘information explosion’ which was a result of rapid development of information technologies. The amount of printed and digital editions, which must reach their reader at any cost, has surpassed all limits. The bookshops are full of volumes literary value of which is debatable. That is why whenever a literary work rises above the mediocrity, the ways of its realization are exploited by the author himself and myriads of his imitators to the point when they become clichéd and almost vulgar. 

 Another literary phenomenon, which is on the increase now, is changing a literary form of one's own creation (or, more frequently, somebody else's) into another: a novel into a play, a play into a film-script, a short story into a radio play, etc. However, this kind of transposition is not something fundamentally new.
For centuries literary works of different genres were transferred into other genres: an ancient epic poem would turn into a medieval novel, a legend would become a starting point for a 19th century novella, etc. Since the wake of the European theatre it has been customary to turn a popular novel into a play. When in the 19th century the European opera composers ran out of ideas they turned to literature for new ideas and inspiration transforming prosaic work into libretti.
It comes as no surprise that at the end of the 20th century the European literary critics, especially in France, got interested in inter-genre transposition and studied it quite thoroughly. Unfortunately, this phenomenon did not get enough attention from linguists. In 2013 the author of this article presented a diploma paper “Philological foundations of inter-genre transposition” in which the author analysed how Agatha Christie remade her novel “Five little pigs” into a play “Go back for murder”. The analysis was carried out from a purely philological point of view which was something never done before.
So how is philological research of inter-genre transposition conducted? First of all, a researcher chooses an episode or an extract from the secondary text which somehow coincides with some part or parts of the original text. Then he searches for similarities in the two texts and analyses them from the point of view of vertical context, linguostylistics and linguopoetics. The next step is to find all the changes, however small, between the original text and the secondary text and study them in detail. 
Firstly, it is important to differentiate between merely structural changes and meaningful modifications. Structural changes only affect the formal aspect of the text, e.g. abridgement of long passages of the original work or rearrangement of pieces of information. Whereas meaningful modifications are those changes that alter the plot or even overall idea of the text: one little detail can change the way a character is perceived or give a new twist to the plot. Having singled out structural changes, the researcher analyses all other alterations to see what kind of impact they have on the main idea of the literary work and whether they are indeed meaningful. To find answers to these questions it is necessary to analyse all the modifications from the point of view of grammar, morphology, lexicology, syntax and stylistics.
The main difficulty of philological research of inter-genre transposition is that not all the changes in the original text can be explained philologically. In this case an experienced linguist turns to culture studies or history or literary criticism for help. 
To conclude it must be said that philological study of inter-genre transposition is mostly a word-by-word comparison of the original text with the secondary text and a detailed philological analysis of each modification which can be found.
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